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Introduction 
Welcome to Drawing for Painting.  

This course unit is designed to introduce you to a variety of ways in which 

drawing can be part of a painting practice, from compositional studies or 

underdrawing to combining media. The unit will conclude with an opportunity to 

propose a personal strategy for drawing within a painting practice and to build 

and present a body of work, applying your knowledge of drawing gained from 

your study choices. 

You will have the chance to select study choices based on your own learning 

needs. Some choices are grouped around wanting to build core drawing skills 

such as working from observation, drawing using tone, translating space and 

volume, utilising perspective and developing composition. Others are grouped 

around wanting  to investigate new possibilities for making and thinking, 

develop greater awareness of the material properties of drawing materials, 

drawing as 'process' and the act of making as a generator of new ideas. You will 

be supported to evaluate this new knowledge in relation to extending it into the 

context of painting. 

The course unit is divided into 10 projects. These give you a chance to pace 

your study as you can manage your time on the basis that each project can be 

scheduled to take place within 40 hours of your learning time. Take care that you 

manage this yourself -it can be disheartening if a set task seems to go on 

forever, and risky to the quality of your learning if you rush. Those projects also 

set up a structure of support, so after each project you will connect with staff 

and /or students to share your experiences and receive feedback. 

Within some of the projects (broadly, every alternate one)  you will be asked to 

make some selections of your own from a set of options. These options are in 

two groups and you are free to choose from either group. You may like to use 

your own learning and tutor feedback to help you choose each time. As 

mentioned above, some options are more geared towards building skill and 

others about extending existing skills so you will know best where you sit as a 

student and what excites you, but do listen to your tutor if they suggest you 

would benefit from core skill development.  
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Course Resources 

Here’s a general list of what you may need for this specific course unit:  

● Drawing materials and supports. 

● Painting materials and supports. 

● Collage materials. 

● Assemblage (sculptural) materials. 

● A Camera or phone. 

Please do note that no particular materials or supports are required. A beautiful 

drawing can be made on a till receipt with a biro. Use what you have and acquire 

new materials as and when you can afford them. If a task suggests materials 

that you do not have, swap them out for something you do have that shares the 

same qualities as far as you are able.  

Think about any other materials, tools, or other resources you might need, as 

well as items from the above equipment that would be useful.  

Course Aims 

This course unit was written by experienced academics and creative 

practitioners in the painting department in collaboration with OCA and aims to: 

● A1: Introduce you to a range of media and methods in drawing.  

● A2: Develop your ability to express and explore information and ideas 

visually. 

● A3: Support you to build skills in critical thinking and research.  

● A4: Support you to explore how artists have used drawing in the context 

of painting. 

Learning Outcomes 

The learning outcomes for the course unit are:  

● LO1: Experiment with a wide range of drawing media (A1). 

● LO2: Demonstrate a range of  skills and techniques in drawing (A2). 

● LO3: Develop critical thinking and research skills  (A3). 
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● LO4: Articulate an awareness of the potential contexts of drawing within a 

painting practice and reflect on your own learning experience (A4). 

Feedback and Assessment 

You will be supported through the course unit by receiving tutorials and 

formative feedback from a tutor as well as support from peers and other staff at 

OCA to help you develop your work. At the end of your course unit, if you are 

working towards a qualification, you will be able to submit for summative 

(formal) assessment. 

For assessment you’ll need to submit a cross-section of the work you’ve done on 

this course unit, as outlined in your assessment guidelines.  

You can access both Assessment Guidelines and Assessment Criteria via the 

Assessment Guidance section available on OCA Learn. 

If you’ve any questions regarding assessment, please speak with your tutor. 

Getting Started 

If you are new to OCA and to distance learning, the following sub-course will 

help you get started. It will introduce you to OCA study, what it means to be an 

OCA student, and provides guidance and signposting of essential and useful 

resources, contacts and details on joining in with the OCA Community. If you 

have already studied another unit or Foundation course with OCA, you may 

want to use this as a refresher, or to help guide you around OCA Learn.  

Getting Started: An Introduction to OCA Study 

Another important area for you as a student will be your degree department 

space (available under ‘My Courses’). Here you will find links to your course 

materials and additional resources which are designed to support your learning. 

You can connect with your fellow students, and can also use this area to access 

online group sessions, ask questions to the tutor team and send messages to 

your tutors and peers. 
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Starting your course unit 

You should now be ready to start your course unit. Don’t worry if you are still 

getting to grips with using your blog, adjusting to this form of learning, or don’t 

have all the resources you need. There’s plenty of time to develop these as you 

progress. Remember that if you get stuck along the way there’s support 

available from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies! 

SENSITIVE CONTENT DISCLAIMER 
Please be aware that this course material contains sensitive content, which may 

include; nudity, reference to physical or mental illness, and controversial social, 

political or religious views. 

If you have any concerns or feel you may be affected by content of this nature, 

please contact our Learner Support Team for advice at: 

learnersupport@oca.ac.uk  
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Project 1: Setting Out 
For many OCA students, this moment has been a long time coming. There 

are so many reasons students choose to embark on this challenging and 

rewarding journey and they are all important. 

You may find that these reasons actually change for you over time, or your 

understanding of them changes, perhaps deepens. You will find yourself asking 

and answering new questions about art and yourself as an artist.  

So to begin you will be asking yourself what the painting degree is to you, but 

also getting the chance to start as you mean to go on, by making. Try to enjoy 

yourself and give yourself time to get used to the OCA Learn platform, meeting 

fellow students, your tutor and your programme leader online and working from 

your own home or studio. What you uncover here will help you understand what 

you enjoy and what skills you want to develop, so that the choices available 

within the course can be made effectively as you progress. 

By the end of this project you will have made your first drawing, met your tutor 

and programme leader and will have an idea for how to move forward to the 

next project and hopefully a sense of future possibilities too.  

“The qualities we have come to value most highly in art in the twentieth 
century have always been present in art, but usually in the past have been 
characterised by only modest and secondary work; that is drawings. 
These characteristics include spontaneity, creative speculation, 
experimentation, directness, simplicity, abbreviation, expressiveness, 
immediacy, personal vision, technical diversity, modesty of means, 
rawness, fragmentation, discontinuity, unfinishedness and open 
endedness. These have always been the characteristics of drawing.” 

Michael Craig Martin (Stout, 2014, p.9). 
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Exercise 1: Message in a Bottle 
Aim 

To further familiarise yourself with the mechanics of studying painting with OCA 

and to adopt a starting position you can build from with drawing for painting. 

Method 

1. Make sure you have had your brief introductory meeting with your tutor. 

2. Spend some time investigating OCA Learn, the Library, the ‘hubs’ and OCA 

Discuss and OCA Spaces.  

3. Find the Programme Specification for your painting degree and read 

about the whole degree 

4. Read the aims and the learning outcomes of this unit, both available in the 

Introduction section. 

5. Go to the resource section of your course unit on OCA Learn and look for 

a list of significant online gallery sites. Have a look around and see if you 

can find artists you like or who intrigue you. Write some notes about why 

you find them interesting. Remember to be specific about materials, 

subject and context.  

Reflection 

Using your notes, produce a private message in a bottle to your future painter 

self articulating what painting means to you at this point. Write a separate short 

post for sharing on your learning log evaluating the degree pathway and the 

aims and learning outcomes of this unit.  

This exercise has been designed to take about 10 hours. 
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Exercise 2: Making a Start 
Aim 

To take your ideas about the degree out into materials and express some of 

your feelings about the course through making. As you develop as an artist, you 

will develop skills in taking ideas through making processes and actually learning 

about the world around you in a unique way, through spending time with it 

working materially. Without putting any pressure on yourself to ‘get it right’, try 

doing that now. 

Method 

Look again at your message in a bottle. Are there any words in it that 

suggest a subject or motif (nouns or suggestive adjectives). For example, ‘a 

ripple of excitement’ or ‘boulders in my path’ or ‘my family and caring 

responsibilities’ or ‘a new me’ or ‘my love of nature’ 

Now look to see if your own writing and thinking suggests a material. Are 

there words like soft or hard, tense or flowing that might suggest a certain 

material? Perhaps mixed media would be a better fit if you are buzzing with lots 

of different thoughts and feelings. 

Lastly, consider yourself and the movements you are going to make to 

perform this drawing. Does your writing suggest careful or chancy processes, 

heavy or light marks?  

Reflection 

Have fun with this drawing and use the time you are spent working to inhabit 

your thoughts about your studies and where they might lead. Don’t put pressure 

on yourself to produce something amazing, try to inhabit the experience of 

thinking and making. 

This exercise has been designed to take about 6 hours to complete. 
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Research Task: Artist Research 

● Go back to the artists you selected from the gallery sites in Exercise 

1. Select at least two of those artists to research more deeply.  

Use the library (including journals) but also Google. If your selected artists are 

represented by a gallery, their gallery should have a list of shows and 

publications about them. If not, they may have their own website with an ‘about’ 

section listing the same information. Use that list to uncover more information 

such as exhibition reviews and interviews. 

● Use online video sites such as YouTube and Vimeo to see if you can 

find the artists talking about their own work. 

 If there is an artist who is important to you who is not in the resources for this 

unit, by all means swap one out. If you feel there is an important gallery site 

missing, perhaps from a country other than the UK or with a particular remit to 

champion art from a certain sector, let your programme leader know and it can 

be added for your peers to share. Make a note in your learning log of the 

research leads you used. 

This research task has been designed to take about 10 hours to complete. 
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Assignment One: Reflection and 
Support - Tutorial 
It’s time to prepare for your first set of choices within the course and to 

meet with your tutor. 

Thinking about all of your research so far, pull out themes and things you 

might like to pursue. 

Can you see from your drawing and your aspirations what skills might need to 

be a focus for you? 

Can you see from your writing and making what subject matter, or themes, 

might be ones you would prefer to develop when options are presented in the 

course for you to select such things? 

Select a small number of works you think your tutor could use to help you 

answer the driving question of this project which has been “what is the 

painting degree for me at this point (with particular reference to my 

starting position)?” 

● Submit this selection via this assignment to your tutor, on the date 

arranged with you in your introductory meeting.  

Prepare for your tutorial well so that you can make the most of your time with a 

professional artist and educator. Make sure your reflective notes help your tutor 

understand what you have been doing and have your own questions ready. 

Remember to add further brief notes to your learning log after your 

tutorial. 

Well done, you’ve completed your first project in Drawing for Painting, and of 

your degree.  




