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Introduction 
Welcome to Creative Arts Relations. 

The course unit is designed to build on your creative skills acquired at Stage one, 

allowing you to explore and add to your skill set, selection of disciplines, and 

contextual knowledge through specifically tailored content. You will be 

supported in your learning by your tutor, who will encourage you to select 

discipline content that is specific and relevant to you. 

The unit explores a range of creative practices and considers the way these form 

relations with the world. You will discover how practitioners make 

interconnections with their ideas through presented examples from case studies 

and undertake a series of exercises that will expand notions of interdisciplinarity 

and the variety of methods that can be applied to creative practice. 

The course unit was written by experienced academics and creative practitioners 

in collaboration with OCA and aims to: 

● Discover interdisciplinary methods for the creative arts and the forming of 

relations with the wider world 

● Explore a range of themes to expand personal research 

● Expand and enhance skills through carefully selected discipline content  

● Engage with peers to test and share ideas, build communication skills, 

form networks of support and present emerging interdisciplinary 

personal practice 
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Programme Leader and Tutor Introduction 

From left to right: Doug Burton, Rachel Smith, Adam Thompson. 

Doug Burton Profile 

Doug works across several disciplines including sculpture, drawing, printmaking 

and digital media to interrogate the interconnections of matter through an 

exploration of place. 

Situating his creative practice in North Devon ten years ago has affected his 

understanding of the place, causing him to engage with the edge-land that 

defines this island. Burton is an Alumni of the Royal Academy Schools and a 

Member of the Royal Society of Sculptors. 

Doug Burton is Programme Leader for Creative Arts BA (Hons) at the Open 

College of the Arts. 

For more information about his work goto www.dougburton.net. 

Why are you interested in the Creative Arts and Interdisciplinarity? 

"I've been shaping the Creative Arts degree for the last ten years as programme 

leader. I'm passionate about seeing students' distinct creative voices emerge from the 

choices they make. In addition, I want to understand more about the contemporary 

nature of the creative arts and bring to the curriculum themes that form an 

engagement with the wider world to support our interdisciplinary students". 

Rachel Smith Profile 

Rachel is an artist and tutor with a hybrid practice across drawing, photography, 

and writing. She frequently uses artist books as a form for her work, using the 

page as a place to experiment with image and text. 

http://www.dougburton.net/
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Her Ph.D. at Sheffield Hallam University (2020) explored the materiality of her 

rhizomatic thinking, distracted reading, and fragmented making processes in 

order to visualise how sense in language might be sought, rejected, and re-

fused. 

As part of this practice-led research she developed a method which explores the 

act of reading-as-writing-as-making— read(writ)ing — this term underpins her 

practice which cuts together-apart processes related to these actions. 

For more information about her work visit www.rachelartsmith.com. 

Why are you interested in the Creative Arts and Interdisciplinarity? 

 

"Because my practice and research methods are hybrid and experimental and I enjoy 

working across and between disciplines. My work uses elements from drawing, 

photography, and writing in different ways and combinations, and I like to challenge 

perceptions of where the boundaries between disciplines are. 

I enjoy exploring what an interdisciplinary practice might look like for different 

students who have varied interests and skills. 

I believe the Creative Arts pathway is a great place to explore connections and 

develop skills across disciplines to build an interdisciplinary practice". 

Adam Thompson Profile 

Adam is an artist working across a wide range of disciplines, including sculpture, 

installation, photography and moving image, alongside curatorial work.  

His practice focuses on the process of finding and gathering materials from the 

environment and re-contextualising these through new presentations and 

display methods, exploring what occurs to things displaced and seemingly 

redundant as they become incorporated into different lives and slip into new 

associations. 

As a tutor, Adam is dedicated to sharing research and knowledge and committed 

to supporting students to expand their horizons and understanding of creative 

arts practice. 

For more information about his work visit www.adamthompson.co.uk. 

www.atlashouse.org 

http://www.rachelartsmith.com/
http://www.rachelartsmith.com/
http://www.adamthompson.co.uk/
http://www.atlashouse.org/
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Course Breakdown 
 

The course unit is divided into ten Projects each with a series of exercises,  

assignments, and resources to support the development of your practice;  

Project 1: Forms and Disciplines. Introduces what ‘relations’ means within the 

creative arts, broadening your awareness and engagement with themes related 

to the wider world.  

Project 2: Site and Place. Build upon your knowledge of relational form by 

investigating elements of the physical and psychological aspects of place. 

Project 3: Methods of Making. Develop your working methods and technical 

skills, creating greater synergy between your choice of disciplines and creative 

ideas. 

Project 4: Relations with the World. Introduces you to a wide range of themes 

and subjects to support your practice, enabling you to position your work in a 

greater context to the wider world. 

Project 5: Creative Research. Broaden your engagement with contextual 

studies and research activities, expanding creative and theoretical dialogue with 

themes in the wider world. 

Project 6: Parameters of Practice. Test the boundaries of your work and 

disrupt your common processes, taking a wide and open view as to what is 

meant by ‘practice’,  

Project 7: Process as Progress. Creating sustainable processes and strategies 

to re-energise your practice and identify new methods and skills to develop. 

Project 9: Elaborate and Refine. Independently continue a specific creative 

project and articulate your creative ideas and critical thinking using suitable 

communication methods. 

Project 10: Consolidate and Present. Consolidate your work to date, complete 

any work in progress, collate feedback on your final outcomes from your peers 

and tutor.  

Creative Arts 2.1: Creative Arts Relations Overview Padlet. 

https://oca.padlet.org/Adam_Thompson/89ul17ciljrptgtx
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Learning outcomes  

The learning outcomes for the course unit are: 

● Analyse different methodologies and their interconnections with the 

wider world 

● Investigate a theme in the wider world and connect it to your creative 

work 

● Create an emerging interdisciplinary language from your selected 

disciplines 

● Present your personal research, creative work and knowledge of 

interdisciplinary methods relevant to you 

You will be supported through the course unit by receiving formative feedback 

from a tutor, to help you develop your work. At the end of your course unit, if 

you are working towards a qualification, you will be able to submit for 

summative (formal) assessment. 

Feedback and Assessment 

You will be supported through the course unit by receiving formative feedback 

from a tutor, to help you develop your work. At the end of your course unit, if 

you are working towards a qualification, you will be able to submit for 

summative (formal) assessment. 

For assessment you’ll need to submit a cross-section of the work you’ve done on 

this course unit, as outlined in your assessment guidelines. 

You can access the Assessment Criteria via the Assessment Guidance section 

available on OCA Learn. 

  

https://learn.oca.ac.uk/course/view.php?id=201
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Course Resources 

Here’s a general list of what you may need for this specific course unit: 

● Access to the internet. 

● A notebook or journal for keeping notes (this may be either physical or 

digital). 

● A sketchbook or a range of paper and drawing materials. 

● A camera. 

● A sound recording device (this might just be on your phone).   

Think about any other materials, tools, or other resources you might need, as 

well as items from the above specialist subject-related equipment that would be 

useful. During the unit projects you will be engaged in a variety of practical 

activities which will require you to make choices about the processes and 

materials you use. You may wish to experiment with a wider range of drawing 

materials and papers, explore stitching, collage, or spend more time with audio 

recording depending on where your Creative Arts interests lie. Your personal 

choices will impact the materials you might use. 

You will find the reading list for this unit in the Resources section. 

The Creative Arts Relations Forum and Creative Arts Feedback Padlet are used 

throughout this unit and are your go-to resources for interacting with your peers 

and for completion of certain exercises throughout this unit. 

Learning Log 

If you’ve not done so already, begin your Learning log with an introduction about 

yourself, your OCA experience to date, and outlining your current practice.  

Your choice of mediums  

Sound, sculpture, walking, performance, moving image, poetry, prose, 

photography, drawing, painting, the list goes on. In whatever way you choose to 

work during the course, you are encouraged to experiment and not limit 

yourself to any predetermined idea of a medium or discipline boundary.  

https://learn.oca.ac.uk/course/view.php?id=304#section-12
https://learn.oca.ac.uk/mod/forum/view.php?id=15355
https://oca.padlet.org/Adam_Thompson/x1ladwgfy9h6irwp
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Reading resources 

To support your studies, there is a set of essential and recommended reading. 

These texts are available through the Online Library. Access it from the Reading 

List in the Resource section of this course. Support is also available through The 

Library meta-course and Library Guide for Creative Arts. 

Liaison Librarians 

Librarians work with students to ensure they have the knowledge, skills and 

confidence to find and use library resources and services effectively. If you have 

a question or need more information on any of the above, email your campus 

Liaison Librarian - They can help with;  

● using the library 

● searching and finding information 

● evaluating information 

● finding and using images 

● referencing and academic integrity 

  

https://learn.oca.ac.uk/course/view.php?id=304#section-12
https://learn.oca.ac.uk/course/view.php?id=199
https://learn.oca.ac.uk/course/view.php?id=199
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Getting Started 

If you are new to OCA and to distance learning, the following sub-course will 

help you get started. It will introduce you to OCA study, what it means to be an 

OCA student, and provides guidance and signposting of essential and useful 

resources, contacts and details on joining in with the OCA Community. If you 

have already studied another unit or Foundation course with OCA, you may want 

to use this as a refresher, or to help guide you around OCA Learn.  

Getting Started: An Introduction to OCA Study 

Another important area for you as a student will be the Creative Arts 

department space (available under ‘My Courses’). Here you will find links to your 

course materials and additional resources which are designed to support your 

learning. You can connect with your fellow students, and can also use this area 

to access online group sessions, ask questions to the tutor team and send 

messages to your tutors and peers. 

Starting Your Course Unit 

You should now be ready to start your course unit. Don’t worry if you are still 

getting to grips with using your blog, adjusting to this form of learning, or don’t 

have all the resources you need. There’s plenty of time to develop these as you 

progress. Remember that if you get stuck along the way there’s support 

available from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies! 

DiscIaimer 

Creative Arts Relations can be completed through an exploration of your 

outdoor environment, at home or a combination of the two. We will give you the 

digital tools to support your learning, and you can apply this in any way you 

choose. It is at your discretion to follow the current guidance for accessing 

outdoor spaces, and you must take responsibility for where you decide to go 

and how you apply this to your creative work with us. The vast majority of 

content for the unit is accessible from anywhere in the world as long as you have 

access to the internet. The majority of the learning materials for the unit are 

original and have been commissioned specially for it. Any videos that are subject 

to rights restriction for the UK, will not impact on your learning on the course. 

https://learn.oca.ac.uk/course/view.php?id=68https://learn.oca.ac.uk/course/view.php?id=68
https://learn.oca.ac.uk/course/view.php?id=91
https://learn.oca.ac.uk/course/view.php?id=91
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Project 1: Forms and Disciplines  
This project introduces what ‘relations’ means within the creative arts, 

broadening your awareness and engagement with themes related to the wider 

world. The following content and exercises will complement and enhance your 

practice, enabling you to explore the contextual parameters of your work, 

expand on the skills and technical elements of your chosen disciplines, and 

extend creative possibilities.  

Your Disciplines 

Do you define what you do through the disciplines you undertake? Are you a 

musician or a writer, or both? How do the different forms of these disciplines 

coalesce and speak to each other? Do they have to? Are you a musician one day 

and a writer the next? Or do you work with multiple forms and disciplines 

concurrently? Can you be a musician, writer and painter? Or does engagement 

with discipline diminish the more you diversify? 

There may not be a clear answer to these questions, however, at this stage in 

your learning journey it’s important to forefront these ideas and evaluate the 

relations your working practices have with one another and within the context of 

the wider world.  

Introduce your interest in disciplines in your learning log, outlining your 

previous studies, what skills and knowledge you have gained and what areas 

you’d like to develop moving forward. Are there gaps in your knowledge? Are 

there other disciplines you’d like to explore and incorporate into your practice?  
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Research Task: Relational Form 

Watch and take notes on the following presentation: Relational Form, Practices 

that explore relations with the wider world. 

This presentation introduces you to the key themes of Stage 2.1, outlining 

starting points for your own independent research, enabling you to delve deeper 

into analysis and reflection of your own practice. 

You are encouraged to return to this presentation throughout the course unit as 

your ideas develop and the relations you discover with the wider world within 

your own work expand.  

Relational Form, Practices that explore relations with the wider world. 

Respond and make notes from the presentation in your learning log, 

summarising your understanding of how interdisciplinary methods are used to 

form relations with the wider world and what ‘Relational Form’ means for the 

creative arts? Use the resources available in The Library course to follow up on 

points within the presentation and build on the notes you have compiled.  

Reading Task: Relational Aesthetics  

“Artistic activity is a game, whose forms, patterns and social functions 
develop and evolve according to periods and social contexts; it is not an 
immutable essence.” 

Relational Aesthetics, pg.11. 

Bourriaud, N. (2002) Relational Form In: Bourriaud, N. (ed.) Relational Aesthetics. 

Dijon: Les presses du reel. pp 11-24.  

Key search terms: Relational Aesthetics, Site-Specific, Interdisciplinary Practice. 

Create a summary of your understanding from this reading and how it may 

relate to your practice, referring to your past work or ideas for future projects. 

  

https://learn.oca.ac.uk/course/view.php?id=199
https://learn.oca.ac.uk/course/view.php?id=199
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
https://contentstore.cla.co.uk/EReader/Index?guid=4f1d0d96-9538-eb11-80cd-005056af4099&pcid=1449936&t=eyJhbGciOiJIUzI1NiIsInR5cCI6IkpXVCJ9.eyJqdGkiOiJmODBmNjU4Yy1mN2JjLTQ3ZWItYjVjYi00MzgyYmRhYTk1ODciLCJuYmYiOjE2MzUxNjk3NTksImV4cCI6MTYzNTE3MDA1OSwiaWF0IjoxNjM1MTY5NzU5LCJpc3MiOiJEQ1MiLCJhdWQiOiJSZWFkZXIifQ._w47x2MQKh21AD_NY_mMmufTrn-260FjQvQAqIQDbVk&b=False
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Forum Q&A 

Use this Q&A forum to introduce yourself and outline your initial thoughts 

from the presentation and reading. 

Discuss ideas with your peers, commenting on the following: 

● What interests you, or not, about the presentation and reading? 

● Which of the references have you found challenging and why? 

● How might applying ideas of ‘relational form’ impact your creative 

practice? 

Introduction to Case Studies 

Throughout the course, you will find Case Studies. These showcase creative 

practitioners as examples of working processes, research activities, idea 

development and documentation of outcomes. This content is indicative of the 

activities you may be undertaking and should be used for inspiration, direction 

and points of reference. Although, they are not templates, as each practice is 

unique and should follow its own logic. 

Use the following prompts as starting points to analyse the case studies 

throughout this unit and expand on your personal response and reflection: 

● How they describe their practice. 

● The location of their practice – within a particular discipline or across 

disciplines. 

● Their personal creative voice. 

● Their working process – how they generate ideas and visual outcome. 

● How they decide what makes a piece of work successful. 

● How they learn. 

● What kinds of challenges they respond to. 

● What kinds of feedback do they find useful. 

● What kinds of projects they are interested in developing. 

https://learn.oca.ac.uk/mod/forum/view.php?id=15286
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● Longer-term aims. 

● Gaps in their knowledge. 

● Authorship within their work. 

● Relationships between text, image and narrative in their work. 

● The relationship their work has to an audience. 

● How they get feedback from an audience.  

Case studies provide an insight into specific ways of working and different 

practices. More importantly, they provide an insight into individual creative 

processes and the ways these continue to develop through learning, feedback 

and reflection. Use them as a reflective tool to think about how you discuss your 

own strategies and approaches. 

The case study below is created by Photographer and OCA tutor Andrew Conroy, 

documenting an account of a journey around Barnsley in South Yorkshire, a 

region of England that has seen the effects of deindustrialisation post-coal 

mining activities. While fossil fuels slip further into the past and sustainable 

energies become more prominent, Andrew surveys and responds to the 

transforming landscape. 

Case Study 1: Barnsley Interface 

Photographer Andrew Conroy walks the edgelands of Barnsley, an ex-mining 

town in South Yorkshire with a proud history. In a 60 miles journey, explored on 

foot in stages, Andrew gathers his findings into a case study that features 

photographs, moving images, archive photographs and TV footage. The result is 

a rich tapestry of different versions of Barnsley, which simultaneously exposes 

cultural stereotypes and challenges them. 

Andrew documents his 60 mile journey through Barnsley in the Case Study: 

Barnsley Interface Padlet, available in the Resources section on OCA Learn.   

  

https://learn.oca.ac.uk/mod/lti/view.php?id=15293
https://learn.oca.ac.uk/mod/lti/view.php?id=15293
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Exercise 1: Alternative Forms 

This is a playful and experimental exercise that enables you to test and trial new 

ideas and forms. Take inspiration from the case study above and the way 

combining methods, such as photography, writing and film can generate a rich 

tapestry of ideas and connections that form something new. You may advance 

with your practice and want to continue in a particular trajectory, or you may 

want to try something completely new, either way you are encouraged to seek 

alternative ways of working to push the boundaries of your practice. 

Use the prompts below as starting points to generate ideas and create some 

outcomes in an imaginative and explorative way, reflecting on what relation 

your practice has with the wider world? What form does this take? Are there any 

alternatives?  

● How can you measure something without a ruler or a clock? 

● What does a three-dimensional representation of something flat look like? 

● Use smell, touch, taste, breath in a creative way.  

● What are your boundaries?  

● Create a network.  

Perhaps you have prompt ideas to generate alternative forms? As you develop 

your initial ideas, look through the case study above and consider how text, 

images and research content is used to build ideas and connections between 

methods and disciplines. Can you incorporate any of these methods and 

approaches to this exercise? How can you broaden your practice and generate 

unexpected ideas?  

Build on your initial ideas and expand what alternative form means to you. 

Document and review your outcomes in your learning log. 
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Exercise 2: Relations with the Wider World  

“A set of artistic practices which take as their theoretical and practical point 
of departure the whole of human relations and their social context, rather 
than an independent and private space.” 

Relational Aesthetics, pg. 113. 

You have now explored ideas of interdisciplinary practice and the relation 

creative practice can have with the wider world, expanding your awareness of a 

range of creative practices. For this exercise, you are to collate and formulate 

your understanding by creating a learning log entry that outlines your 

understanding and demonstrates the connections you have discovered between 

your work and the and relations to the wider world.  

For this exercise you will need to: 

1. Research and select examples of relational practice and interdisciplinary 

making. Reflect on what interests you about these works and summarise 

your learning from this project. 

2. Collate a range of resources into a presentation format. Perhaps a 

Padlet, slideshow, video, PDF document; incorporate images, sound, text, 

video, drawing, etc. 

3. Embed your creative practice within the presentation, creating 

connections and synergy between your past and current practice and 

your contextual research.  

4. Add your presentation to your learning log in preparation for feedback 

during your upcoming 1:1 tutorial.  
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Glossary  

Throughout this course unit, you will discover key search terms and words that 

require further research to uncover their meaning in the context of your 

learning. You may be familiar with keeping a glossary, or this might be your first 

encounter, either way getting into the habit of making a note of terminology 

that you're unfamiliar with will help you to develop your learning.  

The main thing to begin doing is keeping a record of any words that you feel 

need more in-depth research and refer back to these as you move through the 

course. Your glossary will become personal to you and should remain an 

essential part of your learning here and beyond this course. 

We will give you a glossary of key terms at relevant points throughout this 

course for you to add to your list and amend as you like, let's start with these: 

● Form - The bringing together of materials, on a coherent level, to create a 

relationship to the world. The physical appearance of a work of art or 

structure of writing, its materials, style and composition etc.  

● Site-specific - Creative work that is created in response to a specific site 

with the intention of being located in the site and where removal from the 

site would change the meaning of the work. Often associated with 

Installation Art, Land Art and Public Art. 

What other terms from this project can you include in your working glossary?  
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Assignment One: 1:1 Tutorial 
At this point, share and discuss your work with your tutor, reflecting on your 

past achievements and how these may feed into ideas around relational form. 

Prepare your learning log entries for the tasks so far and share a link with your 

tutor to review. They will then contact you to schedule a 1:1 meeting. 

What do you need to ask your tutor? Are there any specific questions or advice 

you need answering?  

Student Community: Share and Discuss  

This exercise is about sharing, discussing and learning from each other. It is an 

opportunity to receive feedback on your work from your peers and course 

tutors. 

Share your learning log and presentation on the Student Community 

Forum. 

Spend time reviewing the work of your peers and comment accordingly. 

You should have reviewed your online responsibilities and contribute to the 

forum in a constructive, positive and ethical manner, at the same time being 

critical and challenging with your comments and observations. 

Your tutor will be moderating the forum and responding to your comments, 

which you are expected to interact with and reply to.   

Once you have completed this exercise, inform your tutor and move onto 

Project 2: Place. Note; your tutor may ask you to review and amend your work 

from Project 1.  

  

https://learn.oca.ac.uk/mod/hsuforum/view.php?id=15417
https://learn.oca.ac.uk/mod/hsuforum/view.php?id=15417
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