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Introduction 
Welcome to Approaching Photography. 

The course unit is designed to introduce techniques and ideas for creating, 

talking about, and making sense of photographic images. This unit will explore 

what impact technical decisions have on the final outcome of your photographs, 

both in terms of how they look, and what they communicate. You will consider 

the power and multiple meanings of the image, be challenged to experiment 

with techniques and reflect upon the impact they have on meanings of the 

image. You will reconsider any previous practical experience of photography and 

take inspiration from a range of subjects and genres through contemporary 

photographic discourse and independent research. The unit will introduce some 

well known photographs and ask you to reconsider them from an analytical and 

critical perspective, developing your awareness of visual research and of 

conceptual strategies used in contemporary photographic practice. 

The course unit was written by experienced academics and creative 

practitioners in collaboration with OCA and aims to: 

1. Foster an awareness of a broad range of photographic practices, historic 

and contemporary. 

2. Introduce you to the relevant technical and visual skills used within 

photographic practice. 

3. Provide opportunities for you to explore and analyse the role of 

photography in varying contexts. 

4. Develop critical thinking, analytical and reflective writing skills within your 

photographic practice. 

The learning outcomes for the course unit are:  

1. Explore a broad range of image making practices in photography.  

2. Apply a range of technical and visual skills within your photographic work.  

3. Recognise that photographic images carry messages and communicate 

ideas.  
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4. Identify and respond to different ideas and contexts relevant to your 

understanding of photographic practice. 

The course unit is divided into 10 parts, each with a series of photography 

related projects, research tasks, exercises, and assignments.  

Project 1: Orientation. Welcome to the BA (Hons) in Photography. In this 

project, we’ll cover what you need to know as a student on this course, how to 

maximise the course, and meeting your tutors and peers. 

Project 2: From That Moment Onwards. The origins of photography and 

elements of design and composition. 

Project 3: Imaginative Spaces. How does the lens control the depiction of 

space? 

Project 4: Talking About Photographs. Do photographs speak for themselves? 

Project 5: Light and Shadow. How does light and shadow function within image 

making? What are the qualities of light and shadow, and what associations does 

their use carry? 

Project 6: Ideas Forum and Peer Group Review. Sharing ideas and taking part 

in a peer group review 

Project 7: Traces of Time. Exploring how the shutter is responsible for the way 

in which the camera divides one moment from the next. 

Project 8: Making Sense of Photographic Images. What can a photograph 

mean? How can it be read by  different audiences? 

Project 9: Viewpoint. How does a photograph communicate a point of view? 

Project 10: Exhibition. Selecting, refining, presenting and reflecting on 

development. 

Throughout the course, you’ll be supported by your tutor who’ll send formative 

feedback, and will also have the opportunity to engage with your peers, to help 

you develop your work. At the end of your course unit, if you are working 

towards a qualification, you will be able to submit for summative (formal) 

assessment. 
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Reflecting on your Feedback 

It’s important to reflect on feedback in your learning log, identifying what you feel 

are the key themes and areas for development. This will help you develop a 

better understanding of what you are taking from your tutor’s feedback, help you 

develop a reflective approach to your studies, and help your tutor in how they 

tailor their feedback for you. 

If you’re using a public facing blog, and want to quote from the feedback, please 

refer to ‘your tutor’ rather than by naming them personally. You should act on 

this feedback as you progress through the course unit and can rework any 

elements prior to submitting for assessment. 

Assessment 
For assessment you’ll need to submit a cross-section of the work you’ve done on 

this course unit, as outlined in the assessment guidelines.  

You can access both Assessment Guidelines and Assessment Criteria via the 

Assessment Guidance section available on OCA Learn. 

If you’ve any questions regarding assessment, please speak with your tutor. 

Course Resources 

General guidance on what you may need for visual arts study with OCA is in the 

Getting Started Introduction below. For your Photography course you will benefit 

from access to; 

● A digital camera: preferably a Digital Single Lens Reflex Camera (DSLR) or 

mirrorless, with manually adjustable shutter/aperture and 

interchangeable lenses. It is important that you are able to control and 

experiment with the technical functions of the camera to fully engage with 

the course materials. 

● Lens: a standard zoom lens (focal length will depend on the size of your 

camera’s sensor). 

● A tripod. 

● A flash gun. 

You will find the reading list for this unit in the Resources section. 

https://learn.oca.ac.uk/course/view.php?id=201
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Getting Started 

If you’re new to OCA or to distance learning, the Getting Started: An Introduction 

to OCA Study course will help you get started. It will introduce you to OCA study, 

what it means to be an OCA student, and provides guidance and signposting of 

essential and useful resources, contacts and details on joining in with the OCA 

Community. If you have already studied another unit or Foundation course with 

OCA, you may want to use this as a refresher, or to help guide you around OCA 

Learn.  

Getting Started: An Introduction to OCA Study 

Available within the Photography Department space, you will find links to your 

course materials and additional resources which are designed to support your 

learning. You can also connect with your fellow students, and can also use this 

area to access online group sessions, ask questions to the tutor team and send 

messages to your tutors and peers. 

Starting your course unit 

You should now be ready to start your course unit. Don’t worry if you are still 

getting to grips with using your blog, adjusting to this form of learning, or don’t 

have all the resources you need. There’s plenty of time to develop these as you 

progress. Remember that if you get stuck along the way there’s support available 

from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies! 

SENSITIVE CONTENT DISCLAIMER 

Please be aware that this course material contains sensitive content, which may 

include; nudity, reference to physical or mental illness, and controversial social, 

political or religious views. 

If you have any concerns or feel you may be affected by content of this nature, 

please contact our Learner Support Team for advice at: 

learnersupport@oca.ac.uk. 

  

https://learn.oca.ac.uk/course/view.php?id=68https://learn.oca.ac.uk/course/view.php?id=68
https://learn.oca.ac.uk/course/view.php?id=76
mailto:learnersupport@oca.ac.uk
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Project 1: Orientation  
In this project you’ll take some time to make yourself familiar with the BA (Hons) 

Photography VLE (virtual learning environment), explore the course interface and 

resources. If you haven’t already done so, please complete the Getting Started: 

An Introduction to OCA Study course and create your learning log into which 

you will post documentation of all your activities and work created on the course. 

This Overview Padlet offers you an at-a-glance guide to the main content, 

activities and support across the ten projects of this unit. You may wish to 

bookmark this as a reference to help orient yourself throughout Approaching 

Photography. 

You can access the unit reading list in the Resources section. 

You will be signposted to a range of external sources that will help you orientate 

the wider photographic landscape and support your growing understanding of 

image-making in our digital culture. 

A series of OCA blog posts will explore the complexities of copyright followed by 

a short quiz to check your understanding. The assignment for this project is 

based around self-portraiture, and there will be an opportunity to meet fellow 

peers virtually via the forum thread and Padlet. 

Finally your tutor will make contact with you to book in for a 1:1 where you can 

discuss your work and hopes for the development of your photographic practice. 

This short video, introduces the Photography degree and wider department, 

what you can expect from the virtual department space and OCA learn 

community. 

Introduction to Photography [video]. 

Unit overview  

This short video explores the identity of the first unit and the kind of work we are 

hoping to inspire in ‘Approaching Photography’ 

Programme Tutor Introduction [video]. 

https://oca.padlet.org/ginalundy/APH_overview
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=4a42f528-97b3-44e9-8993-ad9b007a6f80
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=dcfd2dab-f91f-4ade-9191-ad9d00959d3a
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If you have any further questions specific to the unit please feel free to post 

them on the forum below and the Program tutor will get back to you within the 

working week. 

Approaching Photography Unit Forum. 

The video demo (4mins) below is a walkthrough showing navigation between key 

areas— the 1:1 Approaching Photography unit and 'overview padlet', OCA 

'Getting Started' course and wider Photography department in OCA Learn. 

Approaching Photography Digital Walkthrough. 

Exercise 1:  Being A Creative Learner 
In the following short presentation, OCA tutor Andrea Norrington explores some 

of the features of being a ‘creative learner’. Developed from and drawing on work 

with OCA photography students she presents shared aspects of the creative 

learning process such as; planning, researching, reflecting, experimenting, 

playfulness, curiosity and embracing your failures. 

Watch the presentation then consider: 

● What kind of photographer are you right now? 

● What kind of photographer do you want to develop into? 

● Which of the strategies presented here appeal to your way of working and 

which do you find more challenging. 

Post your reflection to your learning log and email it to your personal tutor 

as well by way of introducing yourself. Book in for a 1:1 with them at a suitable 

time. You will have received their details in your OCA Welcome Email. 

On Being a Creative Learner - with Andrea Norrington. 

  

https://learn.oca.ac.uk/mod/forum/view.php?id=13816
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=aae54be9-c0f4-4306-a3ed-ada201125509
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=794c888f-f5aa-445d-a922-ad2a00fc5d5e
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The Association of Photographers 

The BA (Hons) in Photography at OCA is an accredited member of The 

Association of Photographers and as an OCA student you qualify for free AOP 

student membership which you can access by signing up on the Association of 

Photographers website. This Discuss Forum Thread includes joining details, and 

will be regularly updated with the most up to date membership discount code 

(please ensure to check the bottom of the thread for the latest posts). Once 

you’re a member, you have access to a range of resources via your Member 

Dashboard including; template letters/documents, Terms and Conditions, 

model/property release forms (including a version for working with minors) and 

a PDF version of Beyond The Lens. These are all resources for professional 

practice and used by AOP professional members in day-to-day activities. 

  

https://www.the-aop.org/join-us/student
https://www.the-aop.org/join-us/student
https://discuss.oca-student.com/t/free-aop-student-membership/8128/71
https://www.the-aop.org/account/login?redirectTo=account%2Fdashboard
https://www.the-aop.org/account/login?redirectTo=account%2Fdashboard
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Research Task: ‘Beyond The Lens’ 
Studying for a degree in Photography can take your interests in many different, 

sometimes surprising directions. The photographic industry is a varied one and 

what it means to be a photographer now is in some ways very different to that of 

being a photographer in the 1960s - see Terry O’Neill’s account in Beyond the Lens 

published by The Association of Photographers (AOP). Yet many historic, 

economic, social and ethical concerns with the medium continue to be as 

prescient now as they were then. 

Developing an understanding of how photography is practiced in different 

contexts gives you a broader perspective and awareness of what it means to be a 

photographer today. Joining photographic organisations, subscribing to mailing 

lists and following organisations on social media will facilitate your growing 

knowledge of the wider photographic landscape and enable you to position 

yourself accordingly. You will find a full list of photography organisations in the 

Resources section of the course and are recommended to subscribe to those you 

find most helpful.  

Beyond the Lens is an in-depth guide published by the AOP exploring concerns 

central to being a professional photographer, including protecting 

photographers’ rights and promoting photography. The guide goes into great 

detail concerning copyright law in the UK, which is a complex area but one that 

you must have a basic understanding of as a maker and sharer of images. Refer 

back to this resource as and when you need. 

In a series of blog posts, OCA tutor Derek Trillo drills down into the complexity of 

the copyright and how it applies in a UK context, including: 

1. The capture of images that may infringe copyright  

2. The use of other people’s images as illustrations 

3. The appropriation and altering of artworks to produce ‘new’ work 

Read these blog posts then take the short quiz to check your understanding 

of copyright.  

(Please note that we are aware of some technical issues regarding images 

missing from blog posts.) 

Copyright Quiz. 

https://www.oca.ac.uk/weareoca/creative-writing/what-has-hogarth-ever-done-for-the-digital-artist/
https://www.oca.ac.uk/weareoca/creative-writing/what-has-hogarth-ever-done-for-the-digital-artist/
https://www.oca.ac.uk/weareoca/creative-writing/posting-images-post-digital/
https://www.oca.ac.uk/weareoca/creative-writing/produce-re-use-recycle/
https://learn.oca.ac.uk/mod/quiz/view.php?id=14071
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Assignment One: A Self Portrait 
Making a self portrait is something most photographers experiment with at 

some point. The ‘self’ might be the most readily available subject matter to an 

artist, which is as good a reason as any to start with self portraiture.  

What is self portraiture? 

Being a photographer is the art of looking outward at the world, but the only 

thing that makes your photographs unique is your personal perspective, so in a 

way, all photographs you make contain a small part of you.  

There are so many ways to represent yourself. The selfie is the modern day 

self portrait: think carefully about the context of your image making: can you see 

yourself as you photograph? Can you make a candid self portrait? If you don’t 

want to photograph yourself: think about what else could communicate a 

‘picture’ of who you are: your room, your home, somewhere you spend a lot of 

time. A still life of objects which mean something to you. In a way, any photo you 

make is somewhat biographical, so think broadly about how you could make an 

image which tells your audience a bit about you. 

You may not feel self portraiture is the road you want to go down, but it is a 

really good place to start thinking about representation and of using the camera 

as a tool capable of communicating a message.  

It’s always good to think about the viewer: why will they find this image 

interesting? What is something about you that the world/ other people will tune 

into? You can make the mundane beautiful or interesting: it doesn’t have to be 

different, some of the most successful art is that which so many can relate to. 

Think about the nuances of life that go unnoticed and try to find a way to bring 

them to attention! 

Check out the still lifes created by Jon Rafman on Instagram. He has taken trash 

and made it into something quite profound. 

 

  

https://www.instagram.com/jonrafman/?hl=en-gb
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Rafman, Jon [@jonrafman] (2020, May 14th) [Instagram photography]. 

 

 

  

https://www.instagram.com/p/CAJVMeagr6Q/?utm_source=ig_web_copy_link
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Alma Haser steps out of the digital world and makes physical interventions in her 

portraits. 

Haser, Alma [@almahaser] (2020, May 14th) [Instagram photography]. 

Some other photographers/bodies of work to look at for inspiration include: 

● Vivian Maier whose work was discovered after her death, and included lots 

of self portraits reflected in shop windows. 

● Cindy Sherman a prolific artist whose self-portraits depict herself in many 

different contexts and as various imagined characters.  

● Robert Mapplethorpe created work including self portraits throughout the 

80s in New York amidst the AIDs epidemic. 

https://www.anothermag.com/art-photography/8913/alma-hasers-handcrafted-origami-portraits
https://www.instagram.com/almahaser/?hl=en
http://www.vivianmaier.com/gallery/self-portraits/
https://www.tate.org.uk/art/artists/cindy-sherman-1938
https://www.tate.org.uk/artist-rooms/learning/resources/robert-mapplethorpe-broken/robert-mapplethorpe-self-portraiture#:~:text=Self%20Portrait%201988,allure%20of%20a%20private%20diary.
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● Jacques Henri Lartigue who, as a wealthy 9 year old, shot his everyday life 

in the 1930’s. 

● Deana Lawson is a contemporary artist living and working in New York, 

focussing on black aesthetic, history symbolism and spirituality.  

● Claude Cahun a gender non-conforming self-portraitist from the surrealist 

movement who assumed a variety of performative personae 

Don’t know where to start? 

Look around yourself in this very moment; where are you? What are you 

feeling? Anxious? Enthusiastic? What are you Wearing? Makeup? Pyjamas? Who is 

close by? Family? Friends? Or are you alone? There’s more to work with than you 

may think! 

View this extract, Bell, Julian (2000) 500 Self Portraits. Phaidon Press (available in 

the unit reading list), for inspiration from other photographers. 

Now What?  

1. Explore the theme of self portraiture, and produce a range of ideas and 

images in response. Take as many images as you wish, from which you will 

select one image as your self portrait. Document your creative process, 

images, and reflections on what you have produced on your learning log. 

2. Select one image you feel works well as a self portrait. You will be 

showing this image to other OCA photography students, so pick an image 

you feel comfortable in sharing. Prepare a short description outlining the 

aim of your portrait - what were you trying to convey? Upload your image 

and description to the Self Portrait Padlet. 

3. View the work of other students on the Self Portrait Padlet. Leave 

supportive comments and feedback on the images. This can be as simple 

as liking the images, so other students know you have viewed them, or 

comment on what you think the portraits convey. 

4. Reflect on your experience of the project on your learning log. This 

could include the experience of viewing other students work and any 

feedback you received.  

 

https://www.theguardian.com/artanddesign/2020/mar/29/jacques-henri-lartigue-portrait-of-the-photographer-as-a-young-man
https://www.ft.com/content/ac315c70-711c-11e9-bf5c-6eeb837566c5
https://www.tate.org.uk/art/artists/claude-cahun-10611
https://oca.padlet.org/ginalundy/self_portrait
https://oca.padlet.org/ginalundy/self_portrait
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