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Introduction   
Welcome   
About   your   course   

Welcome   to    Sculpture   2:   Studio   Practice .   This   course   unit   is   designed   to   build   
on   your   knowledge   and   skills   and   to   enable   you   to   operate   increasingly   
independently   as   a   practitioner.   You   will   develop   your   knowledge   both   of   
yourself   in   terms   of   what   interests   you   in   subject   terms   and   of   the   subject   of   
sculpture   as   a   whole.   You   will   be   encouraged   to   expand   your   research   as   it   
relates   to   your   practice   and   to   develop   a   more   risk   taking   approach   to   your   work.     

You   will   negotiate   a   course   plan   that   will   be   formed   with   your   tutor.   You   will   
produce   a   250   word   written   statement   that   lays   out   your   plan   for   the   course   and   
will   structure   your   personalised   programme   of   study.   From   this   course   plan   you   
will   develop   a   body   of   work   through   six   assignments   which   will   include   one   piece   
of   written   work.   The   unit   will   also   provide   direction   and   encouragement   for   you   
to   explore   your   practice   in   an   investigative   and   increasingly   professional   way.     

Building   on   your   learning   at   Level   1   (HE4),   this   Level   2   (HE5)   course   encourages  
you   to   deepen   your   approach   to   how   you   develop   and   test   your   skills,   knowledge   
and   understanding.   The   course   was   written   by   experienced   academics   and   
creative   practitioners   in   collaboration   with   OCA   and   aims   to   encourage   you   to:     

● Explore   a   range   of   traditional   and   technological   skills   and   conceptual   
approaches   to   expand   your   sculptural   practice.   

● Use   visual   and   contextual   research   to   inform   your   practice.   

● Use   experimentation   to   inform   your   practice   and   develop   personal   
expression.   

● Understand   the   historical   and   contemporary   contexts   of   sculpture   and   
sculptors   and   reflect   on   your   own   practice.   

This   course   aims   for   you,   as   a   motivated   and   confident   student,   to   approach   the   
experience   of   sculpture,   new   techniques,   and   skills   with   a   broader   range   of   
sculptural   materials,   increasing   your   independence   and   self-motivation   as   an   
artist.   Throughout   this   course   you   are   encouraged   to   consider   some   of   the   
theories   that   have   emerged   within   modern   sculptural   practice   during   the   20th   
and   21st   centuries.   
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Sculpture   1   took   you   through   a   series   of   projects   and   assignments   that   gave   you   
an   insight   into   the   sculptural   techniques   and   approaches   related   to   the   various   
aspects   of   sculptural   practice.   Sculpture   2   is   designed   to   build   on   your   
experiences,   giving   you   the   opportunity   to   work   more   ambitiously   and   
independently   as   an   artist.   This   will   be   done   by   asking   you   to   choose   your   
projects   and   the   way   that   you   deal   with   them   in   three-dimensional   terms   by   
developing   your   own   ideas   from   the   project   briefs   and   assignment   guidelines.   

The   course   is   divided   into    six   parts ,   each   with   a   series   of   projects,   research   
tasks,   exercises,   and   assignments.   

Part   One:   Field   Work    focuses   on   the   act   of   making   in   relation   to   a   particular   
public   site,   creating   three-dimensional   outcomes   and   proposals   in   response   to   a   
chosen   location,   generating   research   and   documentation   through   photography   
and   mark   making.   

Part   Two:   Monuments    considers   the   historical   significance   of   sculpture   as   
monumental,   and   questions   our   understanding   of   such   structures   within   the   
contemporary   landscape.     

Part   Three:   Art   and   Ecology    considers   the   relationships   and   possibilities   art   can   
generate   in   order   to   reflect   and   agitate   ensuing   ecological,   social,   and   political   
consequences.     

Part   Four:   Global   Imaginations    looks   to   integrate   a   global   world   view,   opening   
up   personal   ideas   to   issues   of   globalisation,   increased   mobility,   and   the   age   of   
the   digital.     

Part   Five:   Independent   research   and   practice    supports   your   independent   
approach   to   making,   giving   you   the   opportunity   to   think   about   your   next   steps   as   
an   artist   through   the   development   of   a   body   of   sculptural   work   and   supporting   
contextual   research.   

Part   Six:   Critical   Review   and   Pre-assessment    offers   guidance   for   the   critical   
review   course   element   and   assessment   preparation.   
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You   will   be   supported   through   the   course   by   receiving   formative   feedback   from   a   
tutor,   and   at   the   end   of   your   course   you   will   be   able   to   submit   for   summative   
assessment.   Your   work   will   be   assessed   on   the   following   criteria:   

● Demonstration   of   technical   and   Visual   Skills   (35%)   
Materials,   techniques,   observational   skills,   visual   awareness,   design   and  
compositional   skills     

● Quality   of   Outcome   (20%)   
Content,   application   of   knowledge,   presentation   of   work   in   a   coherent   manner   
with   discernment.    Conceptualisation   of   thoughts,   communication   of   ideas.   

● Demonstration   of   Creativity   (25%)  
Imagination,   experimentation,   invention.   Development   of   a   personal   voice   

● Context   20%   
Reflection,   research   (evidenced   in   learning   logs).    Critical   thinking   (evidence   in  
critical   review)   

On   satisfactory   completion   of   the   unit   you   will:   

● Develop   a   body   of   work   that   is   rigorous   in   its   engagement   with   conceptual   
and   practical   skills,   

● Demonstrate   how   research   has   informed   your   practice,     

● Evidence   your   engagement   with   experimentation   through   your   practice,     

● Situate,   reflect,   and   critique   on   the   work   and   practice   of   sculpture   and   
reflect   on   your   own   learning.     

Museum   voor   Moderne   Kunst,   Arnhem,   Netherlands   (photo)   /   Florian   
Monheim/Bildarchiv-Monheim/Arcaid   /   Bridgeman   Images.   
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Getting   started   
Through   Level   1,   you   will   have   experienced   studying   with   OCA   and   developed   
study   skills   that   work   for   you.   Alternatively,   you   may   have   recently   joined   OCA   
through   accreditation   of   prior   learning   or   experiences.   This   section   briefly   recaps   
on   studying   at   OCA   through   a   series   of   quick   research   tasks   and   exercises.     

Being   an   OCA   student   

As   a   distance   learning   student   you   receive   learning   materials   that   take   you   
through   the   content   of   each   course   unit.   Your   materials   provide   case   studies,   
links   to   resources   and   suggested   research,   and   are   typically   structured   into   five   
parts   covering   a   number   of   different   topics.   Each   part   contains   research   tasks,   
exercises,   and   projects   that   encourage   you   to   undertake   your   own   research,   
make   work,   and   reflect   on   your   progress.     

Work   your   way   through   one   part   at   a   time   in   chronological   order,   undertaking   
any   tasks   and   documenting   your   work   as   you   go   in   your   learning   log.   These   tasks   
are   designed   to   be   as   accessible   as   possible,   so   all   students,   regardless   of   their   
circumstances   can   participate.   There   is   usually   room   to   adjust   tasks   to   suit   your   
needs   and   this   is   something   OCA   can   support   you   with.   Once   you   complete   a   
given   part,   you   will   submit   a   selection   of   your   work   and   your   learning   log   to   your   
tutor,   who   will   review   it   and   provide   you   with   formative   feedback.   

Research   task:    Study   tips   

Visit   OCA’s    WeAreOCA    blog   and   read   through   the    study   tips    section:   
https://weareoca.com/category/students/study-tips/ .   

These   posts   are   regularly   added   to,   so   keep   an   eye   open   for   new   additions.   You   
can   also   comment   on   existing   posts,   or   contact   OCA   if   you   would   like   to   see   new   
posts   on   a   specific   topic.   

Research   task:    Student   handbook   

You   will   have   received   a   current    Student   Handbook    when   you   enrolled.   Read   
through   it   to   find   out   more   about   how   OCA   works   and   what   it   can   offer   you.   
Refer   back   to   your   Student   Handbook   if   you   have   any   questions   at   a   later   date.   
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Research   task:    Online   resources   

OCA   Learn    will   be   a   key   facility   throughout   your   time   studying   with   OCA,   
therefore,   we   strongly   recommend   completing   the    Getting   Started:   An   
Introduction   to   OCA   Study    course.   Once   logged   into   your   OCA   Learn   account,   
you’ll   find   this   in   your   ‘My   Courses’   section.   

For   more   information   on    OCA   Learn ,   including   information   on   how   to   sign   in   
and   access   your   course   material,   please   watch   the    OCA   Learn   General   
Introduction   video    or   by   using   the   following   link,   
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=df98e6f1-e6f8-4c8c 
-ba2b-aa9d00b13fee .   

The    OCA   Discuss    site   [ https://discuss.oca-student.com/ ]   helps   to   connect   OCA   
students   together   for   subject   related   discussions   and   mutual   support.   

Feedback   from   your   tutor   

Tutor   feedback   can   be   verbal   or   written,   or   a   combination   of   both,   depending   on   
what   you   would   rather   receive.    Written   feedback    will   be   in   the   form   of   a   PDF   
tutor   report.    Verbal   feedback    will   be   provided   online   through   Google   Meet   or   
by   telephone   with   a   summary   written   by   your   tutor.    All   tutor   feedback   will   be   
timely,   well-grounded,   constructive,   and   challenging.   It   will   reflect   on   the   work   
you   have   produced   and   provide   pointers   on   how   you   can   improve.   Tutors   
provide   feedback   at   the   end   of   each   part   of   the   course   unit.   

Research   task:    The   role   of   the   tutor   

You   can   find   out   more   about   the   role   of   your   tutor   through   watching   this   short   
video:   [ https://vimeo.com/180282269 ]   

You   may   also   want   to   find   out   what   kind   of   practitioner   your   specific   tutor   is   by   
looking   at   their   profile:    https://www.oca.ac.uk/our-tutors/   
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Tip:    Reflecting   on   your   feedback     

It’s   important   to   reflect   on   feedback   in   your   learning   log,   identifying   what   you   
feel   are   the   key   themes   and   areas   for   development.   This   will   help   you   develop   a   
better   understanding   of   what   you   are   taking   from   your   tutor’s   feedback,   help   you   
develop   a   reflective   approach   to   your   studies,   and   help   your   tutor   in   how   they   
tailor   their   feedback   for   you.   

If   you’re   using   a   public   facing   blog,   and   want   to   quote   from   the   feedback,   please   
refer   to   ‘your   tutor’   rather   than   by   naming   them   personally.   You   should   act   on   
this   feedback   as   you   progress   through   the   course   unit   and   can   rework   any   
elements   prior   to   submitting   for   assessment.    

Assessment   
Once   you   have   completed   each   part   of   the   course   and   received   feedback   from   
your   tutor,   you   can   submit   for    summative   assessment    to   one   of   three   annual   
assessment   events.   For   assessment   you’ll   need   to   submit   a   cross-section   of   the   
work   you’ve   done   on   this   course   unit,   as   outlined   in   your   assessment   guidelines.     

You   can   access   both   Assessment   Guidelines   and   Assessment   Criteria   via   the   
Assessment   Guidance    section   available   on   OCA   Learn.   
https://learn.oca.ac.uk/course/view.php?id=201 .   

If   you’ve   any   questions   regarding   assessment,   please   speak   with   your   tutor.   

Further   research   

While   it’s   useful   to   know   how   you   are   being   assessed   from   the   start   of   your   
course,   there’s   plenty   of   time   to   prepare.   Further   information   about   assessment   
can   be   found   in   your   Student   Handbook,   and   more   detailed   information   in   your   
Student   Regulations.   There   is   staged   information   throughout   to   help   guide   you   
through   the   assessment   process.   
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Supporting   your   learning   

Alongside   providing   learning   materials   and   access   to   a   tutor,   OCA   supports   your   
learning   by   providing   access   to   key   texts,   an   online   library,   and   other   online   
resources.   

Throughout   the   course   unit   you   will   be   asked   to   undertake   research   into   the   
work   of   other   creative   practitioners   or   to   conduct   your   own   research.   Use   the   
library   and   other   resources   available   to   you.   You   might   also   want   to   access   other   
reliable   online   resources.   

Research   task:    Accessing   the   library   and   key   texts   

As   an   OCA   student,   you   have   online   access   to   UCA’s   online   library   resources.   To   
find   out   how   to   log   on,   and   what   resources   are   available,   please   visit:    OCA   Learn   
-   Academic   Support:   Library .   

Research   task:    Harvard   Referencing   

By   Level   2   you   should   be   familiar   with   the    Harvard   referencing   system    to   cite   
any   research   you   undertake.   The   system   can   be   applied   to   books,   quotations,   
images,   scores,   recordings,   films   and   any   other   work   you   wish   to   reference.   
Through   written   citations   it   helps   locate   work   and   prevents   any   accidental   
plagiarism.     

You   can   familiarise   yourself   with   the   Havard   referencing   system   by   visiting   the   
Getting   Started:   An   Introduction   to   OCA   Study    course,   and   access   any   relevant   
documents   under   the    Harvard   Referencing   heading .   
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Exercise   1:    What   do   you   want   /   need   from   the   course   
unit?   
At   Level   2,   the   course   unit   aims   to   develop   your   ideas   and   practices   by   providing   
a   deeper   sense   of   contexts   you   are   working   within,   and   for   you   to   further   
explore   how   you   can   creatively   and   critically   respond   to   these.   Level   5   is   very   
much   about   deepening   your   approach,   so   it’s   a   good   starting   point   to   consider   
what   you   might   want   or   need   to   develop,   based   on   your   learning   journey   so   far.   
For   example,   are   there   areas   you   have   already   explored   you   are   now   keen   to   
develop   further,   areas   you   would   like   to   expand   upon,   or   study   skills   you   would   
like   to   improve   on.    Write   a   short   paragraph   or   around   5   bullet   points   
identifying   what   you   want   and   what   you   might   need   from   the   course   unit.   

To   help   support   your   learning   it’s   also   useful   for   your   tutor   to   get   a   sense   of   your   
own   creative   and   learning   background,   your   expectations   of   the   course   unit,   
motivations,   and   any   other   information   you‘d   like   to   share.    Write   a   short   
paragraph   or   5   bulletin   points   highlighting   what   you’re   bringing   to   the   
course   unit.     

Tip:    Sharing   your   needs   

Exercise   1   may   be   a   good   opportunity   to   consider   any   personal   or   health   issues   
that   might   impact   on   your   ability   to   study.   Contact   Learner   Support   to   make   
them   aware,   and   to   access   guidance   and   support:   [ learnersupport@oca.ac.uk ]   
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Learning   logs     
As   an   OCA   student   you   need   to   keep   a   learning   log   as   a   way   of   documenting   
your   creative   responses   to   course   activities,   your   reflections   on   your   progress,   
and   as   a   way   of   sharing   your   work   with   your   tutor.     

Because   of   the   nature   of   sculpture   and   the   prohibitively   expensive   cost   of   
sending   work   by   courier,   you’ll   need   to   document   your   work   appropriately   in   
order   for   your   tutor   to   have   the   best   view   of   it   when   it   comes   to   writing   their   
report.   This   can   be   done   with   photographs   and/or   video,   using   a   digital   camera   
or   suitable   smartphone.   Documenting   your   work   is   an   important   aspect   of   being   
a   sculptor   as   it   is   often   the   way   in   which   your   work   will   be   viewed   outside   of   the   
gallery   environment.   Recording   your   sculptural   activity   in   your   learning   log   at   
regular   stages   during   the   making   of   a   sculpture   is   a   very   important   part   of   the   
course.   This   will   create   a   log   for   you   to   look   back   on   and   will   help   you   to   
demonstrate   the   key   stages   and   the   decisions   you’ve   made   during   the   creation   
of   a   sculpture   from   beginning   to   end.   

A    learning   log    should   be   a   summary   of   your   creative   process,   documenting   the   
various   stages   you   have   gone   through,   with   visual   examples,   and   a   brief   
explanation   and   reflection   on   your   creative   process   and   outcomes.   It   is   helpful   if   
your   learning   log   makes   reference   to   each   part   of   the   course   unit   including   any   
exercise   titles   or   research   tasks.     

OCA   students   choose   to   keep   their   learning   log   as   an   online   blog,   notebook,   or   
as   a   digital   file.   One   advantage   of   using   a   blog   is   that   it   allows   you   to   document   
your   work   as   you   progress,   in   a   format   that   is   ready   to   submit   to   your   tutor.   It   
makes   sharing   your   work   simple,   especially   if   you   have   a   lot   of   digital   elements.   
Keeping   one   blog   per   course   unit   makes   it   easier   for   your   tutor   and   assessors   to   
access.     

You   may   also   find   it   useful   to   have   notebooks   to   support   their   blog.   For   example,   
to   take   notes   at   gallery   visits   which   can   then   be   typed   up   with   any   photos   onto   
your   blog   afterwards.     

Some   students   use   their   mobile   phones   to   flick   through   sketchbooks   to   add   to   
their   blogs,   rather   than   posting   them.   Alternatively,   you   can   produce   short   audio   
or   video   logs   (vlogs)   to   record   your   reflections   on   your   blog.   
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Tip:    summarising   your   learning  

Whatever   form   of   learning   log   you   decide   to   use,   get   into   the   habit   of   going   
through   what   you’ve   produced   and   summarising   your   key   learning   for   your   
tutor.   See   this   summary   as   a   signpost   to   your   learning,   so   you’re   pointing   out   key   
moments   or   blog   posts.   This   will   save   them   having   to   read,   watch,   or   listen   to   
your   entire   log   to   find   out   what’s   been   important   to   you.   It   also   encourages   you   
to   be   more   reflective   and   succinct   in   your   approach.   

Exercise   2:    Setting   up   your   learning   log   
You   can   create   your   own   learning   log   using    OCA   Spaces .   For   information   on   how   
to   do   so,   please   complete   the   ‘Documenting   Your   Work’   section   of   the    Getting   
Started:   An   Introduction   to   OCA   Study    course.   Alternatively,   you   can   watch   the   
Using   OCA   Spaces   video,   available   on   the    OCA   Space   help   page .   

If   you’re   not   using   a   blog,   establish   how   you   might   use   digital   folders   or   files   for   
your   learning   log.  

From   your   experience   on   previous   OCA   courses   you   may   already   have   a   learning   
log   that   you   want   to   continue   to   use.   If   so,   you   will   need   to   establish   a   way   in   
which   to   clearly   indicate   when   your   old   course   ends   and   your   new   one   begins,   
for   example   by   tagging   your   posts   and   setting   up   a   new   menu   for   each   course.   

Further   reading   

You   can   find   more   information   on   how   to   use   OCA   Spaces   by   completing   the   
Getting   Started:   An   Introduction   to   OCA   Study    course;   including   guides   on   how   to   
begin   creating   your   own   blog.   The   OCA   has   also   produced   music   specific   
templates,   available   for   use   on   OCA   Spaces.   

Additionally,   the   OCA   has   also   produced   Listening   and   Learning   Log   Music   
guides,   which   you   can   access   in   the   Resources   section.   

There   are   many   blog   posts   on    weareoca.com    about   learning   logs.   Do   some   
research   to   see   how   other   students   have   approached   theirs.   
[ https://weareoca.com/?s=learning+log ]   
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Managing   your   time   
Your   course   unit   requires   around    600   learning   hours    which   can   be   undertaken   
flexibly,   part-time,   or   closer   to   full-time   study,   depending   on   how   quickly   you   
want   to   learn.   You   have   a   maximum   of   two   years   to   complete   these   learning   
hours,   but   if   you   spread   your   learning   over   too   long   a   timeframe   it’s   easy   to   lose   
momentum.   With   this   in   mind,   you   might   want   to   aim   to   complete   this   course   
unit   within   18   months   (at   8   hours   per   week),   12   months   (working   approximately   
12   hours   per   week),   or   at   a   full   time   rate   of   around   6   months   (at   24   hours   per   
week).   These   timeframes   will   depend   on   how   much   time   you   can   commit   to   
study,   so   it’s   good   to   be   realistic   about   what   is   manageable   for   you.   

Allow   around   20%   of   your   learning   hours   for   reflection   and   keeping   
your   learning   log   up   to   date.   

During   the   course   unit   your   tutor   will   suggest   dates   by   which   your   next   
assignment   is   due   based   on   which   of   these   time   frames   you   want   to   work   within.   
Deadlines   can   be   renegotiated   in   discussion   with   your   tutor,   so   long   as   they   fit   
within   the   overall   maximum   time   frame   for   the   course   unit.   

Allocating   regular   time   for   your   studies   will   help   you   balance   your   course   work   
with   the   rest   of   your   life.   It’s   important   to   be   realistic   about   what   you   can   
achieve.   For   example,   don’t   try   to   undertake   the   course   full-time,   while   working   
full-time,   and   juggling   everything   else   you   do.   You’ll   end   up   seeing   the   course   as   
‘another   thing   to   do’   which   won’t   be   useful   for   your   motivation   or   creativity.   It’s   
much   better   to   give   yourself   some   breathing   space   to   enjoy   the   challenge   of   your   
studies.   

Tip:    Asking   for   help   

Remember   that   if   you   have   difficulty   with   any   of   your   deadlines   please   get   in   
touch   with   your   tutor.   Additional   support   is   available   from   OCA   Head   Office:   

● Student   Services    [ studentadvice@oca.ac.uk ]     
if   you   have   queries   around   study   resources,   time   frames,   finance   and   
funding,   or   any   general   enquiries.     

● Learner   Support    [ learnersupport@oca.ac.uk ]     
if   any   personal   or   health   issues   begin   to   impact   on   your   ability   to   study.   
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Exercise   3:    Managing   your   time    
Depending   on   your   circumstances,   you   might   allocate   time   in   different   ways   -   a   
day   a   week,   an   hour   a   day,   larger   blocks   of   time   such   as   weekends   or   holidays,   or   
a   combination   of   approaches.   

Ask   yourself   the   following   questions:   

● How   much   time   can   I   allocate   to   study   each   week?   

● What   is   my   most/least   productive   time   of   the   day?   

● How   well   do   I   manage   time?   

● What   is   a   realistic   schedule   to   undertake   Part   One   (around   80   learning   
hours)   and   when   might   you   set   your   first   deadline?   

Make   some   notes   in   your   learning   log   and   discuss   your   schedule   when   you   
talk   to   your   tutor.   

Martin   Kippenberger,    Untitled    (1990)   Photo   ©   Christie's   Images.   Bridgeman   Images.  
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Resources   
To   get   the   most   out   of   your   study   you   will   need   to   access   OCA’s   online   and   social   
resources,   and   develop   your   own   physical   resources   and   working/study   space.   
These   will   differ   depending   on   what   subject   you’re   studying.   

Try   not   to   feel   limited   by   the   resources   or   space   you   have   available   at   the   
moment,   creativity   can   flourish   anywhere   and   there’s   plenty   of   time   to   acquire   
the   equipment   you   need.   Working   at   a   distance   can   have   advantages   to   working   
in   University   studios   and   classrooms   as   the   resources   you   develop   over   time   
belong   to   you   and   meet   your   specific   needs.   

General   resources   

You   may   need   drawing   and   writing   tools,   paper,   sketchbooks.     

Having   some   photography   equipment   is   an   advantage   when   working   at   a   
distance   to   help   document   your   work.   The   camera   on   your   phone   will   often   be   
fine.   If   you   have   an   SLR   Camera   even   better.   A   tripod   or   ‘gorilla   grip’   style   flexible   
mount   (for   camera   or   phone)   will   be   really   useful.   You   won’t   need   professional   
lighting   but   make   sure   you   have   a   few   sources   of   ordinary   lighting,   both   to   make   
sure   you   work   in   decent   light   levels   at   all   times   and   to   use   for   documenting   your   
work.   

Digital   resources   

Here   is   a   list   of   digital   resources   and   software   you   will   need:   

● A   personal   computer   you   have   reliable   and   regular   access   to,   and   is   
equipped   with   up   to   date   software   and   has   this   operating   system   installed.   

● Google   Drive,   which   is   a   free   service   provided   by   Google.   It   is   an   online   file   
sharing   system   based   on   the   cloud,   so   you   can   access   it   from   anywhere.   
You   will   be   expected   to   upload   files   from   your   computer   and   share   them   
with   your   tutor,   and   submit   documents   for   assessment   using   Google   
Drive.   

● Google   mail,   this   service   hosts   all   OCA   email   addresses   as   a   free   service   
through   Gmail.   Personal   email   addresses    should   not    be   used   for   OCA   
studies.   

● Online   learning   logs,   which   are   required   for   the   update   of   supporting   
studies   by   the   OCA   as   a   distance   learning   institution.   The   OCA   
recommends   using   OCA   Spaces,   however   any   online   blogging   platform   
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may   be   used.   

Some   courses   require   the   use   of   specialist   software,   so   along   with   a   computer,   
you   will   also   need   to   download   and   install   these   applications.   Where   possible   we   
have   highlighted   ‘freeware’   options,   that   are   available   free   of   charge,   as   well   as   
industry   standard   software   you   may   want   to   purchase.   

Tip:    Student   discounts   on   software   

All   students   enrolled   with   OCA   are   encouraged   to   register   for   an   NUS   card.   The   
card   entitles   you   to   discounts   on   thousands   of   products   including   software   and   
apps,   as   well   as   buying   materials   in   local   art   shops.   

Course   resources   

Equipment   can   be   expensive,   but   this   course   is   mainly   designed   to   make   use   of   
everyday   and   easily   accessible   materials   to   be   used   by   hand.   It   will   be   useful   to   
have   a   general   DIY   kit   and   the   following   list   outlines   items   that   you   can   get   in   any   
DIY   store,   second-hand   stall   or   pound   shop.     

● craft   knife,   small   and   large   scissors   

● saw     

● claw   hammer     

● G-clamps     

● Screwdrivers   

● scissors     

● measuring   tape     

● masking   tape     

● glues   and   adhesives    

● electric   drill   (preferably   cordless)   and   a   range   of   drill   bits    

● Screws   

● Nails   

● clean   rags,   kitchen   roll   

● drawing   pins   
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● Clear   floor   and   wall   space   

● Camera   

Think   about   any   other   tools,   or   other   resources   you   might   need,   as   well   as   items   
from   the   above   subject-related   equipment   that   would   be   useful.   

Materials   
It’s   always   better   to   have   more   material   than   you   think   you’ll   need;   a   diverse   
selection   will   allow   you   to   make   choices   and   alternative   decisions.   Collect   an   
array   of   different   thicknesses   and   lengths   of   timber   and   sheet   materials   such   as   
plywood,   block   board,   MDF,   hardboard,   wooden   mouldings,   etc.   –   all   available   
from   DIY   outlets.   Also   pieces   of   metal   sheet   –   plain   and   perforated,   dowel   of   
different   diameters,   and   found   materials   like   cardboard,   flexible   plastics,   pieces   
of   carpet,   polystyrene   packaging,   plastic   objects,   bottles,   etc.   are   readily   available   
at   recycling   centres.   Overflowing   skips   are   great   resources   for   sculpture   
students,    but   make   sure   you   seek   permission    before   taking   anything.   

Part   2    will   require   you   work   with   malleable   materials   such   as   Clay   and   Plaster.   
You   can   order   clay   from   specialist   suppliers   (see   below).   We   recommend   you   use   
either   grey   clay   or   studio   white   earthenware   clay   for   the   modelling   projects   in   
this   course.   (Alternatives   to   clay   are   listed   in   the   course   project).   

There   are   also   self-hardening   clays   on   the   market,   available   from   Tiranti   
(Claydium,   Newclay).   These   are   ideal   for   modelling   direct   sculptural   form   and   
figure   studies   and   have   a   permanence   when   dry   if   you   want   to   keep   your   clay   
sculptures   –   but   they’re   also   much   more   expensive.     

● Clay   suppliers   Pottery   Crafts   Campbell   Road   Stoke-on-Trent   Staffordshire   
ST4   4ET   01782   745000    www.potterycrafts.co.uk   

● Valentine   Clays   Ltd.   The   Sliphouse   18-20   Chell   St   Hanley   Stoke-on-Trent   
ST1   6BA   01782   271200    www.valentineclays.co.uk   

● Plaster   suppliers   are   available   on   the   internet:    www.fredaldous.co.uk   
   www.specialplasters.co.uk .   Special   Plasters   also   supply   modelling   clay   in   
12.5kg   bags   and   Claydium   self-hardening   clay.     

● Potclays   Ltd.   Brick   Kiln   Lane   Etruria   Stoke-on-Trent   ST4   7BP   01782   219816   
email:   sales@potclays.co.uk    www.potclays.co.uk   

● Alec   Tiranti   Ltd.   0845   1232100   email:   enquiries@tiranti.co.uk   
www.tiranti.co.uk   
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Drawing   materials   

Sculptors   throughout   history   have   used   drawing   as   part   of   their   sculptural  
practice.   Use   drawing   as   an   investigative   and   recording   tool   through   the   use   of   
sketchbooks,   larger   working   drawings   and   studies   of   your   work   in   progress.   
Drawing   and   doodling   will   help   you   rationalise   problems   that   you   may   encounter   
when   developing   a   sculpture   and   help   develop   your   subject   matter,   context   and   
methods.     

The   importance   of   sketchbooks   can’t   be   overemphasized.   The   sketchbook   is   a   
vital   part   of   your   everyday   practice   as   a   means   of   recording   ideas   quickly   in   any   
situation   that   interests   you   or   noting   down   your   ideas   and   thoughts.     

Keep   an   everyday   sketchbook/notebook   with   you   at   all   times.   Buy   one   that’s   A5   
or   smaller,   so   it   can   fit   directly   in   your   pocket,   and   hard-backed   for   durability.     

Don’t   be   put   off   by   the   thought   of   drawing   if   you   have   little   experience;   you’ll   
develop   through   the   constant   practice   of   making   visual   notes,   sketches   and   
working   drawings   for   your   sculptural   enquiry.   Your   tutor   isn’t   looking   for   
amazing   finished   drawings   from   you,   but   rather   the   development   of   your   ideas   
in   two   dimensions   allied   to   the   subject   and   project   you’re   developing.     

Don’t   just   stick   to   one   drawing   medium,   e.g.   pencil.   Use   combinations   of   media:   
collage,   paint,   ink,   charcoal,   markers,   pastels   or   any   other   drawing   media   in   
combinations   appropriate   to   the   development   of   your   ideas.   

Your   working   space   

You   will   need   a   space   to   make   your   work,   be   it   the   kitchen   table,   a   spare   room   or   
an   existing   studio   space,   somewhere   to   work   on   your   learning   log   or   work   
digitally,   access   to   a   computer,   and   space   to   read   and   reflect   which   could   be   
much   more   flexible   and   also   slot   into   other   times,   for   example   reading   on   the   
train   on   the   way   to   work.   

The   space   should   be   large   enough   and   easily   accessible   for   getting   your   
materials   and   work   in   and   out.   If   you’re   making   larger   work,   an   outdoor   space   
would   be   good.   Set   up   a   strong   workbench   or   table,   possibly   a   trestle   table   (this   
can   be   easily   dismantled   to   give   you   more   working   space).   Wall   space   is   essential   
for   displaying   your   drawings   and   your   reference   materials.   
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Health   and   safety     
Health   and   safety   issues   are   paramount   in   good   studio   practice   for   practising   
professional   sculptors   and   Artists.   Carefully   consider   the   suitability   of   your   
chosen   studio   space   in   relation   to   your   chosen   activities   and   processes.   For   
example,   if   you’re   using   a   naked   flame   for   brazing   or   melting   materials,   use   a   
ventilated   and   suitable   workspace   and   have   a   fire   extinguisher   on   site.   Store   
inflammable   solvents,   glues   or   paints   in   a   locked   metal   cabinet.   Make   sure   you   
have   somewhere   to   wash   your   hands.     

Health   and   safety   is   mainly   a   matter   of   common   sense,   always   be   proactive   in   
your   assessment   of   your   own   activity   and   the   studio   in   which   you   work.   We   
recommend   that   you   always   wear   safety   boots   when   you’re   working   on   the   
projects   –   even   a   dropped   hammer   can   break   a   toe!   And   invest   in   some   eye   
protection   in   the   form   of   safety   glasses   or   goggles.    Always   keep   a   first   aid   kit   
to   hand   in   your   studio.     

Here   are   some   common   sense   rules   for   your   own   personal   protection.   Revisit   
them   at   the   start   of   each   part   of   the   course   –   or,   better   still,   write/print   them   out   
and   put   them   on   your   studio   wall.     

1. A   tidy   studio   is   a   safe   studio.     

2. Wear   safety   gloves   when   you’re   handling   timber,   especially   if   it’s   old   or   
un-planed.     

3. Always   wear   a   dust   mask   when   handling   and   mixing   fine   powder   materials   
such   as   cement   and   plaster.     

4. Wear   a   dust   mask   and   goggles   when   cutting   wood   and   other   sheet   
materials   (MDF,   hardboard,   hard   and   soft   woods,   chipboard)   with   power   
tools   such   as   a   jig-saw,   circular   or   chop-saw.     

5. When   cutting   plaster   or   any   other   pre-formed   block   materials   (breeze,   
concrete,   plaster-based   blocks)   with   power   saws   or   grinders,   always   wear   
goggles,   gloves,   a   dust   mask   and   safety   boots.     

6. Lift   heavy   sculptural   materials   such   as   stone   or   blocks   correctly   (i.e.   
bending   at   the   knees).   Don’t   try   to   lift   more   than   25kg   without   assistance.     

7. If   working   with   metals   –   cutting,   grinding,   polishing,   welding   or   brazing   –   
always   wear   gloves,   a   mask   and   appropriate   goggles.   Safety   boots   are   also   
essential   if   you’re   using   heavy   metal   pieces.     
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8. Modelling   in   clay   is   relatively   hazard-free,   but   if   you   intend   to   sand   or   use   
abrasive   papers   on   your   sculpture   wear   a   dust   mask   as   dry   clay   dust   is   
hazardous   to   health.     

9. If   you   use   resins   for   casting   and   the   laying   up   of   moulds   with   fibreglass   
matting,   handle   the   materials   with   care   and   always   read   and   follow   the   
manufacturer’s   instructions.   Wear   appropriate   gloves   and   masks   and   store   
this   type   of   material   in   a   lockable   metal   cabinet   as   it’s   highly   inflammable.     

10. If   you’re   using   adhesives,   read   the   manufacturer’s   instructions   in   relation   
to   cleaning   your   hands,   etc.   If   using   spray   adhesives   and   varnishes,   always   
wear   eye   protection   and   a   suitable   mask.     

It’s   good   practice,   both   before   and   during   your   projects,   to   write   a   simple   risk   
assessment   relating   to   the   tasks,   materials   and   activity   that   you’re   going   to   
undertake.   Do   this   in   your   learning   log.   

Remember   you   are   responsible   for   your   own   safety   in   the   studio   and   when   
working   outside.     
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Exercise   4:    Identifying   resources   
Prepare   a   list   of   the   equipment   and   other   resources   you   might   need   to   use.   
What   do   you   currently   have   and   what   might   you   need   to   get?   Don’t   worry   if   you   
don’t   have   everything   now,   there’s   plenty   of   time   to   build   your   resources   as   you   
progress   through   the   course   unit   and   degree.   If   you’re   not   sure   of   what   you   
need,   then   prepare   a   list   of   questions   to   ask   your   tutor.     

What   space   or   spaces   are   you   going   to   work   in?   Consider   where   you   will   do   most   
of   your   study,   and   prepare   it   so   it’s   an   environment   you’ll   enjoy   working   in   and   
you   are   able   to   store   your   equipment   and   resources.     

You   may   want   to   take   a   photo   of   your   studio   space   to   share   with   your   tutor   via   
your   learning   log.  
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Social   resources   

You   can   also   talk   through   your    email   group ,   which   you   were   added   to   when   you   
enrolled   onto   your   course   unit.   Its   purpose   is   to   make   it   easier   for   students   
studying   the   same   course   unit   to   talk   to   one   another,   upload   images   and   critique   
one   another's   work.   Through   these   groups   you   have   access   to   the   experience   of   
students   who   are   further   along   in   their   studies   who   can   offer   advice   and   
guidance   and   you   can   take   comfort   in   knowing   there   are   others   at   the   same   
point   as   you,   who   may   share   the   same   worries   or   concerns.   These   course   
discussion   groups   utilise   ‘Google   groups’   to   operate.   

There   are   also   discussion   spaces   on   the   BA   (Hons)   Photography   area   of    OCA   
Learn ,   where   you   can   talk   to   other   students   and   tutors.   

Remember   to   communicate   respectfully   and   responsibly   with   other   students   
and   OCA   staff   online.   You   can   find   more   information   on    Netiquette    by   
completing   the    Getting   Started:   An   Introduction   to   OCA   Study    course,   or   via   the   
Discuss   Form   heading .   

Research   task:    OCASA  

OCA’s   Student   Association    (OCASA)   [ www.ocasa.org.uk ]   is   available   to   you   as   a   
student.   One   of   their   activities   is   organising   joint   study   visits   with   OCA   tutors.   
Visit:    https://weareoca.com/category/study-visits/    to   identify   any   study   visits   you   
would   like   to   attend,   either   virtually   or   in   person.   
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Exercise   5:    Saying   hello   to   your   fellow   students   
Get   in   touch   with   other   students   to   say   hello ,   and   to   share   something   about   
you   or   your   practice.   Use   the   OCA   discuss   site   and/or   the   email   group.     

Working   alongside   other   OCA   students   can   help   provide   social   support   for   your   
studies   by   providing   fresh   perspectives,   feedback   and   encouragement,   and   build   
working   relationships   and   collaborations.   Think   about   how   you   can   build   regular   
student   contact   into   your   creative   practice   throughout   the   course   unit.   

Exercise   6:    Say   hello   to   your   tutor   
For   your   final   exercise,    get   in   touch   with   your   tutor   to   arrange   a   15-20   min   
conversation .   This   is   an   opportunity   to   say   hello   to   your   tutor   and   put   a   voice   to   
a   name.   It’s   also   a   chance   to   discuss   how   best   to   schedule   your   time,   document   
your   work,   and   share   it.     

The   previous   exercises   and   research   tasks   will   have   helped   you   prepare   for   this   
conversation   and   identified   any   questions   you’d   like   to   ask.   Use   your   notes   from   
these   exercises   as   a   starting   point.   

Reflect   on   this   conversation   in   your   learning   log   as   a   way   to   identify   any   key   
points   and   as   a   starting   point   to   refer   back   to   later   on.   Don’t   forget   to   refer   to   ‘my   
tutor’   online   rather   than   by   name.   

Finally,   you   may   want   to   reflect   on   doing   this   introduction   as   a   whole.   Has   it   been   
useful   and   are   there   things   we   could   do   differently?   Make   some   notes   in   your   
learning   log   and   feel   free   to   get   in   touch   with   OCA   directly   or   use   the   forums   to   
help   us   improve   our   support   if   you   have   any   ideas.   

Starting   your   course   unit   
You   should   now   be   ready   to   start   Part   One   of   your   course   unit.   Don’t   worry   if   you   
are   still   getting   to   grips   with   using   your   blog,   adjusting   to   this   form   of   learning,   or   
don’t   have   all   the   resources   you   need.   There’s   plenty   of   time   to   develop   these   as   
you   progress.   Remember   that   if   you   get   stuck   along   the   way   there’s   support   
available   from   OCA   and   encouragement   from   your   fellow   students.     

Enjoy   the   rest   of   your   studies!   
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Studio   Practice   

Part   One:   Field   Work   

Christo   and   Jeanne-Claude,    The   Umbrellas    [Joint   Project   for   Japan   and   USA   (Ibaraki   and  
California)]   Image   via   public   domain.     
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Introduction   
Throughout   art   history   sculptors   have   made   works   which   have   existed   in   the   
public   domain,   from   the   colossal   temple   monuments   of   ancient   Egypt   and   
Greece,   Rome’s   ‘Trajan's   Column’   celebrating   the   victories   of   the   Dacian   Wars,   the   
heroic   bronze   statue   of   ‘Marcus   Aurelius’   on   the   Capitoline   Hill,   the   Renaissance   
fountains   and   public   works   in   the   piazzas   of   Rome,   through   to   the   war   
memorials   of   the   20th   century,   commissioned   by   civic   authorities   as   a   country’s   
expression   of   loss.   

At   the   end   of   the   20th   century/beginning   of   the   21st   century,   contemporary   
public   sculpture   has   once   again   come   to   the   fore,   with   more   commissions   for   
sculpture   by   public   and   corporate   funding   of   the   arts.   At   this   moment   in   time,   
there   appear   to   be   three   types   of   public   sculpture,   all   of   which   are   site-specific   in   
their   conceptual   nature:   public   sculpture   which   commemorates   events   in   the   
context   of   their   conception,   sculptures   that   are   commissioned   for   their   aesthetic   
enhancement   of   a   public   space   and   other   work   commissioned   from   sculptors   
that   are   designed   to   fit   into   civic   situations   and   facilitate   social   interaction   –   these   
are   usually   collaborations   between   artists   and   architects.   

Antony   Gormley,    Angel   of   the   North    (1998)   Bridgeman   Images.   
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Sculptures   are   also   commissioned   for   their   aesthetic   enhancement   of   public   
spaces.   A   number   of   examples   of   these   can   be   seen   in   London.   Two   such   
examples   are   Richard   Serra’s    Fulcrum    (1987),   which   is   a   huge   abstract   geometric   
sculpture   made   from   sheets   of   Cor-ten   steel   sited   in   the   Broadgate   Complex,  
London   EC2,   and   Henry   Moore’s    Knife   Edge,   Two   Pieces    (1962)   in   bronze,   which   is   
opposite   the   House   of   Lords.   

Richard   Serra,    Fulcrum    (1987)   ©   Historic   England.   Bridgeman   Images.   
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Since   1999,   the   vacant   fourth   plinth   in   Trafalgar   Square,   London,   which   was   
originally   intended   to   support   a   statue   of   William   IV,   is   a   site   where   sculptors   
have   been   commissioned   on   an   annual   basis   to   create   a   work   for   the   site.   In   
2007   Thomas   Schutte   created    Hotel   for   Birds    (a   response   to   the   pigeons   which   
inhabit   the   square),   a   construction   of   interlocking,   multi-coloured   Perspex   boxes.   

Thomas   Schutte,    Model   for   a   Hotel   2007   (formerly   Hotel   for   the   Birds)    (2007)   Image   via   
public   domain.     

The   collaboration   between   sculptors   and   architects   in   the   latter   part   of   the   20th   
century   has   become   more   established.   A   major   collaboration   took   place   during   
2000,   when   the   sculptor   Sir   Anthony   Caro,   the   architect   Sir   Norman   Foster   and   
the   engineers   Arup   and   Partners   won   the   competition   to   design   and   build   the   
330   m    Millennium   Bridge ,   which   links   the   City   of   London   and   the   Tate   Modern   on   
Bankside   across   the   Thames.   Even   though   this   is   a   practical,   functioning   bridge,   
which   affords   social   interaction   between   communities,   it   also   functions   as   an   
interactive   sculpture.   
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Sir   Anthony   Caro   and   Sir   Norman   Foster,    Millenium   bridge    [London]   (c.2000)   Image   via   
public   domain.     
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Nancy   Rubins,    Study:   Big   Edge,   Las   Vegas    (2007)   Image   via   public   domain.     

Reminder:    Health   &   Safety   

It   is   important   for   you   to   write   your   own   risk   assessment   prior   to   commencing   
any   practical   studio   work   and   to   consider   what   personal   protection   you   will   
require   for   each   of   your   tasks.   
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Allan   Kaprow,    Trading   Dirt    (1983)   Image   courtesy   of   public   domain.     
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Project   1:    Site,   Context   and   Form   
In   this   part   of   the   course,   you   are   asked   to   design   a   public   sculpture,   which   
should   be   site-specific   and   have   reference   commemoratively,   aesthetically   or   
socially   interactive   to   the   site   that   you   choose   to   exhibit   the   work.   Of   course,   this   
is   only   a   proposal   and   should   result   in   a   maquette   of   the   final   work   that   you   
propose.   

Your   first   task   is   to   select   a   site   for   your   proposed   sculpture.    This   could   be   a   
public   square,   an   open   space   in   front   of   a   civic   building   or   in   a   public   park.   The   
choice   of   site   is   entirely   yours,   but   we   feel   it   would   be   more   of   a   challenge   to   set   
your   work   in   a   man-made   environment,   where   it   could   harmonise   or   compete   
with   its   surroundings.   

Dan   Graham,    Double   Triangular   Pavilion    (1999)   Bridgeman   Images.   
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Tracey   Emin,    Monument   Valley   (Grand   Scale) .   Image   via   public   domain.     

The   selection   of   your   site   should   depend   on   much   more   than   its   visual   appeal.   
You   should   research   into   the   context   of   the   site   you   have   selected   with   regard   to   
its   significance   historically,   emotionally,   socially,   etc.   This   may   be   of   help   in   
formulating   your   ideas   in   relation   to   the   content   and   form   of   your   work:   is   it   to   
be   commemorative?   Is   it   to   be   an   aesthetic   imposition   on   the   site?   Is   it   to   be   
functional   and   socially   interactive?   These   are   all   questions   you   should   be   asking   
yourself   when   making   your   decisions.   

Once   you   have   selected   your   site,   make   photographs   and   drawings   of   the   
surroundings   for   your   studio   reference.    Try   to   make   these   as   comprehensive   
as   possible,   including   approximate   measurements   of   the   site,   as   your   final   
proposal   has   to   have   scale   in   relation   to   the   site   and   the   maquette   that   you   
produce.   
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Joseph   Beuys,    Showcase    (1981)   Hamburger   Kunsthalle,   Hamburg,   Germany.   Bridgeman   
Images.   

Susan   Hiller,    Monument:   Colonial   Version    (1980-81)   Leeds   Museums   and   Galleries.   U.K.  
Bridgeman   Images.   
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Do-Ho   Suh,    348   West   22nd   St.,   Apt   A,   New   York.   NY   10011   (bathroom)    (2003)   Art   Gallery   of   
Ontario,   Toronto,   Canada.   Bridgeman   Images.   
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Project   2:    Public   Space   
Once   you   have   your   site   information   and   notes   on   the   content   and   ideas   
regarding   the   form   of   your   proposed   work,   start   by   making   drawings   and   notes   
in   your   sketchbook.   These   should   include   developmental   drawings   of   your   
proposed   sculptural   form   in   relation   to   the   site   you   have   chosen   and   the   
materials   and   methods   of   construction   of   your   proposed   sculpture.   

You   may   not   want   your   final   proposal   to   be   one   single   sculpture,   it   could   be   
made   up   of   several   pieces,   possibly   arranged   in   a   public   square.   Alternatively,   
you   could   consider   sculptural   seating   units   functioning   as   socially   interactive   
sculpture,   or   your   sculpture   could   be   a   relief   for   a   blank   wall   in   a   shopping   
centre.   The   conception   and   decisions   are   yours.   

At   this   point,   you   will   need   to   decide   on   the   material   that   you   intend   to   use   for   
the   final   proposed   sculpture.   This   could   be   steel,   bronze   or   stone   but,   whatever   
material   you   choose,   it   must   have   longevity   and   be   durable   in   a   public   
environment,   exposed   to   the   elements   and   possibilities   of   vandalism.   Likely   
materials   could   include   stainless   steel,   which   is   rustproof   and   maintains   its   
sheen,   Cor-ten   steel,   which   many   of   the   large-scale   rusted   steel   public   sculptures   
we   see   are   fabricated   from.   If   stone   is   selected   for   your   final   proposal,   marble,   
Portland   stone   or   granite   are   a   good   choice.   
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You   are   now   asked   to   produce   a   series   of   A2   drawings    (a   minimum   of   four)   
showing   your   proposed   sculpture   from   different   viewpoints   within   your   chosen   
site   location.   

Possibly,   you   may   wish   to   execute   these   drawings   in   colour   to   replicate   the   
nature   of   the   material   that   you   intend   to   use   for   your   final   sculpture.   It   is   
important   that   in   the   drawings,   scale   is   expressed   by   the   inclusion   of,   for   
example,   a   figure   in   scale   to   your   sculptural   ideal.   

Henry   Moore,    Studies   for   Sculpture:   Two   Forms    (1937)   Bridgeman   Images.   
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Rachel   Whiteread,    Embankment    (2004)   Tate   Modern.   Image   via   public   domain.   
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Further   Research:    Christo   and   Jeanne-Claude   

Christo   and   Jeanne   Claude   are   renowned   for   their   large   scale   temporal   
installations,   often   involving   the   wrapping   or   covering   of   architecture.   Watch   the   
following   video,   and   further   explore   their   work   online,   to   discover   the   wealth   of   
supporting   drawings,   diagrams,   and   models   they   produced   in   preparation   for,   
and   record   of,   their   projects.     

Screenshot   from   ‘ Christo   and   Jeanne-Claude   Wrap   Up   the   Reichstag,   Lost   Art ’   

( https://www.youtube.com/watch?v=4zYKa6xmbjQ )   

Logistical   considerations   

As   a   sculptor   who   is   hypothetically   involved   in   a   commissioned   project,   part   of   
the   ‘real’   project   would   be   to   get   costings   of   the   materials   to   be   used   in   the   
sculpture,   the   cost   for   skilled   labour   for   specialist   fabrication,   transport   of   the   
finished   sculpture   to   the   site,   preparation   of   the   site,   including   foundations   or   
plinth,   lifting   and   moving   equipment   as   necessary,   and   labour   costs.   

For   example,   very   few   sculptors,   when   working   on   large-scale   commissions,   do   
the   work   themselves:   they   employ   technicians   and   assistants   in   their   studios,   or   
even   sub-contract   to   a   fabricator   for   the   production   of   the   work.   A   large-scale   
bronze   cast,   for   instance,   would   normally   be   produced   by   a   bronze   foundry.   

Once   the   work   has   been   fabricated,   it   must   be   transported   to   the   site   for   
installation   on   prepared   foundations   or   plinth.   Usually,   the   nature   of   public   
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sculpture   is   that   it   is   large   and   heavy,   therefore   specialist   lifting   equipment   and   
expertise   would   be   required   for   its   installation.   

What   this   should   reveal   to   you   is   the   large   cost   of   sculpture   in   the   public   domain   
and   why   public   sculpture   is   funded   by   civic   authorities,   private   enterprise   and   
Arts   Council   funding.   It   should   be   realised   that   once   a   sculptor   has   been   awarded   
a   commission,   he   has   been   set   a   financial   budget   by   the   commissioning   agency.   
Therefore,   if   the   proposal   for   the   sculpture   after   costings   were   over   budget,   
modifications   to   the   idea   and   proposal   would   have   to   be   made.   

Once   you   have   made   the   decision   about   the   form,   materials,   size   etc.   of   your   
public   sculpture,   we   would   like   you   to   make   a   list   of   all   the   resources   you   might   
need,   or   have   to   consider,   for   the   production,   transport   and   installation   on   site   
of   your   finished   work.   Make   notes   on   how   you   see   this   process   progressing   in   
logical   steps.   

Rachel   Whiteread,    Water   Tower    (1998)   Bridgeman   Images.   
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Maquette   for   a   public   sculpture   commission   

When   you   have   made   your   drawings   of   your   proposed   sculpture   in   situation,   you   
will   have   made   your   decisions,   through   the   development   process,   on   the   
materials   that   the   sculpture   will   be   made   in.   

At   this   point   you   should   decide   on   the   materials   and   construction   of   your   
maquette.   You   will   also   need   to   decide   on   the   scale   of   the   maquette.   For   
example,   if   the   proposed   sculpture   is   to   be   5m   high,   a   good   size   for   the   
maquette   would   be   50cm   (a   scale   of   1:10).   

Depending   on   the   nature   of   your   final   proposed   work,   be   it   in   stone,   metal,   
bronze   or   other   material,   the   maquette   does   not   need   to   be   made   from   the   
same   material   as   the   proposed   sculpture.   We   would   like   you   to   construct   your   
maquette   using   the   skills   and   techniques   that   you   have   acquired   in   Sculpture   1.   
For   example,   if   your   proposed   sculpture   is   in   stone   or   marble,   the   maquette   
could   be   made   from   plaster   which   you   carve,   or   if   you   intend   it   to   be   made   in   
welded   steel   sheet,   the   maquette   could   be   constructed   in   wood   and   plywood   
sheet   sections   and   painted   with   a   metal   paint   finish   to   replicate   your   proposed   
idea.   

If   your   intended   sculpture   is   to   
be   a   figurative   work,   you   could   
model   in   self-   drying   clay   (Cold   
clay)   or   plaster.   

If   your   idea   is   for   a   wall   relief,   
possibly   in   different   metals,   
this   could   be   constructed   in   
wood   to   the   appropriate   
finishes.   

Alexander   Calder,    Maquette   for   
Flamingo    (1972)   Bridgeman   

Images.   
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Barbara   Hepworth,    Maquette   for   Garden   Sculpture    (1951)   Bridgeman   Images.  

Mark   Handforth,   Model   for   " Dallas   Snake "   (2006)   Bridgeman   Images.   
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Richard   Deacon,   Maquette   for    Nobody   Here   But   Us    (1990)   Bridgeman   Images.   

Rebecca   Warren,    Girl   38    (2003)   Image   via   public   domain.   
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Assignment   One   
For   this   assignment,   we   would   like   you   to    make   a   constructed   sculptural  
maquette   based   on   the   idea   of   architectural   scale ,   using   simple   
constructional   materials   such   as   lengths   and   blocks   of   wood,   hardboard,   flexible   
metal   sheet   etc.   It   would   be   a   good   idea,   during   the   decision-making   process,   to   
have   various   sizes   and   shapes   of   blocks   and   lengths   of   wood,   etc.,   so   that   you   
can   arrange   and   design   your   sculpture   on   a   base   board   and   make   various   
arrangements   and   drawings   in   your   sketchbooks.   

Begin   as   you   normally   do,   by   developing   ideas   of   your   probable   compositions   for   
your   maquette   in   your   sketchbook   and   on   larger   A2   working   drawings.   It   is   
important   that   you   decide   on   the   final   size   that   this   ‘sculpture   as   architecture’   
should   be.   A   small   cut-out   figure   will   help   you   to   visualize   the   size   and   scale   of   
your   sculpture.   It   is   suggested   that   you   look   at   the   pieces   on   your   board   from   
eye-level.   This   will   give   you   the   impression   of   great   size.   

Once   you   have   reached   the   end   of   your   decision-making   process,   construct   the   
sculpture   on   the   base   board.   You   can   treat   the   surfaces   in   any   way   you   wish,   for   
example,   you   could   paint   it   in   tones,   treat   the   surfaces   of   the   wood   with   plaster,   
simulate   other   materials   through   painting   or   other   techniques:   the   choice   is   
yours,   but   this   sculpture   should   look   monumentally   scaled.   

At   the   end   of   this   set   of   projects   and   assignment,   you   will   have:   

● Researched   into   the   idea   of   public   sculpture.   

● Selected   a   site   for   your   public   sculpture   proposal.   

● Made   drawings,   measurements   and   photographs   of   your   proposed   site.   

● Decided   on   the   context   and   form   of   your   proposed   sculpture.   

● Decided   on   the   materials   of   your   proposed   sculpture.   

● Produced   a   minimum   of   four   large   drawings   showing   the   sculpture   in   situ.   

● Made   a   list   of   resources   for   the   production,   transportation,   installation   
and   possible   costings   of   the   project.   

● Made   a   scale   maquette   for   your   proposed   public   sculpture.   

● Produced   sketchbook   development   and   a   series   of   large   working   
drawings.   
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● Produced   a   maquette   for   a   monumental   constructed   sculpture.   

● Written   a   project   commentary   in   the   form   of   a   self-appraisal.   

Phyllida   Barlow,    Dock    (2014)    Image   via   public   domain.     
Keith   Haring,    Boxing    (1987)   Bridgeman   Images.   

45     Sculpture   2:   Studio   Practice   

Images redacted due to copyright.



Reflection   

Before   you   send   this   assignment   to   your   tutor,   take   a   look   at   the   assessment   
criteria   for   this   course,   which   will   be   used   to   mark   your   work   when   you   get   your   
work   formally   assessed.   The   assessment   criteria   are   listed   in   the   Introduction   to   
this   course.   Review   how   you   think   you   have   done   against   the   criteria   and   make   
notes   in   your   learning   log.   Send   these   reflections   to   your   tutor,   along   with   your   
work,   your   sketchbook,   supporting   studies   and   your   learning   log   (or   link   to   your   
blog).   

Ger   C.   Bout,    A   Table   and   4   Chairs    (1997)   Image   via   public   domain.     
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