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Introduction 
Welcome to Challenging Genres. 

The course unit is a framework to investigate, challenge and subvert the shifting 

boundaries of photographic practice via genre and their distinct histories and 

concerns. Genre (a French word for branch, kind or species) provides a 

framework for us to unravel the production of images. Genres can provoke 

particular understandings and provide ways of studying photography that help 

us to discuss the elements and functions of a type of practice. 

In this unit you will identify, explore and summarise key genres within 

photographic practice before producing practical work that reflects upon your 

understanding of one or more chosen genre’s history, concepts and key 

concerns. 

You will choose a genre, or genres, to investigate further supported by course 

materials. For example: 

● Landscape, 

● Documentary, 

● Portraiture, 

● Still Life. 

You will critically analyse and deconstruct images using your understanding of 

genre. This is an opportunity to research an area of practice new to you and 

critically reflect upon your understanding of the theoretical features, 

characteristics and limitations of genre. 

As well as create a personal project where you will experiment, plan then 

produce a portfolio of work that communicates an understanding of the 

parameters of chosen genre(s) and demonstrates creative experimentation 

within its final presentation. 
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Project Breakdown 

The course unit is divided into 10 projects, each with a series of research tasks, 

exercises, and assignments. These are: 

Project 1: Understanding Genres - Summarising the development of 4 key 

photographic genres. 1-1 Tutorial. 

Project 2: Building Analytical Skills  - developing your ideas, understanding 

and analytical skills around genre, through practical, critical and theoretical 

work. 1-1 Tutorial. 

Project 3: Shifting Boundaries - selecting a broad theme for creative 

investigation and mapping connections and overlaps between genres. Peer 

sharing and 1-1 Tutorial. 

Project 4: Developing your Practice & Research - making a piece of work that 

responds to your theme, supported by the reading and research. 1-1 Tutorial. 

Project 5: Critical Review - Building on Project 2 work, developing theoretical 

and critical skills through the planning and production of a Critical Review essay. 

1250 words or 10 mins A/V. 1-1 Tutorial & written formative feedback. 

Project 6: Self Directed Project - Planning and making. 1-1 Tutorial. 

Project 7: Self Directed Project - Presentational form and the audience with 

peer and tutor feedback. Tutor-led group work and peer feedback. 

Project 8: Self Directed Project - Reviewing and refining your work with peer 

and tutor feedback. 1-1 Tutorial. 

Project 9: Self Directed Project - Resolve, presenting your final work for peer 

and tutor feedback. Tutor-led group work and peer feedback. 

Project 10: Refinement and Reflection - Peer feedback and Short 1-1 Tutorial. 
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Introducing the unit padlets and flexible Genre ‘source texts’ 

The design of this unit aims to support your flexible choices through content 

related to different genres. There are two orientation padlets to support how 

you can keep an overview as you navigate this. Please take some time to browse 

these and familiarise yourself with them. You’ll find them in the ‘Resources’ 

Section. 

An overview of the 10 project framework can be viewed via the Challenging 

Genres Overview Padlet. This padlet is your guide to the 10 projects main 

content, activities and support. 

The Challenging Genre - Course Resources padlet is a flexible navigation aid 

where you can browse and access various 'genre' resources. These can be 

explored and returned to throughout all projects, as part of your own individual 

path through this unit. 

The Source Texts and Case Studies are for use throughout the Challenging 

Genres unit. For ease of use, these have been grouped by genre, however many 

cross genre boundaries. Each source text has an overview offering a summary of 

the content. You’ll find them in the ‘Source Texts and Case Studies’ section. 

Course Resources 

General guidance on what you may need for visual arts study with OCA is in the 

Getting Started Introduction below. For your Photography course you will 

benefit from access to: 

● A digital camera - preferably a Digital Single Lens Reflex Camera (DSLR) 

or mirrorless, with manually adjustable shutter/aperture and 

interchangeable lenses. 

It is important that you are able to control and experiment with the 

technical functions of the camera to fully engage with the course 

materials. 

● Lenses - a standard zoom lens (focal length will depend on the size of 

your camera’s sensor). 

● A tripod. 

https://oca.padlet.org/ginalundy/PH5CGG
https://oca.padlet.org/ginalundy/PH5CGG
https://oca.padlet.org/ginalundy/PH5CGG
https://learn.oca.ac.uk/course/view.php?id=278#section-13
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● A flash gun. 

Think about any other materials, tools, or other resources you might need, as 

well as items from the above specialist subject-related equipment that would be 

useful. 

You will also find your unit Reading List in the Resources section on OCA Learn. 

Course Aims 

The course unit was written by experienced academics and creative practitioners 

in collaboration with OCA and aims to: 

● Present genre as a framework for studying photography that spans 

contexts and histories. 

● Encourage you to deconstruct the conventions applied within genres and 

to produce experimental practical work informed by this knowledge. 

● Support you to research, test and practice visual and conceptual 

strategies within a chosen photographic genre. 

● Foster an awareness of the multiple readings of histories that have 

informed genres across a range of global contexts. 

Learning Outcomes 

The learning outcomes for the course unit are: 

LO1: Compare the theoretical features, characteristics and histories of different 

photographic genres.  

LO2: Deconstruct a given genres’ conventions and create visual material 

informed by that knowledge. 

LO3: Produce new visual work informed by your research.  

LO4: Analyse the wider global contexts surrounding contemporary image 

making. 

  

https://learn.oca.ac.uk/mod/lti/view.php?id=15327
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Feedback and Assessment 

You will be supported through the course unit by receiving formative feedback 

from a tutor to help you develop your work. At the end of your course unit, if 

you are working towards a qualification, you will be able to submit for 

summative (formal) assessment. 

For assessment you’ll need to submit a cross-section of the work you’ve done on 

this course unit, as outlined in your assessment guidelines.  

You can access both Assessment Guidelines and Assessment Criteria via the 

Assessment Guidance section available on OCA Learn. 

If you have any questions regarding assessment, please speak with your tutor. 

Getting Started 

If you are new to OCA and to distance learning, the following sub-course will 

help you get started. It will introduce you to OCA study, what it means to be an 

OCA student, and provides guidance and signposting of essential and useful 

resources, contacts and details on joining in with the OCA Community. If you 

have already studied another unit or Foundation course with OCA, you may 

want to use this as a refresher, or to help guide you around OCA Learn.  

Getting Started: An Introduction to OCA Study 

Another important area for you as a student will be your degree department 

space (available under ‘My Courses’). Here you will find links to your course 

materials and additional resources which are designed to support your learning. 

You can connect with your fellow students, and can also use this area to access 

online group sessions, ask questions to the tutor team and send messages to 

your tutors and peers. 

  

https://learn.oca.ac.uk/course/view.php?id=201
https://learn.oca.ac.uk/course/view.php?id=68https://learn.oca.ac.uk/course/view.php?id=68
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Starting Your Course Unit 

You should now be ready to start your course unit. Don’t worry if you are still 

getting to grips with using your blog, adjusting to this form of learning, or don’t 

have all the resources you need. There’s plenty of time to develop these as you 

progress. Remember that if you get stuck along the way there’s support 

available from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies! 
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Source Texts and Case Studies 
This unit makes use of source texts and case studies throughout. For ease of use 

the source texts have been grouped by genre, however many cross genre 

boundaries. There is an overview summary of the content below, but you will 

find them all in the Source Texts and Case Studies section.  

Portraiture 

The Origins of Photographic Portraiture 

In the early days of photography, most people were neither described as 

individuals nor inscribed in terms of their social identity. That’s because 

commercial photographic portraiture during the early years of photography, as 

with portrait painting, represented only a certain aspect of the community it 

came from, i.e. those who could afford to pay for it. That is why it is important to 

keep a close eye on the term ‘history’ when discussing photographic portraiture. 

The past and history are two very different things and can be interpreted 

differently depending upon who is reading them. 

“Look at Me!” - The Representation of Self 

We can define Self, or identity, as being constructed in relation to others. Your 

immediate self begins from a genetic code. It is then shaped by encounters with 

the world; the early years’ programming of others and environment, through to 

our constant adult day to day re-evaluations. In terms of photography we will 

look at how photography helps, hinders, quantifies and expresses these 

processes. Turning the camera on oneself follows a long tradition of artists 

representing themselves. This tradition of those who had the ability/ 

time/opportunity to self-represent has recently been subsumed by the mass 

ability to almost infinitely produce, publish and consume self portraiture.  

  

https://learn.oca.ac.uk/course/view.php?id=278#section-13
https://learn.oca.ac.uk/course/view.php?id=278#section-13
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Self Portraiture and the Colonial Gaze 

Padlet-based case study by lens-based artist Stacey Tyrell, developed for this 

unit and exploring themes of intersectionality, race, heritage and identity as it 

relates to the Caribbean Diaspora and post-colonial societies. Tyrell, a 1st 

generation Canadian whose family is from the island of Nevis in the Caribbean, 

presents her own work alongside various sources and elements that can be 

drawn on for inspiration when creating self-portraits.  

Removing the Figure 

We can learn a lot about ourselves and about history and politics from a picture 

that includes a person. Many photographers have demonstrated this in the 

documentary tradition – Walker Evans, Dorothea Lange and Robert Frank, to 

name a few major contributors. But, for some, it may be even more interesting 

to depict a sense of place and identity through things or empty spaces. 

Ethics and Politics of Portraiture and Community Collaboration 

A Padlet developed by tutor Arpita Shah as a space for OCA students to access 

resources compiled from and in support of her Politics of Portraiture Workshops 

- these are occasional OCA virtual study events led by Arpita exploring the ethics 

and politics of portraiture and community collaboration. Arpita is an established 

photographer whose work explores the intersections of culture and identity. As 

part of her practice she often collaborates with diverse communities making 

work about race, identity and representation. Her padlet links out to further 

readings, artist references and events and student work that have potential to 

be activated in tandem with future study events taking place.  

https://padlet.com/ginalundy1/staceytyrell
https://oca.padlet.org/arpitashah/e4fectxu9ju9uky6
https://www.oca.ac.uk/weareoca/study-events/virtual-study-event-politics-of-portraiture/#:~:text=Join%20OCA%20tutor%20Arpita%20Shah,intersections%20of%20culture%20and%20identity.
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Landscape 

Thinking about Landscape 

Perhaps more than any other visual art approach, landscape is beset with 

traditions, conventions and preconceptions. Within specifically western cultures, 

populations at large have very particular ideas about what may or may not be 

considered a piece of ‘landscape art’. These ideas include what might constitute 

‘suitable’ subject matter, technical aspects (canvas ratio and orientation, 

compositional depth, etc.), and where we might expect to encounter images of 

the landscape.  

Landscape as Research 

This resource examines landscape photography as a tool for research – enabling 

engagement with a place and a means of exploration – and the relationship 

between landscape practice and cartography. 

Landscape and Identities 

‘Identity’ is a word that’s often used in terms of individuals and groups of people, 

but it’s also relevant to discussions around land, territory and place. There are 

some key factors to consider in relation to the identity of a particular place. How 

is it distinguished from other similar places? How do the users and inhabitants 

of a place feel towards it (pride, indifference, disrespect)? And, importantly, what 

attitudes do outsiders have towards it? 

Anthropocene - Human Impact on the Environment 

There is widespread recognition that human actions have shaped the living 

infrastructure of the earth. The term Anthropocene is now widely used across 

many disciplines in the humanities, sciences and arts. This unit considers how, 

within the subject of Landscape photography, the ‘environmental age’ or 

Anthropocene is present. To what extent might photographers, curators and 

gallerists engage with a subject matter which attempts to reveal the complexities 

of the ‘environmental age’. How might or should photographic practice advocate 

for conservation issues and environmental sustainability? 
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Andy Hughes, Hermosa Beach 

Whilst studying fine art at Cardiff University in the late 1980’s Andy Hughes 

joined the university surf club and began to notice all kinds of floating debris 

including plastic, oil drums, condoms and panty liners washing up on the 

shoreline. Hughes began making photographs of these items. At this time he 

also recalls seeing the exhibition Rubbish and Recollections, by Keith Arnett. 

Hughes was consumed by making images of the plastic waste matter that came 

to rest along the beaches where he surfed and in 2006 the images were 

published in a book called 'Dominant Wave Theory'. This case study image is 

from that book of images. 

Landscape as Political Text 

In his introduction and opening essay to his collection Landscape and Power 

(2002), W J T Mitchell outlines his treatise on landscape, as practised within its 

various disciplines from photography to gardening. Central to Mitchell’s belief is 

that landscape is not in fact a genre, but should be considered a medium. That 

is, the noun ‘landscape’ has much less relevance than the verb ‘to landscape’. 

When an area of land is represented through the lens or by the painter’s brush 

stroke, it is landscaped. 

Landscape as a Call to Action 

John Constable’s image of a farm worker in Suffolk has become one of the most 

iconic images of the British Isles. The Hay Wain, painted in 1821, is a typical 

example of picturesque ideals. 

It is difficult to resist being seduced by this peaceful scene. As close to the 

nation’s heart as The Hay Wain may be, it is a dreamy scene in urgent need of 

waking up. The reality of the Suffolk countryside at the time was not, as Kenneth 

Clark described, one of “serenity and optimism” (in Andrews, 1999, p.174), but of 

poverty and rioting.  
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Chris Coekin, Backwards and Forwards in Time 

Chris Coekin is a British photographic artist. His work is frequently based upon 

personal experiences investigating the notion of reality representation. He 

questions his place in the world and that world is Britain. As the majority of us 

take the systems that run our society for granted, Coekin wants to test them first 

hand, to prove that reality is far more complex in practice than in theory. It’s 

about ideologies; about domination, subordination and breaking away from the 

prescriptive routine of the everyday.  

Colin Pantall, Where We Look and What We Show 

Colin Pantall is a photographer, writer, and educator based in Bath, England. His 

work focuses on his immediate domestic environment. His publications include 

All Quiet on the Home Front and Brexit Pictures, and projects The Mental Load of 

Motherhood, Sofa Portraits and My German Family Album. He is interested in how 

environment, domestic space and family narratives overlap and interfere in our 

understanding of personal, visual, and political histories. 

For Challenging Genres, Colin’s interactive lecture, Where We Look and What We 

Show introduces historic and contemporary practices and theories of 

photography drawing on landscape, topography, geography and maps; ideas of 

sublime and wilderness; and a global, pluralist outlook on images and ideas that 

have shaped how we ‘see’ landscape. Colin’s lecture is supported by a linked 

(Landscape: The Way We See) and jamboard (Colin Pantall, Landscape: The Way 

We See). 

 

  

https://oca.padlet.org/ginalundy/Chriscoekin
https://oca.padlet.org/ginalundy/Chriscoekin
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=7818fd51-11c1-4dec-b524-adc100b4b808
https://learn.oca.ac.uk/mod/hsuforum/view.php?id=15243
https://jamboard.google.com/d/1WpAcr7vkKcxytcsy9veusOD5Wt0Rr7UTYAmG7OtimHw/viewer?f=0
https://jamboard.google.com/d/1WpAcr7vkKcxytcsy9veusOD5Wt0Rr7UTYAmG7OtimHw/viewer?f=0
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Still Life 

The Objectness of Things 

Objects are the subject matter of Still-Life. Perhaps more than most other genres 

there remains a symbiotic relationship between this photographic depiction of 

‘things’ and the history of the object in painting: both in terms of subject 

selection and aesthetic. Arrangement and the passing of time, both in the 

making of the photograph and the concept underlying the image are an 

important feature of the genre.  

Removing the Figure 

We can learn a lot about ourselves and about history and politics from a picture 

that includes a person. Many photographers have demonstrated this in the 

documentary tradition – Walker Evans, Dorothea Lange and Robert Frank, to 

name a few major contributors. But, for some, it may be even more interesting 

to depict a sense of place and identity through things or empty spaces.  

Still Life to Explore Identity 

In recent times practitioners have employed the genre in more subtle ways in 

their work. Generally speaking, the use of still life allows the artist to have 

control of the subject’s positioning, lighting and background. The following 

examples show how photographers have employed some characteristics of ‘still 

life’ to express their personal vision. 

Andy Hughes, Hermosa Beach 

Whilst studying fine art at Cardiff University in the late 1980’s Andy Hughes 

joined the university surf club and began to notice all kinds of floating debris 

including plastic, oil drums, condoms and panty liners washing up on the 

shoreline. Hughes began making photographs of these items. At this time he 

also recalls seeing the exhibition Rubbish and Recollections, by Keith Arnett. 

Hughes was consumed by making images of the plastic waste matter that came 

to rest along the beaches where he surfed and in 2006 the images were 

published in a book called 'Dominant Wave Theory'. This case study image is 

from that book of images. 
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Documentary 

Documentary Traditions 

Documentary photography is a victim of its own legacy, its own history. The early 

gritty black & white documents of suffering and otherness – documents that 

have become both part of world history and the history of photography itself – 

characterise the documentary image for many people. However, this is only one 

of many possible documentary photography strategies.  

Documentary Depictions and Dilemmas 

A chronology of the changes in documentary practice, contextualised via 

particular themes. It charts the evolution of social documentary from its early 

(largely) black and white (B&W) objective record-taking functioning as evidence, 

towards the use of colour as a more subjective, impressionistic tool for reflection 

and artistic expression. You’ll explore these photographic strategies, traditions 

and movements that have been instrumental in the evolution of photography as 

a storytelling device.  

Documentary Deconstruction 

‘Like a ventriloquist who laughs at his dummy's jokes, I keep trying to make 
photographs that seduce me into believing in the image - all the time 
knowing better, but believing anyway'. 

(Sultan, 2014) 

Where the strict boundaries of what is documentary evidence begin and the 

’bookends’ of invention end is very much open to question. By analysing the 

internal workings of documentary images - as a kind of language - you might 

uncover and begin to question some of the assumptions of the genre (realism of 

the ‘decisive moment’, heroic notion of the ‘photographer as witness’ etc).  How 

might you use visual language and narrative storytelling in order to question 

how the surveyor and the surveyed are related? How do you ‘encode’ a 

viewpoint and present a photographic message that may or may not be decoded 

as intended (Hall, 1980)?  
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Documentary Fictions 

It seems contradictory to talk of ‘fictions’ when discussing the specific 

photographic genre that deals in evidence, reporting and fact. Documentary has 

traditionally had this relationship with recording as objectively as possible 

discernible ‘truths’ about social phenomena. However, as you begin to make 

work in contemporary society, you will see that there is now a tension between 

these two poles. The best way to approach documentary is perhaps to 

acknowledge a contradiction: that the ‘decisive moment’ realistic event is ‘re-

made’ through a photographer’s formal and strategic choices and uses of the 

camera and relationship with the subject.  
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Self-Directed Project 

Image and Text 

Image and text combinations are ubiquitous in our everyday lives. The challenge 

is to develop our awareness of them and be perceptive to the subliminal 

messages they send, whether through advertising, political campaigns or even 

friends’ Facebook posts. Often these messages are subtle and can have an 

emotional impact on us, perhaps leaving us feeling dissatisfied without knowing 

why, or in want without even realising it. Becoming aware of the power of image 

and text can help us critique the world around us in a more informed way, 

leading to more clarity on the truer requirements of life.  

Editing and Sequencing 

‘Study the pictures, and try and forget all the stories you know about them. 
It’s hard, very hard, to do that, especially if the stories are good, or if the 
emotions behind the pictures are strong…it’s easy to become attached to 
photographs, either through stories behind them or emotional attachments 
to whatever is being depicted. Editing, the selection of one picture over 
another (or a few others) lies at the very core of the medium. Photography 
is editing, editing is Photography’. 

(Colberg, 2017) 

Institutions and Ways of Seeing 

Images are affected by the sites in which they are distributed or shown. Gillian 

Rose in Visual Methodologies (2001), outlines this ‘second site’ of discourse, the 

way images once produced and then either published, held in an archive or 

placed in museums and galleries. Significance and meaning is altered through 

the workings of the institutions which manage and control this dissemination. 

This analysis adopts Michel Foucault’s (1977) ‘disciplinary frame’ notion of power. 

In this case,  though, institutional discourse was adopted to critically reflect on 

the gaze of the viewer of images, as adapted by subsequent theorists such as 

John Tagg and Allan Sekula. 
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Narrative and Representation 

“If your pictures aren’t good enough, you’re not close enough".  

(Capa, n.d) 

“If your pictures aren’t good enough, you’re not reading enough".  

(Papageorge, n.d)  

Photographs are often thought to ‘speak for themselves’ - hence the saying:  ‘a 

picture is worth a thousand words’. However, in order to make sense of an 

image and by implication what it refers to, this will necessitate ‘reading’.  

Papageorge, refers to this contemporary requirement to continuously research, 

both about your primary subject (be that conflict in a far flung place or a certain 

local sub-group that you wish to speak for); but also the ‘reading’ of images 

(others, as well as your own), in order to consider the wider theoretical contexts 

in which they are disseminated. 

Selectivity, Evidence and Archive 

‘Photography threatens fantasy. It confronts constructed realities, myths 
and beliefs and provides what appears to represent evidence of a truth. But 
there are multiple truths attached to every image; depending on the 
creator's intention, the viewer and the context in which it is presented'. 

(Simon, 2009) 

There is an assumption that when we take a photograph it is an ‘objective’ slice 

of life and the resulting image will relate to something in the ‘real world’. This 

perceived notion, what is sometimes  termed the ‘indexical’ connection between 

photographs and what they depict has provided photography with a ‘veracity’, or 

accuracy, which has often been used to provide proof or evidence. 
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Project 1: Understanding Genres 
The framework of this first project will enable you to explore four different 

genres: Landscape, Documentary, Portraiture, and Still Life, through both 

practical and analytical activities. Throughout the project you will have the 

opportunity to compare historical context, key concepts and other features of 

each genre to develop your understanding of their conventions, expectations 

and meanings. 

What is genre in photography? 

Genres are simply a way of categorising certain areas of interest. Classifying 

something as belonging to a particular genre helps situate it in regards to other 

work with a similar subject area or methodology. Think about film, for example. 

Describing a film as romantic-comedy or science-fiction helps us to know the 

kind of film we might expect to watch before we buy a ticket. We know it might 

be to our taste, even if we don’t yet know much about the subject matter or the 

specifics of the narrative. 

Traditional genres in photography – portraiture, landscape, food, family portrait, 

documentary, aerial, fashion – form part of a shared public language to describe 

a particular kind of photograph. When I ask for a family portrait, for example, I 

have certain expectations, much as I do when I go to see a horror film. 

In Photography: The Key Concepts, David Bate provides a helpful summary of 

genres in photography: 

“…a genre in photography – portraiture, landscape, still life, documentary, 
etc – creates an expectation for the meanings to be derived from that type 
of photograph. Each genre creates an expectation for particular types of 
understanding. Whether the photograph gratifies that expectation is 
another matter.” 

D. Bate, Photography: The Key Concepts (2009) Bloomsbury. Pg 3. 

A genre is different to a theme or subject matter because it is broader in its 

scope, concerned less with the detail or methodology of the photographic work 

and more with the area within which it would be (or would like to be) recognised. 

Genre is also an ‘approach’ (Cotton, 2020; Bright, 2011) and Charlotte Cotton 
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questions the relevance of genre categories for contemporary photography in 

her essay Nine Years, A Million Conceptual Miles, featured in the Spring 2013 issue 

of Aperture magazine (available by searching online): 

“What other medium is still exhibited so regularly in those dreadfully tired 
categories “landscape,” “portraiture,” and “still life,” as per forty years ago?” 

As you progress through this unit, you will be encouraged to challenge or 

actively blur the boundaries between different genres. This will help you better 

understand the conventions of different genres and how the boundaries and 

definitions might be blurred, combined, or shifted to better critique work 

produced.  

Reading Task: The Key Concepts 

● Read the Introduction from David Bates, Photography: The Key Concepts 

(2009) Bloomsbury. 

● Note down your thoughts in response to this reading. 

This book will provide you with further reading throughout this course and you 

can freely dip into it. There will also be points in the course where you will be 

directed to particular chapters. 

Research Task: Thinking about Genre 

At this stage you are starting to explore and test ideas of genre classification, 

historical traits, noticing overlaps and porous boundaries, all of which you can 

return to later and develop further in the unit. 

Read through the following four Challenging Genre Source Texts: 

● Portraiture - Origins of Portraiture 

● Landscape - Thinking about Landscape  

● Documentary -Traditions 

● Still Life - The Objectness of Things 

 

https://ebookcentral.proquest.com/lib/ucreative-ebooks/reader.action?docID=472587
https://ebookcentral.proquest.com/lib/ucreative-ebooks/reader.action?docID=472587
https://ebookcentral.proquest.com/lib/ucreative-ebooks/reader.action?docID=472587
https://ebookcentral.proquest.com/lib/ucreative-ebooks/reader.action?docID=472587
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Each of the above resource documents contains a similar pattern of activity- 

Exercises 1, 2 and 3 aim to develop your understanding of historic conventions, 

how these have been and continue to be challenged. Exercise 4 offers further 

reading. You are not required to do all of the activities, however they remain 

embedded within the material to give additional support to your learning when 

you need them. 

For the current task in Project 1, read broadly across the above 4 

documents and then choose which genre you would like to focus on for your 

analysis (Exercise 1) in one document only. Exercises 2, 3 and 4 can then be 

selected as you wish from any of the resource documents to support your work 

in the Re-create activity below and for your Assignment 1 to complete this 

project. 

Glossary 

Key Terms and Definitions 

As you work through the course materials it will be beneficial to develop your 

own glossary on your blog. This will consist of key terms with their definitions.  

As you work through the unit, you will be able to build your list of terms. You can 

also add quotes or different voices or definitions into the glossary for each 

entry. Different theorists and practitioners may use the terms with different or 

subtle nuanced meaning which you can acknowledge in your glossary. All of this 

will help your own writing and critical analysis as you develop. 

Exercise 1: Analysis 

Analyse an image in your chosen genre.  

Complete one genre analysis activity (Exercise 1) following the guidance in your 

chosen genre resource document: 

● Thinking About Landscape:  (Exercise 1: Establishing Conventions) 

● Still Life - The Objectness of Things:  (Exercise 1: Historic Still Lives) 

● The Origins of Portraiture:  (Exercise 1: Historic Portrait) 

● Documentary Traditions:  (Exercise 1: Humanism) 

Analysis can take the form of a diagram, annotated notes, text, an A/V 

presentation, or voice memo. Post this to your learning log. 
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Exercise 2: Re-create 

Recreate a well-known image in any of the 4 genres you have explored. 

Consider the conventions, styles and themes specific to the genre and how the 

image you choose to re-create speaks to those. You are free to interpret ‘re-

creation’ as imaginatively as you like, subverting conventions or adhering to 

them. 

Share 

Using the Challenging Genres Forum share your work, including; your image, 

the image that inspired it and a short paragraph explaining your process. 

Reflect 

Write up the activity on your learning log. After sharing the image and receiving 

some feedback, reflect on the experience in a short post on your learning log. 

 

  

https://learn.oca.ac.uk/mod/hsuforum/view.php?id=14964
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Assignment 1: Understanding Genre 
Create a Padlet that presents a critical and reflective summary of the 

conventions, expectations and meanings of a genre of your choosing. 

For this assignment you will use Padlet to present a summary of your 

understanding of the key concepts (conventions, expectations, meanings) of a 

chosen genre from the materials you have engaged with. The readings, research 

and activities will have enabled you to think about genre in a variety of ways and 

you can reflect on this in your assignment. 

Within Padlet you can use image, video, text and sound as ways to summarise 

and critically reflect on what you have discovered so far. It will be useful to go 

back over your learning log and think about the ideas that have sparked your 

interest.  

You may wish to write freely in a journal style extended reflection to give 

yourself room to explore and think through your ideas about genre so far. This 

could be presented on your learning log and then summarised or tightened into 

a shorter version for the Padlet presentation. Alternatively, you could format this 

as a PDF and upload to your padlet. 

This assignment will be built upon throughout the rest of the course, so 

although you may choose one genre for focus now, by the end of the course you 

will have explored and created work across Landscape, Documentary, 

Portraiture and Still Life.  

Suggested 750 words/annotation, or 6 minute presentation. 

Ensure you correctly credit and reference any images/quotes used throughout 

the course. 

You may find it useful to compare and explore areas of similarity or difference 

across Landscape, Documentary, Portraiture, and Still Life. Consider theoretical 

features, characteristics, histories, and techniques. How has this project 

enabled you to think differently or expand your understanding of particular 

elements of the genre you have studied? 

Before you send your work to your tutor, check it against the learning 

objectives and consider how you have developed responses in each area. 
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Tutorial & Reflection 

Use this assignment activity to submit a link to your Padlet to your tutor 

for their feedback, and to book a tutorial. You will need to make notes during 

your tutorial discussion. After your tutorial write a summary of your 

discussion and any action points and post this to your learning log. This will 

give you the opportunity to develop your work in response to the discussion 

with your tutor and to identify areas to develop in your next project. To give you 

a structure for this post-tutorial reflection, a template of The Reflective Cycle is 

available in the Resources section. 

  

https://learn.oca.ac.uk/course/view.php?id=278#section-12
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