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Introduction   

Welcome   

About   The   Open   College   of   the   Arts   (OCA)   

OCA   is   a   leading   provider   of   flexible,   open   learning   courses,   a   thriving   
educational   charity,   and   part   of   the    University   for   the   Creative   Arts    (UCA).   UCA   
are   a   leading   specialist   arts   institution   that   have   validated   the   educational   quality   
of   OCA   courses   for   many   years.   

Founded   in   1987   by   Michael   Young,   Lord   Young   of   Dartington,   OCA’s   charitable   
purpose   is   to   widen   participation   in   arts   education.   OCA   achieves   this   through   
embedding   values   of   openness   and   flexibility   into   how   courses   are   designed,   
structured   and   taught.   This   means   producing   high   quality   learning   materials   that   
are   open   and   flexible   enough   for   all   students   to   have   meaningful   learning   
experiences,   and   a   teaching   model   that   allows   you   to   work   flexibly,   where   and   
when   you   want.   Supporting   this   approach   are   tutors,   who   are   experienced   
educators   and   creative   practitioners,   also   working   flexibly,   and   at   a   distance.   

About   your   course   

Welcome   to   the    Drawing   1:   Drawing   Skills.    The   course   unit   is   designed   to   
introduce   you   to   the   skills   of   drawing   using   a   wide   range   of   media   and   methods   
and   enables   you   to   see   in   a   selective   way   and   record   your   observations.   

The   unit   introduces   you   to   a   range   of   drawing   media,   as   well   as   different   
approaches   to   mark   making   and   drawing.   You   are   required   to   look   at   objects   in   
different   ways   and   translate   what   you   see   into   drawings,   exploring   mark   making   
and   drawing   media.   A   range   of   different   subjects   and   approaches   are   introduced   
including   working   outdoors,   perspective,   composition   and   other   drawing   
systems   -   the   figure,   drawing   and   photography,   plans,   elevations   and   
axonometric   projection   and   drawing   with   collage.   

As   a   Level   1   (HE4)   course   unit   it   introduces   you   to   higher   education   study,   and   
encourages   you   to   develop   a   rigorous   approach   to   acquiring   a   broad   knowledge   
base;   employ   a   range   of   specialised   skills;   evaluate   information,   using   it   to   plan   
and   develop   investigative   strategies   and   to   determine   solutions   to   a   variety   of   
unpredictable   problems;   and   operate   in   a   range   of   varied   and   specific   contexts,   
taking   responsibility   for   the   nature   and   quality   of   outputs.   
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“For   me,   drawing   is   an   inquiry,   a   way   of   finding   out   –   the   first   thing   that   I   
discover   is   that   I   do   not   know”   

Bridget   Riley,    At   the   End   of   My   Pencil ,   
In    London   Review   of   Books ,   vol.   31,   no.   19   (8   October   2009)   

The   course   unit   was   written   by   experienced   academics   and   creative   practitioners   
in   collaboration   with   OCA   and   aims   to   give   you   the   opportunity   to:   

● Introduce   you   to   a   range   of   media   and   methods   in   drawing.   

● Develop   an   understanding   of   the   practice   of   drawing   by   exploring   a   range   
of   techniques   and   skills.   

● Introduce   you   to   composition   and   perspective.   

● Introduce   contemporary   and   historical   drawing   practices   and   reflect   on   
your   own   practice.   

The   course   unit   is   divided   into   five   parts,   each   with   a   series   of   projects,   research   
tasks,   exercises,   and   ending   with   an   assignment.   

● Part   One:   Form   and   Gesture    -   exploring   mark-making   to   represent   
objects   and   making   a   start   on   analysing   visual   art     

● Part   Two:   Intimacy    -   an   exploration   of   composition   and   looking   through   
drawing,   using   the   home   as   a   starting   point     

● Part   Three:   Expanse    -   looking   out   into   the   environment   for   subject   matter   
and   learning   about   different   ways   to   depict   space     

● Part   Four:   The   Figure   and   the   Head    -   focussing   on   drawing   the   human   
body   and   covering   some   of   the   issues   associated   with   that   act   

● Part   Five:   A   Body   of   Work    -   a   self-generated   project   that   builds   on   the   
work   done   throughout   your   studies   

You   will   be   supported   through   the   course   unit   by   receiving   formative   feedback   
from   a   tutor,   to   help   you   develop   your   work.   At   the   end   of   your   course   unit,   if   
you   are   working   towards   a   qualification,   you   will   be   able   to   submit   for   a   
summative   (formal)   assessment.   
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The   learning   outcomes   for   the   course   unit   are   as   follows.   On   successful   
completion   of   the   course,   you’ll   be   able   to:     

● Demonstrate   drawing   skills   using   a   wide   range   of   drawing   media.     

● Use   drawing,   tone   and   colour   to   represent   three   dimensions.   

● Explain   the   rudiments   of   linear   perspective   and   other   drawing   systems.   

● Reflect   perceptively   upon   your   own   learning   experience.   

     

6             Drawing   1:   Drawing   Skills   



Getting   started   
If   you   are   new   to   OCA   and   to   distance   learning,   the   following   research   tasks,   tips,   
and   exercises   will   help   you   get   started.   If   you   have   already   studied   another   HE4   
or   Foundation   course   with   OCA,   you   may   want   to   use   this   section   as   a   refresher.   

The    research   tasks    and    further   reading    signpost   resources   you   are   likely   to   
use   throughout   the   course,   and    tips    provide   useful   pointers.     

The   seven   short    exercises    establish   the   groundwork   for   your   course   unit   by   
setting   up   a   learning   log,   considering   your   working   space   and   study   schedule,   
preparing   for   your   initial   contact   with   your   tutor,   and   saying   hello   to   fellow   
students.     

You   should   be   able   to   work   through   these   activities   reasonably   quickly,   and   the   
time   invested   will   help   you   throughout   your   studies.     

Being   an   OCA   student   

As   a   distance   learning   student   you   receive   learning   materials   that   take   you   
through   the   content   of   each   course   unit.   Your   materials   provide   case   studies,   
links   to   resources   and   suggested   research,   and   are   typically   structured   into   five   
parts   covering   a   number   of   different   topics.   Each   part   contains   research   tasks,   
exercises,   and   projects   that   encourage   you   to   undertake   your   own   research,   
make   work,   and   reflect   on   your   progress.     

Work   your   way   through   one   part   at   a   time   in   chronological   order,   undertaking   
any   tasks   and   documenting   your   work   as   you   go   in   your   learning   log.   These   tasks   
are   designed   to   be   as   accessible   as   possible,   so   all   students,   regardless   of   their   
circumstances   can   participate.   There   is   usually   room   to   adjust   tasks   to   suit   your   
needs   and   this   is   something   OCA   can   support   you   with.   Once   you   complete   a   
given   part,   you   will   submit   a   selection   of   your   work   and   your   learning   log   to   your   
tutor,   who   will   review   it   and   provide   you   with   formative   feedback.   

Research   task:    Study   tips   

Visit   OCA’s    WeAreOCA    blog   and   read   through   any    study   tips    you   feel   will   help   
you:    https://weareoca.com/category/students/study-tips/ .   

These   posts   are   regularly   added   to,   so   keep   an   eye   open   for   new   additions   and   
refer   back   to   them   when   needed.   You   can   also   comment   on   existing   posts,   or   
contact   OCA   if   you   would   like   to   see   new   posts   on   a   specific   topic.   
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Research   task:    Student   handbook   

You   will   have   received   a   current    Student   Handbook    when   you   enrolled.   Read   
through   it   to   find   out   more   about   how   OCA   works   and   what   it   can   offer   you.   
Refer   back   to   your   Student   Handbook   if   you   have   any   questions   at   a   later   date.   

Research   task:    Online   resources   

OCA   Learn    will   be   a   key   facility   throughout   your   time   studying   with   OCA,   
therefore,   we   strongly   recommend   completing   the    Getting   Started:   An   
Introduction   to   OCA   Study    course.   
https://learn.oca.ac.uk/course/view.php?id=68https://learn.oca.ac.uk/course/vie 
w.php?id=68 .   Once   logged   into   your   OCA   Learn   account,   you’ll   find   this   in   your   
‘My   Courses’   section.   

For   more   information   on    OCA   Learn ,   including   information   on   how   to   sign   in   
and   access   your   course   material,   please   watch   the    OCA   Learn   General   
Introduction   video .   
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=df98e6f1-e6f8-4c8c 
-ba2b-aa9d00b13fee   

The    OCA   Discuss    site   [ https://discuss.oca-student.com/ ]   helps   to   connect   OCA   
students   together   for   subject   related   discussions   and   mutual   support.   

Feedback   from   your   tutor   

Tutor   feedback   can   be   verbal   or   written,   or   a   combination   of   both,   depending   on   
what   you   would   rather   receive.   It’s   up   to   you   how   many   of   each   you   receive   but   
it’s   worth   talking   it   over   with   your   tutor   when   you   introduce   yourself   (see   
Exercise   Seven   at   the   end   of   this   section).    Written   feedback    will   be   in   the   form   
of   a   PDF   tutor   report.    Verbal   feedback    will   be   provided   online   through   Google   
Meet   or   by   telephone   with   a   summary   written   by   your   tutor.    All   tutor   feedback   
will   be   timely,   well-grounded,   constructive,   and   challenging.   It   will   reflect   on   the   
work   you   have   produced   and   provide   pointers   on   how   you   can   improve.   Tutors   
provide   feedback   at   the   end   of   each   part   of   the   course   unit.   
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Research   task:    The   role   of   the   tutor   

You   can   find   out   more   about   the   role   of   your   tutor   through   watching   this   short   
video:   [ https://vimeo.com/180282269 ]     

You   may   also   want   to   find   out   what   kind   of   practitioner   your   specific   tutor   is   by   
looking   at   their   profile:    https://www.oca.ac.uk/our-tutors/ .  

Tip:    Reflecting   on   your   feedback     

It’s   important   to   reflect   on   feedback   in   your   learning   log,   identifying   what   you   
feel   are   the   key   themes   and   areas   for   development.   This   will   help   you   develop   a   
better   understanding   of   what   you   are   taking   from   your   tutor’s   feedback,   help   you   
develop   a   reflective   approach   to   your   studies,   and   help   your   tutor   in   how   they   
tailor   their   feedback   for   you.   

If   you’re   using   a   public   facing   blog,   and   want   to   quote   from   the   feedback,   please   
refer   to   ‘your   tutor’   rather   than   by   naming   them   personally.   You   should   act   on   
this   feedback   as   you   progress   through   the   course   unit   and   can   rework   any   
elements   prior   to   submitting   for   assessment.    

Assessment   

Once   you   have   completed   each   part   of   the   course   and   received   feedback   from   
your   tutor,   you   can   submit   for    summative   assessment    to   one   of   three   annual   
assessment   events.   For   assessment   you’ll   need   to   submit   a   representative   
selection   of   the   work   you’ve   done   on   this   course   unit,   as   outlined   in   your   
assessment   guidelines,   available   from:   
https://learn.oca.ac.uk/course/view.php?id=201#section-4 .   

Your   work   will   be   assessed   using   your   degree   assessment   criteria,   available   
from:   
https://learn.oca.ac.uk/course/view.php?id=201#section-4 .   

If   you   have   any   queries   about   assessment,   make   a   note   and   ask   your   tutor.   
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Further   research   

While   it’s   useful   to   know   how   you   are   being   assessed   from   the   start   of   your   
course,   there’s   plenty   of   time   to   prepare.   Further   information   about   assessment   
can   be   found   in   your   Student   Handbook,   and   more   detailed   information   in   your   
Student   Regulations.   There   is   staged   information   throughout   to   help   guide   you   
through   the   assessment   process.   

Supporting   your   learning   

Alongside   providing   learning   materials   and   access   to   a   tutor,   OCA   supports   your   
learning   by   providing   access   to   key   texts,   an   online   library,   and   other   online   
resources.   

Throughout   the   course   unit   you   will   be   asked   to   undertake   research   into   the   
work   of   other   creative   practitioners   or   to   conduct   your   own   research.   Use   the   
library   and   other   resources   available   to   you.   You   might   also   want   to   access   other   
reliable   online   resources.   

Research   task:    Accessing   the   library   and   key   texts   

As   an   OCA   student,   you   have   online   access   to   UCA’s   online   library   resources.   To   
find   out   how   to   log   on,   and   what   resources   are   available,   please   visit:   
https://learn.oca.ac.uk/course/view.php?id=199#section-0 .   

Research   task:    Harvard   Referencing   

At   Level   1   you   should   start   to   cite   any   research   you   undertake   in   your   learning   
log   using   the    Harvard   referencing   system .   The   system   can   be   applied   to   books,   
quotations,   images,   films   and   any   other   work   you   wish   to   reference.   Through   
written   citations   it   helps   locate   work   and   prevents   any   accidental   plagiarism.   

For   more   information   on   the    Havard   referencing   system,   visit   the    Getting   
Started:   An   Introduction   to   OCA   Study    course,   and   access   any   relevant   
documents   under   the    Harvard   Referencing   heading .   
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Exercise   1:    What   do   you   want   /   need   
from   the   course   unit?  
At   HE   Level   4,   the   course   unit   aims   to   introduce   some   of   the   main   ideas   and   
practices   of   your   creative   discipline,   and   for   you   to   begin   to   explore   how   you   can   
creatively   and   critically   respond   to   these.   Level   1   is   very   much   about   exploration,   
so   it’s   a   good   starting   point   to   consider   what   you   might   want   or   need   to   explore.   
To   help   you   think   about   this,   consider   what   you   want   and   what   you   might   need   
from   the   course   unit?   For   example,   whether   there   are   areas   you   are   keen   to   
explore   for   the   first   time,   gaps   in   your   knowledge   you   would   like   to   develop,   
areas   you   would   like   to   expand,   or   study   skills   you   would   like   to   brush   up   on.   
Write   a   short   paragraph   or   around   five   bullet   points   identifying   what   you   
want   and   what   you   might   need   from   the   course   unit.   

To   help   support   your   learning   it’s   also   useful   for   your   tutor   to   get   a   sense   of   your   
own   creative   background,   your   expectations   of   the   course   unit,   motivations   for   
this   level   of   study,   and   any   other   information   you‘d   like   to   share.    Write   a   short   
paragraph   or   five   bullet   points   summarising   what   you’re   bringing   to   the   
course   unit.     

Tip:    Sharing   your   needs   

Exercise   1   may   be   a   good   opportunity   to   consider   any   personal   or   health   issues   
that   might   impact   on   your   ability   to   study.   Contact   Learner   Support   to   make   
them   aware,   and   to   access   guidance   and   support:   [ learnersupport@oca.ac.uk ]   

Learning   logs     

As   an   OCA   student   you   need   to   keep   a   learning   log   as   a   way   of   documenting   
your   creative   responses   to   course   activities,   your   reflections   on   your   progress,   
and   as   a   way   of   sharing   your   work   with   your   tutor.     

A    learning   log    should   be   a   summary   of   your   creative   process,   documenting   the   
various   stages   you   have   gone   through,   with   visual   examples,   and   a   brief   
explanation   and   reflection   on   your   creative   process   and   outcomes.   It   is   helpful   if   
your   learning   log   makes   reference   to   each   part   of   the   course   unit   including   any   
exercise   titles   or   research   tasks.     
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OCA   students   choose   to   keep   their   learning   log   as   an   online   blog,   notebook,   or   
as   a   digital   file.   One   advantage   of   using   a   blog   is   that   it   allows   you   to   document   
your   work   as   you   progress,   in   a   format   that   is   ready   to   submit   to   your   tutor.   It   
makes   sharing   your   work   simple,   especially   if   you   have   a   lot   of   digital   elements.   
Keeping   one   blog   per   course   unit   makes   it   easier   for   your   tutor   and   assessors   to   
access.     

You   may   also   find   it   useful   to   have   notebooks   to   support   their   blog.   For   example,   
to   take   notes   at   gallery   visits   which   can   then   be   typed   up   with   any   photos   onto   
your   blog   afterwards.     

Some   students   use   their   mobile   phones   to   flick   through   sketchbooks   to   add   to   
their   blogs,   rather   than   posting   them.   Alternatively,   you   can   produce   short   audio   
or   video   logs   (vlogs)   to   record   your   reflections   on   your   blog.   

Tip:    Summarising   your   learning   

Whatever   form   of   learning   log   you   decide   to   use,   get   into   the   habit   of   going   
through   what   you’ve   produced   and   summarising   your   key   learning   for   your   
tutor.   See   this   summary   as   a   signpost   to   your   learning,   so   you’re   pointing   out   key   
moments   or   blog   posts.   This   will   save   them   having   to   read,   watch,   or   listen   to   
your   entire   log   to   find   out   what’s   been   important   to   you.   It   also   encourages   you   
to   be   more   reflective   and   succinct   in   your   approach.   

     

12             Drawing   1:   Drawing   Skills   



Exercise   2:    Setting   up   your   learning   log   
You   can   create   your   own   learning   log   using    OCA   Spaces .   For   information   on   how   
to   do   so,   please   complete   the   ‘Documenting   Your   Work’   section   of   the    Getting   
Started:   An   Introduction   to   OCA   Study    course.   Alternatively,   you   can   watch   the   
Using   OCA   Spaces   video,   available   on   the    OCA   Space   help   page .   

If   you’re   not   using   a   blog,   establish   how   you   might   use   digital   folders   or   files   for   
your   learning   log.  

From   your   experience   on   previous   OCA   courses   you   may   already   have   a   learning   
log   that   you   want   to   continue   to   use.   If   so,   you   will   need   to   establish   a   way   in   
which   to   clearly   indicate   when   your   old   course   ends   and   your   new   one   begins,   
for   example   by   tagging   your   posts   and   setting   up   a   new   menu   for   each   course.   

Further   reading   

You   can   find   more   information   on   how   to   use   OCA   Spaces   by   completing   the   
Getting   Started:   An   Introduction   to   OCA   Study    course.   

There   are   many   blog   posts   on   weareoca.com   about   learning   logs.   Do   some   
research   to   see   how   other   students   have   approached   theirs.   
https://weareoca.com/?s=learning+log .   
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Exercise   3:    Analysing   and   reflecting     
This   quick   exercise   is   designed   to   introduce   the   idea   of   analysing   and   reflecting   
on   the   work   of   others,   and   to   give   you   some   material   for   your   first   learning   log   
entry   or   blogpost.     

Here’s   a   selection   of   creative   practitioners   that   you   will   encounter   during   this   
course   unit:   Käthe   Kollwitz,   Euan   Uglow,   Paula   Rego,   Barbara   Hepworth,   Vija   
Celmins,   Deanna   Petherbridge,   Henry   Moore,   Tacita   Dean,   Gwen   John,   Pierre   
Bonnard,   ...     

1. Choose   one   of   these   names   and   find   a   piece   of   work   they’ve   produced.   
Remember   to   reference   the   works   you   have   chosen   using   Harvard   
Referencing,   so   it’s   clear   what   you   are   looking   at,   who   made   it,   and   when.     

2. Pick   one   of   the   pieces   and   briefly   describe   it.    Consider   its   qualities   by   
trying   to   describe   it.   What   are   the   different   elements   within   the   work   and   
how   do   these   elements   work   together?   What   do   you   think   the   work   is   
trying   to   communicate?   Imagine   you’re   describing   the   work   to   somebody   
over   the   telephone.   Try   to   do   this   in   no   more   than   50   words.   

For   image   based   work,   what   you’re   doing   here   is   analysing   the   formal   
visual   language   of   an   image.   This   is   known   as   visual   research   or,   
sometimes   visual   analysis.   Writing   can   be   a   useful   tool   in   visual   analysis,   
but   you   can   also   annotate   images   with   notes.  

3. Using   the   same   piece,   briefly   write   about   how   you   relate   to   this   work.   
Do   you   like   it   or   hate   it,   find   it   intriguing,   influential   or   outdated,   and   if   so,   
why?   Does   the   work   connect   to   wider   ideas   or   other   creative   practitioners?   
In   other   words,   what’s   your   opinion   on   this   work?   Don’t   worry   about   
‘getting   it   wrong’   or   ‘missing   the   point’.   Perhaps   your   reflection   raises   more   
questions   than   answers.   Again,   try   to   do   this   in   no   more   than   50   words.   

4. Use   the   text   you’ve   generated   to   create   your   first   blog   post   or   learning   
log   entry.    You   may   also   want   to   be   self-reflective   by   considering   your   
experience   of   doing   the   exercise.   Did   you   find   it   an   easy   or   difficult   task?   
Did   it   raise   any   interesting   issues   or   areas   you   want   to   develop   further?   
Write   a   sentence   or   two   picking   up   on   any   of   these   points   in   your   learning   
log.   
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Managing   your   time   

Your   course   unit   requires   around    400   learning   hours    which   can   be   undertaken   
flexibly,   part-time,   or   closer   to   full-time   study,   depending   on   how   quickly   you   
want   to   learn.   You   have   a   maximum   of   two   years   to   complete   these   learning   
hours,   but   if   you   spread   your   learning   over   too   long   a   timeframe   it’s   easy   to   lose   
momentum.   With   this   in   mind,   you   might   want   to   aim   to   complete   this   course   
unit   within   12   months   (working   approximately   8   hours   per   week),   8   months   (at   
14   hours   per   week)   or   at   a   full   time   rate   of   around   4   months   (at   28   hours   per   
week).   These   timeframes   will   depend   on   how   much   time   you   can   commit   to   
study,   so   it’s   good   to   be   realistic   about   what   is   manageable   for   you.   

Allow   around   20%   of   your   learning   hours   for   reflection   and   keeping   
your   learning   log   up   to   date.   

During   the   course   unit   your   tutor   will   suggest   dates   by   which   your   next   
assignment   is   due   based   on   which   of   these   time   frames   you   want   to   work   within.   
Deadlines   can   be   renegotiated   in   discussion   with   your   tutor,   so   long   as   they   fit   
within   the   overall   maximum   time   frame   for   the   course   unit.   

Allocating   regular   time   for   your   studies   will   help   you   balance   your   course   work   
with   the   rest   of   your   life.   It’s   important   to   be   realistic   about   what   you   can   
achieve.   For   example,   don’t   try   to   undertake   the   course   full-time,   while   working   
full-time,   and   juggling   everything   else   you   do.   You’ll   end   up   seeing   the   course   as   
‘another   thing   to   do’   which   won’t   be   useful   for   your   motivation   or   creativity.   It’s   
much   better   to   give   yourself   some   breathing   space   to   enjoy   the   challenge   of   your   
studies.   
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Tip:    Pomodoro   technique   

The   Pomodoro   references   the   popular   tomato-shaped   food   timer.   Developed   by   
Francesco   Cirillo   as   a   technique   to   help   manage   working   time,   the   technique   
simply   structures   your   focus   on   a   task   into   25   minute   blocks   with   short   breaks   
in-between.   It   can   help   with   concentration   and   focus,   and   promotes   a   sense   of   
accomplishment   by   breaking   tasks   into   short   chunks   of   time.   In   other   words.   

1. Identify   the   task   to   be   done.   For   example,   drawing   or   reading   a   text.   

2. Set   a   timer   for   20-25   minutes   (it   doesn’t   have   to   be   a   Pomodoro!)   

3. Work   on   the   task.   

4. When   the   timer   goes,   have   a   short   break.     

5. Then   set   the   timer   and   start   again.   

After   more   than   four   cycles,   take   a   longer   break.   

Tip:    Asking   for   help   

Remember   that   if   you   have   difficulty   with   any   of   your   deadlines   please   get   in   
touch   with   your   tutor.   Additional   support   is   available   from   OCA   Head   Office:   

● Student   Services    [studentadvice@oca.ac.uk]     
if   you   have   queries   around   study   resources,   time   frames,   finance   and   
funding,   or   any   general   enquiries.     

● Learner   Support    [learnersupport@oca.ac.uk]     
if   any   personal   or   health   issues   begin   to   impact   on   your   ability   to   study.   
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Exercise   4:    Managing   your   time     
Depending   on   your   circumstances,   you   might   allocate   time   in   different   ways   -   a   
day   a   week,   an   hour   a   day,   larger   blocks   of   time   such   as   weekends   or   holidays,   or   
a   combination   of   approaches.   

Ask   yourself   the   following   questions?   

● How   much   time   can   you   allocate   to   study   each   week?   

● What   is   my   most/least   productive   time   of   the   day?   

● How   well   do   I   manage   time?   

● What   is   a   realistic   schedule   to   undertake   Part   One   (around   80   learning   
hours)   and   when   might   you   set   your   first   deadline?   

Make   some   notes   in   your   learning   log   and   discuss   your   schedule   when   you   talk   
to   your   tutor.   
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Resources   
To   get   the   most   out   of   your   study   you   will   need   to   access   OCA’s   online   and   social   
resources,   and   develop   your   own   physical   resources   and   working/study   space.   
These   will   differ   depending   on   what   subject   you’re   studying.   

Try   not   to   feel   limited   by   the   resources   or   space   you   have   available   at   the   
moment,   creativity   can   flourish   anywhere   and   there’s   plenty   of   time   to   acquire   
the   equipment   you   need.   Working   at   a   distance   can   have   advantages   to   working   
in   University   studios   and   classrooms   as   the   resources   you   develop   over   time   
belong   to   you   and   meet   your   specific   needs.   

General   resources   

You   may   need   drawing   and   writing   tools,   paper,   sketchbooks.     

Having   some   photography   equipment   is   an   advantage   when   working   at   a   
distance   to   help   document   your   work.   The   camera   on   your   phone   will   often   be   
fine.   If   you   have   an   SLR   Camera   even   better.   A   tripod   or   ‘gorilla   grip’   style   flexible   
mount   (for   camera   or   phone)   will   be   really   useful.   You   won’t   need   professional   
lighting   but   make   sure   you   have   a   few   sources   of   ordinary   lighting,   both   to   make   
sure   you   work   in   decent   light   levels   at   all   times   and   to   use   for   documenting   your   
work.   

Digital   resources   

Here   is   a   list   of   digital   resources   and   software   you   will   need:   

● A   personal   computer   you   have   reliable   and   regular   access   to,   and   is   
equipped   with   up   to   date   software   and   has   this   operating   system   installed.   

● Google   Drive,   which   is   a   free   service   provided   by   Google.   It   is   an   online   file   
sharing   system   based   on   the   cloud,   so   you   can   access   it   from   anywhere.   
You   will   be   expected   to   upload   files   from   your   computer   and   share   them   
with   your   tutor,   and   submit   documents   for   assessment   using   Google   
Drive.   

● Google   mail,   this   service   hosts   all   OCA   email   addresses   as   a   free   service   
through   Gmail.   Personal   email   addresses    should   not    be   used   for   OCA   
studies.   
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● Online   learning   logs   are   required   for   the   update   of   supporting   studies   by   
the   OCA   as   a   distance   learning   institution.   The   OCA   recommends   
Wordpress,   however   any   online   blogging   platform   may   be   used.   

Some   courses   require   the   use   of   specialist   software,   so   along   with   a   computer,   
you   will   also   need   to   download   and   install   these   applications.   Where   possible   we   
have   highlighted   ‘freeware’   options,   that   are   available   free   of   charge,   as   well   as   
industry   standard   software   you   may   want   to   purchase.   

Course   resources   

Here’s   a   general   list   of   what   you   may   need   for   this   specific   course   unit:     

● A   range   of   pencils.   2B   is   a   good   starter   all   purpose   pencil.   Anything   harder   
than   that   is   hard   to   erase   but   might   suit   really   detailed   work.   It’s   hard   to   
get   a   good   black   with   hard   pencils.   

● Charcoal   /   pastels.   You   can   get   these   as   sticks   or   in   pencil   form.   

● Paint   of   any   kind   /   inks   of   any   kind.   

● Pens   of   any   kind.   

● Paper   -   cartridge   paper   -   either   smooth   or   slightly   rough   is   good   for   pencil   
drawing.   Rougher   paper   holds   pastel   or   charcoal   and   adds   texture   to   
work.   The   weight   of   the   paper   (measured   in   ‘gsm’   or   grammes   per   square   
metre)   is   important.   Anything   over   120gsm   is   a   good   weight   for   general   
drawing   as   you   should   be   able   to   erase   without   ripping   the   paper.  
Experiment   with   different   supports   and   types   of   paper.   You   might   want   to   
experiment   with   coloured   paper,   too.   

● Found   materials   /   supports   /   tools   (things   you   collect   together   /   waste).   
Offcuts   of   paper,   things   like   sweet   wrappers,   images   cut   from   publications,   
or   rejected   drawings   can   be   collaged   into   new   work.   

● A   range   of   erasers   including   a   hard   plastic   and   a   putty   rubber.   

● Spray   fixative   (extra   firm   hold   hairspray   is   a   good   student   substitute).   

Chapter   Two   of   this   course   will   give   you   space   to   consider   your   toolkit.   

Think   about   any   other   materials,   tools,   or   other   resources   you   might   need,   as   
well   as   items   from   the   above   specialist   subject-related   equipment   that   would   be   
useful.     
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Tip:    Student   discounts   on   software   

All   students   enrolled   with   OCA   are   encouraged   to   register   for   an   NUS   card.   The   
card   entitles   you   to   discounts   on   thousands   of   products   including   software   and   
apps,   as   well   as   buying   materials   in   local   art   shops.   

Your   working   space   

You   will   need   a   space   to   make   your   work,   be   it   the   kitchen   table,   a   spare   room   or   
an   existing   studio   space,   somewhere   to   work   on   your   learning   log   or   work   
digitally,   access   to   a   computer,   and   space   to   read   and   reflect   which   could   be   
much   more   flexible   and   also   slot   into   other   times,   for   example   reading   on   the   
train   on   the   way   to   work.   
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Exercise   5:    Identifying   resources   
Prepare   a   list   of   the   equipment   and   other   resources   you   might   need   to   use.   
What   do   you   currently   have   and   what   might   you   need   to   get?   Don’t   worry   if   you   
don’t   have   everything   now,   there’s   plenty   of   time   to   build   your   resources   as   you   
progress   through   the   course   unit   and   degree.   If   you’re   not   sure   of   what   you   
need,   then   prepare   a   list   of   questions   to   ask   your   tutor.     

What   space   or   spaces   are   you   going   to   work   in?   Consider   where   you   will   do   most   
of   your   study   and   prepare   it   so   it’s   an   environment   you’ll   enjoy   working   in   and   
you   are   able   to   store   your   equipment   and   resources.     

You   may   want   to   take   a   photo   of   your   studio   space   to   share   with   your   tutor   via   
your   learning   log.  

Social   resources   

While   it   might   often   feel   like   you’re   studying   on   your   own,   it’s   worth   
remembering   that   there   are   lots   of   other   OCA   students   doing   the   same.   Your   
fellow   students   can   provide   fresh   perspectives,   feedback   and   encouragement,   
and   creative   opportunities   for   collaboration   or   sharing.   

You   can   make   contact   with   fellow   students   through   our    OCA   discuss   site :   
[ https://discuss.oca-student.com/ ].     

You’ll   find   a   welcome   section   here:   
https://discuss.oca-student.com/c/welcome-introduce-yourself-here .   

You   can   also   talk   through   your    email   group ,   which   you   were   added   to   when   you   
enrolled   onto   your   course   unit.   Its   purpose   is   to   make   it   easier   for   students   
studying   the   same   course   unit   to   talk   to   one   another,   upload   images   and   critique   
one   another's   work.   Through   these   groups   you   have   access   to   the   experience   of   
students   who   are   further   along   in   their   studies   who   can   offer   advice   and   
guidance   and   you   can   take   comfort   in   knowing   there   are   others   at   the   same   
point   as   you   starting   off,   who   may   share   the   same   worries   or   concerns.   These   
course   discussion   groups   utilise   ‘Google   groups’   to   operate.   

Remember   to   communicate   respectfully   and   responsibly   with   other   students   
and   OCA   staff   online.   You   can   find   more   information   on    Netiquette    by   
completing   the    Getting   Started:   An   Introduction   to   OCA   Study    course,   or   via   the   
Discuss   Form   heading .   
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Research   task:    OCASA  

OCA’s   Student   Association    (OCASA)   [ www.ocasa.org.uk ]   is   available   to   you   as   a   
student.   One   of   their   activities   is   organising   joint   study   visits   with   OCA   tutors.   
Visit:    https://weareoca.com/category/study-visits/    to   identify   any   study   visits   you   
would   like   to   attend,   either   virtually   or   in   person.   
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Exercise   6:    Saying   hello   to   your   fellow   students   
Get   in   touch   with   other   students   to   say   hello,   and   to   share   something   about   you   
or   your   practice.   Use   the   OCA   discuss   site   and/or   the   email   group.   For   example,   
by   sharing   your   online   learning   log   URL,   your   work   on   Exercise   3,   or   a   photo   of   
your   studio   space.     

Exercise   7:    Say   hello   to   your   tutor   
For   your   final   exercise,   get   in   touch   with   your   tutor   to   arrange   a   15-20   min   
conversation.   This   is   an   opportunity   to   say   hello   to   your   tutor   and   put   a   voice   to   
a   name.   It’s   also   a   chance   to   discuss   how   best   to   schedule   your   time,   document   
your   work,   and   share   it.     

The   previous   exercises   and   research   tasks   will   have   helped   you   prepare   for   this   
conversation   and   identified   any   questions   you’d   like   to   ask.   Use   your   notes   from   
these   exercises   as   a   starting   point.   

Reflect   on   this   conversation   in   your   learning   log   as   a   way   to   identify   any   key   
points   and   as   a   starting   point   to   refer   back   to   later   on.   Don’t   forget   to   refer   to   ‘my   
tutor’   online   rather   than   by   name.   

Finally,   you   may   want   to   reflect   on   doing   this   introduction   as   a   whole.   Has   it   been   
useful   and   are   there   things   we   could   do   differently?   Make   some   notes   in   your   
learning   log   and   feel   free   to   get   in   touch   with   OCA   directly   or   use   the   forums   to   
help   us   improve   our   support   if   you   have   any   ideas.   

Starting   your   course   unit   
You   should   now   be   ready   to   start   Part   One   of   your   course   unit.   Don’t   worry   if   you   
are   still   getting   to   grips   with   using   your   blog,   adjusting   to   this   form   of   learning,   or   
don’t   have   all   the   resources   you   need.   There’s   plenty   of   time   to   develop   these   as   
you   progress.   Remember   that   if   you   get   stuck   along   the   way   there’s   support   
available   from   OCA   and   encouragement   from   your   fellow   students.     

Enjoy   the   rest   of   your   studies!   
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Welcome   to   your   drawing   course   
“Only   by   drawing   often,   drawing   everything,   drawing   incessantly,   that   
one   fine   day   you   discern   to   your   surprise,   that   you   are   rendering   
something   in   its   true   character.”   

Camille   Pissarro   

Jeune   Negresse   Assiese ,   (1855-57),   Camille   Pissarro.   Private   Collection.   

As   you   work   through   this   unit,   you   will   learn   that   drawing   can   be   about   looking   
closely   and   finding   the   means   to   express   what   we   see,   or   as   a   way   of   working   
through   different   options   before   embarking   on   larger,   more   permanent,   works.   
It   can   also   be   about   materials   and   physical   activity.   

When   people   start   to   draw   they   are   inevitably   influenced   by   other   artists’   works,   
particularly   the   styles,   concepts   and   themes   that   evolved   in   the   distant   past.   But   
changing   conventions   in   drawing   reflect   particular   perceptions   and   are   only   part   
of   the   means   of   communication   open   to   you   as   an   artist.   While   learning   to   draw,   
your   task   is   to   try   to   translate   what   you   see   into   a   visual   language   that   others   can   
see   and   try   to   understand.   To   achieve   this   kind   of   fluency,   it’s   vital   to   look   at   the   
work   of   other   artists   working   today.   Limiting   yourself   to   just   one   area   or   era   
means   you’re   unlikely   to   take   risks   or   find   your   own   voice   as   an   artist   and   this   is   
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why   we   encourage   you   to   work   beyond   the   boundaries   of   the   course   and   
beyond   the   boundaries   of   what   you   already   know.   Seek   out   artists   that   draw   and   
work   to   understand   how   drawing   fits   into   their   practice.   Wherever   possible   go   
and   see   drawings   in   the   flesh,   so   that   you   can   study   gestures   and   marks.   

The   key   aspect   of   practice   in   any   kind   of   drawing   is   the   development   of   your   own   
observational   and   creative   skills   and   the   confidence   that   comes   with   those   skills.   

It   isn’t   just   the   marks   that   we   or   others   make   that   concern   us.   Paper,   and   other   
surfaces,   hold   drawings   and   the   fibre   of   the   support   ‘bites’   into   the   medium   that   
the   artist   uses.   This   is   important   to   consider:   even   the   substances   used   to   create   
drawings   aren’t   passive,   any   more   than   the   artist   is   passive   in   the   making.   The   
activity   of   drawing   is   an   immediate   conduit   between   us   and   something   else;   it   
produces   a   state   of   mental   absorption,   a   place   where   we   can   become   lost   in   our   
thoughts,   where   time   is   measured   in   marks,   rubbings,   crumbs   of   charcoal,   smuts   
on   our   fingers,   drips   and   spills   of   inks   and   washes,   watercolour   stains,   oily   
streaks   and   smears   of   sticks   and   bars.   

The   activity   of   making   a   drawing   is   an   extraordinary   fusion   of   many   factors   and   
choices:   What   shall   I   draw?   How   big?   What   paper?   What   to   draw   with?   How   long   
shall   I   draw   for?   In   what   physical   way   shall   I   draw?   Shall   I   stand?   Shall   I   sit?   Shall   I   
draw   outside   in   direct   sunlight?   Or   shall   I   draw   inside?   Shall   I   light   my   subject?   Or   
shall   I   use   the   ambient   changing   light?   Shall   I   draw   slowly?   Shall   I   draw   fast?   Shall   
I   observe   carefully?   Or   shall   I   try   to   capture   the   essence   of   the   subject?   

Practice   helps   us   edit   these   choices,   but   in   the   beginning   it   seems   complex   and   
very   challenging.   Practice   also   helps   us   engage   in   a   meaningful   way   with   the   act   
of   drawing   and   helps   us   re-learn   how   to   really   see   the   world.   It   changes   our   view   
and,   importantly,   it   begins   to   undo   preconceived   notions   of   what   ‘good   drawing’   
is.   A   good   drawing   is   not   only   measured   by   accuracy   or   attractiveness;   it   is   also   
elusive,   fascinating,   sometimes   disturbing,   with   an   energy   that   reaches   out   
towards   the   viewer,   raising   questions   beyond   those   on   the   surface.   

A   drawing   may   be   functional,   as   in   an   exploded   diagram   of   a   commercial   
product,   or   it   may   be   exploratory   as   a   means   of   bringing   thought   to   paper.   It   
may   be   a   witness   account   of   what   we   see,   recording   a   time   spent   sketching   a   
view,   a   place,   a   person   or   a   thing.   Traditionally,   the   sketch   was   regarded   as   
something   provisional,   a   stepping   stone   on   the   way   to   making   a   more   formalised   
image.   Nowadays   the   sketch   and   the   drawing   have   become   more   
interchangeable   and   the   professional   artist   is   left   to   present   their   own   visual   
language   in   a   way   they   feel   communicates   best   what   they   want   to   say.   
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The   world   around   us   has   height,   width,   depth,   angles,   textures   and   tones.   These   
are   all   words   associated   with   the   practice   of   drawing.   Drawing,   like   playing   the   
piano   or   singing,   is   learned   through   exercise.   We   must   teach   our   eyes   to   see   the   
world   as   an   artist;   our   work   is   to   observe,   sense,   and   translate   our   observations   
into   visual   form.   To   do   this   accurately,   we   must   learn   the   art   of   illusion   –   
mastering   perspective   drawing,   dealing   with   tone   and   form,   etc.   Direct   
observation   forms   the   greater   part   of   the   learning   on   this   course,   whether   it’s   an   
object,   view   or   person,   or   observing   the   work   of   others   past   and   present.   
Without   direct   observation   we   can’t   hope   to   master   the   language   of   drawing   –   
and   it   is   a   language,   a   visual   language,   the   basis   of   all   art   practice.   Whether   it’s   
drawing   a   storyboard   for   a   film,   simply   copying   a   photograph   or   trying   to   
articulate   an   imaginary   form,   drawing   is   the   springboard   that   we   use   to   bring   us   
into   direct   contact   with   seeing,   thinking,   sensing   and   emotions.   

You   can   get   an   idea   of   what’s   meant   by   a   personal   visual   language   by   looking   at   
some   images   by   the   following   artists   from   different   art   historic   moments,   each   
working   in   a   very   different   style,   but   each   very   firmly   absorbed   in   the   activity   of   
drawing:   Leonardo   da   Vinci,   Käthe   Kollwitz,   Cy   Twombly   and   Jenny   Saville.   

Throughout   this   unit   you   will   find   reference   to   ‘research’.   In   Part   One   a   
distinction   is   made   between   ‘Contextual   Research’   and   ‘Material   Research’.   For   
the   moment   it’s   sufficient   to   think   of   the   drawings   you   make   as   ‘material   
research’.   They   should   be   practical   investigations   into   the   world   and   how   you   
represent   it.   That   definition   is   likely   to   shift   over   time,   especially   if   you   complete   
the   degree,   but   it’s   good   enough   for   now.   You   may   decide   to   use   one   or   several   
sketchbooks   in   which   to   make   quick   visual   notes   and   then   make   further   studies.   
You   may   prefer   to   work   on   loose   sheets   and   then   assemble   ‘books’   later.   Do   
whatever   suits   you   and   your   life.   A   small   sketchbook   used   on   a   commute   or   
when   out   having   a   coffee   is   a   great   way   of   capturing   fleeting   moments   that   seem   
important   at   the   time,   but   larger   sheets   (perhaps   stuck   into   large   sketchbooks   at   
a   later   date)   might   be   better   suited   to   pushing   ideas   around.   Most   people   use   a   
combination   of   what   could   be   called   ‘sketchbook   strategies’.   Have   a   play   and   find   
out   what   works   for   you.   We   recommend   that   you   explore   the   sketchbooks   of   
artists   and   other   OCA   students   whenever   you   can.   
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In   addition   to   the   practical,   drawing-centred   exercises   you   will   find   ‘Research   
Tasks’   in   each   of   the   five   sections   of   this   unit.   Completing   these   is   crucial   as   doing   
so   will   help   you   build   an   understanding   of   the   way   other   artists   have   worked   and   
thought.   It   will   also   develop   your   ‘critical’   skills   which   are   central   to   academic   
study.   If   it   is   your   intention   to   progress   from   Drawing   Skills   to   other   units   and   to   
study   for   a   degree,   you   will   find   the   methods   introduced   here   more   and   more   
important.   Developing   a   relationship   between   your   practical   work   -   drawing   in   
this   case   -   and   your   reading   and   writing   is   an   important   component   of   all   OCA   
degrees.   You   may   want   to   speak   about   this   with   your   tutor.     

There   is   drawing   everywhere   in   our   world.   Mark-making   is   an   essential   aid   to   
thinking,   writing   and   drawing   as   they   cross   over,   become   conjoined,   one   in   the   
other.   Drawing   as   a   subject   is   cavernous,   huge.   The   deeper   you   explore   into   its   
crevices   and   hidden   corners,   the   more   exciting,   diverse,   and   thrilling   it   becomes.   

We   hope   you   enjoy   your   own   drawing   journey.   
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Drawing   Skills  

Part   One:   Form   and   
Gesture   

  
Sleeping   cat ,   (2004),   Dame   Elizabeth   Blackadder.   Image   courtesy   of   Bridgeman   Images.  
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Use   the   list   below   to   keep   track   of   your   progress   throughout   Part   One,   and   tick   
the   tasks   off   as   you   complete   them.   In   addition   to   the   tasks   summarised   below,   
you   should   be   reflecting   on   the   work   you   make   in   your   learning   log   throughout   
the   section.   

To   Do   

Exercise   1:   Warm   Up:   Temporary   Drawings   

Research   task:   Francis   Alÿs   

Exercise   2:   Experimenting   with   Expressive   Lines   and   Marks   

Exercise   3:   Experimenting   with   Texture   

Exercise   4:   Groups   of   Objects   

Exercise   5:   Observing   Shadow   Using   Blocks   of   Tone   

Exercise   6:   Creating   Shadows   Using   Lines   and   Marks   

Research   task:   Analysing   Images   

Research   Task:   Drawings   as   Research   

Assignment   One   
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Introduction:    Drawing   out,   drawing   from,   
drawing   attention   to,   absorption   
Drawing   is   essentially   about   leaving   your   mark,   usually   on   a   surface,   where   a   tool   
deposits   some   kind   of   material   trace   on   or   into   a   flat   plane.   But   drawing   might   
also   involve   a   collection   of   virtual   or   temporary   stains,   smudges   and   trails   within   
an   everyday   spatial   environment.   Think   of   the   soft   lines   a   plane   leaves   in   the   sky,   
or   a   snail   trail   or   spider’s   web.   If   we   think   about   these   in   terms   of   ‘found’   
drawings,   we   can   more   readily   accept   that   drawing   isn’t   only   done   by   artists.   

Drawing   from   their   environment,   artists   observe   and   reveal   parts   of   their   world   
in   different   and   interesting   ways.   Drawing   in   this   sense   is   perhaps   more   about   
curiosity,   noticing   and   pointing   out   what   already   exists   rather   than   creating   
something   new,   and   so   might   be   thought   of   as   a   practice   of   drawing   or   holding   
attention.   

At   the   other   end   of   the   scale,   drawing   sometimes   involves   deep   solitude,   the   
concentrated   act   producing   a   state   of   absorption   where   we   lose   ourselves   in   
intense   thought,   where   time   is   measured   later   in   the   marks   we   leave   behind   and   
the   realisation   that   hours   have   passed.   

The   expressive   potential   of   drawing   is   vast,   and   at   first   may   seem   complex   and   
challenging,   but   if   we   take   it   in   its   simplest   form   –   leaving   a   trace   of   a   thoughtful   
and   performative   activity   –   we   accept   the   slightest   mark   as   important.   

Part   One   will   encourage   you   to   draw   with   feeling   and   expression.   Think   of   the   
first   exercise   as   a   warm-up   session   to   help   you   stretch   your   drawing   muscle,   with   
some   temporary   drawings.   
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Exercise   1:    Warm-up   –   Temporary   Drawings   
Try   some   of   these   unusual   drawing   activities.   If   you   can,   ask   someone   to   
photograph   or   film   you   working.   You   can   then   look   back,   see   yourself   drawing   
and   jot   down   your   thoughts   after   the   temporary   drawing   has   gone.   

● Squeeze   and   drip   washing   up   liquid   into   the   sink.   

● Drag   a   stick   in   the   sand.   

● Pull   a   bicycle   through   a   puddle   and   create   marks   with   the   wet   tyres.   

● Go   outside   at   night   with   a   small   torch   or   sparkler   and   wave   it   around.   

These   are   just   a   few   ideas   to   get   you   used   to   the   idea   of   drawing   as   something   
fleeting,   expressive   and   playful.   You   may   want   to   find   other   ways.   Remember   to   
document   your   activities   and   reflect   on   what   you’ve   done   in   your   learning   log.   
Think   about   the   following,   as   well   as   anything   else   you   think   is   interesting   or   
relevant,   however   seemingly   unimportant:   

● How   much   you   enjoyed   the   experience.   

● What   you   think   of   the   results.   

● What   you   might   be   able   to   take   from   this   exercise   and   use   in   more   
permanent   work.   

● How   much   control   you   had.   

● What   surprised   you.   

Abi   Latham,    Temporary   Drawing    (2014)   OCA   Image   Library.   
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Tip:    Reflecting   on   Work   

As   you   work   through   the   unit   the   list   above   is   a   way   to   guide   your   reflection   on   
the   drawings   you   make.   It’s   not   exhaustive   so   think   about   other   things   you   could   
reflect   on.   Do   your   best   to   dig   beyond   the   first   reaction.   For   example,   your   
answer   to   the   first   point   might   be,   ‘yes,   I   did   enjoy   it’.   Go   further   by   detailing   what   
you   enjoyed   and   why.   Be   as   detailed   as   you   can   and   don’t   worry   if   your   answer   
seems   strange,   trivial,   or   ‘unacademic’.   Identifying   this   detail   will   help   you   analyse   
your   work   and   that   of   others   as   well   as   giving   your   tutor   an   insight   into   your   
thinking.   

Research   Task:    Francis   Alÿs   

In   order   to   get   an   idea   of   the   extremes   of   what   might   be   termed   ‘drawing’   in   
contemporary   art,   research   and   make   notes   in   your   learning   log   about   Belgian   
artist   Francis   Alÿs’   piece    Sometimes   Making   Something   Leads   To   Nothing .   Think   
about   how   it   might   be   considered   a   drawing,   albeit   one   that   expands   the   idea   of   
drawing   considerably.   Does   this   resemble   any   of   your   temporary   drawings?   
Could   they   be   scaled   up   to   something   as   exhausting   as   Alÿs’   work?   
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Project   1:    Feeling   and   expression   
Drawing   can   be   a   way   of   tapping   into   and   showing   your   inner   feelings,   making   
marks   via   physical,   sensual,   emotional   (and   other)   responses   to   external   and   
internal   stimuli.   Someone   experiencing   an   emotion   like   joy   might   leave   a   very   
different   mark   to   that   of   someone   who   feels   timid.   The   former   may   be   packed   
with   energy   while   the   latter   might   be   delicate   and   halting.   

Looking   at   our   sketchbooks   and   finding   expressive   images   means   we   retrace   our   
steps   as   sentient   beings,   returning   to   times   of   contemplation,   remembering   
emotions   and   physical   states   experienced   in   the   act   of   doing.   In   this   sense   
drawing   is   a   record   of   our   emotional   and   embodied   selves,   a   primary   act   quite   
unlike   any   other.   Here   the   act   of   drawing   is   intense,   a   conduit   between   body   and   
mind:   

“...being   completely   involved   in   an   activity   for   its   own   sake.   The   ego   
falls   away:   time   flies.   Every   action,   movement,   and   thought   follows   
inevitably   from   the   previous   one   …   your   whole   being   is   involved   and   
you   are   using   your   skills   to   the   utmost.”   

Marr   (2013)   p.   34.   

Emma   Hunt,    Untitled   (Cows)    (2015)   OCA   Image   Library.   
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Exercise   2:    Experimenting   with   expressive   lines   and   
marks   
This   exercise   will   help   you   begin   to   understand   how   to   make   your   marks   express   
a   feeling,   using   single   words   as   a   starting   point.   

You’ll   need:   

● Four   A1   sheets   of   paper.   

● A   range   of   materials   (remember   you   can   use   found   materials   and   tools   as   
well   as   traditional   drawing   media)   that   will   leave   a   varied   mark   depending   
on   the   speed   and   pressure   that   you   exert.   

Fold   each   A1   sheet   in   half   (A2)   and   then   in   half   again   (A3).   Unfold   the   sheet   and   
tape   it   to   the   board   or   table   top   by   the   corners   using   masking   tape.   You’ll   have   
four   (A3)   panels   on   each   sheet.   

In   the   corner   of   one   of   the   sheets   write   ‘calm’,   on   another   write   ‘anger’,   on   the   
third   write   ‘joy’,   then   decide   on   another   feeling   for   the   fourth   sheet.   

Create   non-objective   images,   so   no   words   and   no   figures,   only   lines,   marks   and   
abstract   shapes   within   each   rectangle.   Bear   in   mind   that   the   edges   created   by   
the   folds   are   all   that   separate   one   image   from   the   next.   This   will   help   you   to   
become   more   aware   of   composition   and   negative   space.   

Spend   a   little   time   trying   to   inhabit   one   of   the   emotions   (memories   associated   
with   the   feeling   may   help)   and   when   you   feel   sufficiently   calm,   angry,   etc.,   take   
one   of   your   drawing   tools   and   try   to   translate   the   feeling   into   one   of   the   panels.   
When   you’re   confident   that   the   image   works,   change   your   medium   and   work   on   
the   next   panel,   still   using   the   same   word/   feeling   as   your   driving   force.   Keep   
working   on   the   same   sheet,   changing   the   medium   as   you   move   to   the   next   
panel.   When   you’ve   completed   your   first   sheet,   put   it   to   one   side   and   reflect   on   
how   you   felt   when   working.   Simply   jot   down   a   free   flow   of   thoughts   and   words,   
similar   to   the   way   you   engaged   in   a   free   flow   of   marks   and   lines.   

Allow   sufficient   time   between   sheets   to   allow   you   to   engage   fully   with   the   feeling   
required.   The   feelings   that   prompt   the   drawing   shouldn’t   be   forced   or   faked,   so   if   
you   don’t   feel   ready,   leave   the   next   feeling   sheet   until   another   time.   If   you   find   
this   experience   frustrating,   why   not   use   that   feeling   for   the   fourth   section?   
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As   with   all   the   exercises   in   this   course,   you   are   free   to   make   lots   more   work   in   
this   way.   If   you   do   repeat   the   process   how   does   your   approach   change?   Are   the   
results   better?   Write   about   this   in   your   learning   log.   

Exercise   3:    Experimenting   with   Texture   
Collect   a   range   of   objects   with   different   surface   textures.   These   can   be   domestic   
items   such   as   pottery,   glassware,   or   textiles   or   they   can   be   natural   objects   -    just   
things   that   intrigue   you   because   of   their   texture.   

In   your   sketchbook,   divide   a   page   into   four   squares   and   experiment   with   
depicting   the   textures.   Try   to   describe   what   the   texture   feels   and   looks   like.   Be   as   
free   as   you   can   and   experiment   with   materials   and   tools   to   create   interesting   
effects.   

Experiment   with   frottage.   Place   paper   over   a   variety   of   rough   surfaces   (e.g.   
grained   wood)   and   rub   across   the   back   of   the   paper   with   a   pencil   to   create   an   
impression   of   the   surface   quality   of   the   object.   This   can   then   be   drawn   into   to   
develop   an   image   or   a   small   part   can   be   incorporated   into   another   image   to   
create   an   interesting   effect.   

Michael   Coombes,    Frottage   Experiments    (2015)   OCA   Image   Library.   
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Project   2:    Basic   shapes   and   
fundamental   form   
In   the   warm-up   and   the   first   project   you   learned   how   lines   and   marks   might   flow   
across   a   ground   in   different   ways,   depending   on   media,   speed,   intensity,   etc.,   
reflecting   the   mood   and   actions   of   the   artist   which   in   turn   affects   the   mood   and   
meaning   of   the   final   viewed   image.   You   should   now   be   able   to   work   with   clearer   
intention   and   try   to   apply   the   same   sense   of   expression   or   flow   to   basic   shapes   
and   fundamental   forms,   and   in   doing   so   begin   to   assert   aspects   of   your   own   
voice   as   an   artist.   

Your   flat   piece   of   paper   with   its   two-dimensional   surface   is   known   as   the   picture   
plane.   When   you   put   a   line   on   this   plane   you’re   making   a   mark   without   any   sense   
of   solidity   or   three-dimensional   space.   But   with   a   few   more   lines   you   can   create   
an   apparently   three-dimensional   object.   Drawn   lines   on   paper   are   an   artistic   
convention   which   can   be   used   to   delineate   the   boundary   of   an   object   in   relation   
to   other   objects.   Such   lines   don’t   exist   in   reality   and   often   give   a   cartoon-like   
effect   to   the   image.   

An   important   stage   in   the   process   of   learning   how   to   draw   is   the   ability   to   
recognise   that   the   basic   shapes   –   square,   rectangle,   circle,   ellipse   and   triangle   –   
are   flat,   two-   dimensional   and   bound   by   a   perimeter.   When   structured   they   
make   up   the   three-   dimensional   fundamental   forms   of   cube,   sphere,   cylinder   
and   cone.   It’s   important   not   to   confuse   the   idea   of   form   with   shape.   Being   aware   
of   the   underlying   forms   within   an   object   can   help   us   to   understand   their   
construction.     
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Still   Life ,   (1940),   Giorgio   Morandi.   Image   courtesy   of   Bridgeman   Images.      
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Exercise   4:    Groups   of   objects   
Choose   at   least   six   objects   of   different   sizes   and   shapes.   Some   of   these   should   
be   three-dimensional   forms   made   from   rectangles   and   cylinders   and   others   
should   be   less   regular   in   their   form.   Take   time   to   choose   objects   that   you   enjoy   
looking   at.   Don’t   worry   too   much   about   any   decoration   on   the   surface;   the   main   
focus   is   to   deal   with   the   form   of   the   objects.   

For   the   first   image,   work   on   a   surface   (A2   or   A1)   that   seems   appropriate   for   the   
image   you   want   to   make.   Don’t   assume   you   have   to   use   a   white   sheet   of   paper.   
You   might   want   to   use   brown   paper   or   an   unfolded   newspaper   as   your   support,   
for   example.   Or   prepare   a   ground   by   covering   a   sheet   of   paper   in   a   wash   of   
colour.   

Using   just   one   colour   and   an   eraser   of   some   kind,   and   bearing   in   mind   the   
lessons   learned   about   mark-making   and   texture   in   previous   exercises,   describe   
the   group   of   objects   as   best   you   can   by   mapping   the   forms.   Fill   the   sheet   with   
drawing   -   move   around,   checking   and   shifting   the   relationships   within   your   
drawing,   constantly   looking   back   at   your   source   materials   to   check   relative   
positions   and   scale.   

If   the   objects   you   have   chosen   have   reflective   surfaces   (like   a   glazed   pot,   a   glass   
bottle,   or   a   metal   pan),   then   you   should   notice   that   light   is   reflected   onto   other   
objects.   The   different   reflective   surfaces   will   provide   an   interesting   interplay   of   
light   and   shadow.   Do   your   best   to   account   for   this   in   your   work.   Light   may   be   
cast   in   ways   that   you   wouldn’t   expect   at   first   glance.   

Imagine   you   can   see   through   the   forms   to   the   spaces   inside.   Try   to   evoke   some   
kind   of   expression   in   the   marks   you   make   and   in   the   relationships   you   create   
inside   and   around   the   edges   of   the   forms   and   the   picture   plane.   
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Michael   Coombes,    Untitled    (2015).   OCA   Image   Library.  
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Exercise   5:    Observing   shadow   using   blocks   of   tone   
There   are   many   ways   to   evoke   the   impression   of   ‘real’   space   and   the   use   of   tone   
is   a   basic   drawing   skill   that   will   help   you   do   this.   Essentially   it’s   the   depiction   of   
light   and   dark   on   a   surface   that   offers   the   impression   of   three   dimensionality   –   
and   sometimes   mood.     

To   start,   place   two   pale   simple-shaped   objects   together   and   position   a   lamp   so   
that   they   are   lit   from   just   one   side.   (You   can   use   natural   light   if   it’s   a   bright   day.)   
Observe   the   main   areas   of   light   and   dark.   

Make   some   preliminary   drawings   in   a   large   (A2   or   A1)   sketchbook   to   work   out   
the   main   areas   of   light   and   shade.   As   in   the   previous   exercise,   be   aware   of   any   
reflected   light.   

Select   a   piece   of   paper   or   other   support   to   make   a   more   fully   worked   drawing.   
Consider   using   a   conté   or   charcoal   stick   on   its   side   to   achieve   thick   bold   strokes;   
break   these   into   shorter   pieces   unless   you’re   working   on   a   very   large   surface   (A1   
or   larger).   Also   make   sure   your   surface   has   sufficient   ‘tooth’   to   capture   the   
pigment   –   smooth   and   shiny   paper   won’t   work.   

Next,   block   in   all   the   variations   in   tone.   Essentially   this   means   the   degree   of   
lightness   or   darkness.   Begin   with   mid   tones,   then   work   in   lighter   and   darker   
tones,   lifting   and   pressing   down   across   the   surface   as   you   work.   Take   time   to   
note   the   variety   of   tone   you   can   get   from   different   media.   Use   an   eraser   or   putty   
rubber   freely   to   pull   back   tone   and   create   lighter   areas.   You   should   be   able   to   
develop   marks   that   are   a   combination   of   addition   and   subtraction.   Erasers   aren’t   
just   for   removing   mistakes.   It’s   important   to   avoid   the   temptation   to   draw   
outlines   of   objects   and   then   shade   them   in.   Do   your   best   to   work   only   in   tone.   

Pause   and   take   a   long   view   to   fully   observe   the   pattern   of   shadows   over   the   
whole   surface   of   the   picture   plane,   then   look   for   the   smaller   details,   the   
interlocking   shadows   and   the   negative   shapes;   the   shapes   between   the   objects.   
(If   ‘negative   shape’   is   a   new   concept   for   you   and   you   would   like   to   know   more   
you   can   look   ahead   to   the   research   task   on   page   54).   

You   may   find   that   light   is   reflected   from   one   surface   to   another   and   interferes   
with   and   complicates   the   shadow   cast   from   the   primary   light   source.   Just   keep   
delving   deeper   into   the   intricacies   of   tone;   recording   and   modelling   as   you   go.   Fill   
the   entire   sheet.   
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Tips:    Using   tone   

1. Remember   a   tone   might   extend   across   objects   or   render   part   of   an   object   
indistinguishable   from   the   space   around   it.   Draw   what   you   see.     

2. For   a   naturalistic   effect   -   if   you   look   at   shadows   closely   you’ll   see   they   have   
a   sharp   or   soft   edge,   but   no   outline.   If   you   have   more   than   one   light   
source,   shadows   are   likely   to   overlap,   making   those   areas   even   darker.   

3. Observe   the   reflected   pattern   of   light   and   shade   and   work   it   into   the   
surface   of   the   object.   Lift   out   the   smallest   lightest   tones   with   the   point   of   a   
putty   rubber,   and   use   the   sharpest   edge   of   the   charcoal   or   conté   stick   to   
add   the   smaller   finer   marks.   

Mark   Graham,    Untitled   (Tonal   drawing)    (2015)   OCA   Image   Library.   
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Exercise   6:    Creating   shadow   using   lines   and   marks   
In   the   previous   exercise   you   used   blocks   of   tone   to   show   shadow,   but   you   can   
also   use   lines   to   describe   shadow.   This   is   often   referred   to   as   ‘hatching’   or   
‘cross-hatching’   and   is   particularly   obvious   in   etched   prints.   See   how   Käthe   
Kollwitz   uses   repeated   strokes,   often   in   sets   that   are   parallel   and   of   similar   
length,   to   build   areas   of   darkness.   See   also   how   the   lines   explain   the   form   of   her  
face   in   a   way   that   would   be   difficult   with   solid   blacks   or   greys.   

Self   portrait,   (etching),   Kathe   Schmidt   Kollwitz.   Image   courtesy   of   Bridgeman   Images.   

Choose   a   simple   single   object   to   start   with.   Work   in   your   sketchbook   using   four   
drawing   tools   such   as   pencil,   ballpoint   pen,   dip   pen   and   black   ink   and   drawing   
pen.   Divide   a   page   into   four   and   try   to   make   four   distinct   grades   of   tone   using   
criss-crossing   lines   –   hatching   –   and   spots.   Try   marks   close   together   or   further   
apart,   short   and   long   lines,   curved   and   straight,   large   and   small   spots   and   
stipples,   etc.   Don’t   worry   about   neatness   or   accuracy.     

42             Drawing   1:   Drawing   Skills   

Image redacted due to copyright.



Once   you’ve   practised   a   range   of   small   lines   and   marks,   arrange   three   or   four   
objects   which   interest   you   in   a   composition   that   you   find   pleasing   and   make   a   
drawing   of   them.   Use   just   enough   line   to   begin   with   to   indicate   the   objects’   
three-dimensionality,   then   work   using   the   hatching   and/or   spotting   techniques   
to   create   tonal   shadows   to   make   the   sketches   more   believable   as   objects.   

Tips:    Drawing   shadows   

1. Half   closing   your   eyes   will   help   you   eliminate   most   of   the   details   and   see   
the   range   of   tones.   

2. Use   slightly   longer   lines,   cross-hatching,   different   amounts   of   pressure,   
etc.   to   create   the   impression   of   shadows.   Unless   the   object   is   suspended   
in   the   air,   its   cast   shadow   will   always   be   joined   to   it   and   emerge   from   it.   

3. Remember   a   tone   might   extend   across   objects   or   render   part   of   an   object   
indistinguishable   from   the   space   around   it.   Draw   what   you   see.   

4. For   a   naturalistic   effect,   avoid   outlining   shadows   either   before   or   after   
drawing   them.   If   you   look   at   shadows   closely   you’ll   see   that   they   have   a   
hard   or   soft   edge   but   no   outline.   

5. Observe   the   reflected   pattern   of   light   and   shade   and   work   it   into   the   
surface   of   the   object.   Lift   out   the   smallest   lightest   tones   with   the   point   of   a   
putty   rubber   and   use   the   sharpest   edge   of   the   charcoal   or   conte   stick   to   
add   the   smaller   finer   marks.   

As   you’ve   probably   realised   by   now,   a   flat   area   will   never   be   evenly   lit:   the   part   
closest   to   the   light   will   always   have   the   lightest   tones   and   there   will   be   some   
gradations   of   middle   tones,   however   minimal.   Look   carefully   at   a   flat   surface   
such   as   a   table   top   and   see   if   you   can   identify   the   gradations   of   tone.   Some   light   
sources   provide   a   more   even   tone,   for   example   a   fluorescent   strip   light   or   
sunlight   on   a   surface   outside.   

Review   your   work   for   the   previous   two   exercises.   How   difficult   did   you   find   it   to   
distinguish   between   light   from   the   primary   light   source   and   secondary   reflected   
light?   How   has   awareness   of   tone   affected   your   depiction   of   form?   Make   some   
notes   in   your   learning   log.   
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Research   task:    Analysing   Images   

Analysing   images   is   an   important   element   of   research.   Looking   hard   at   the   way   
others   make   marks,   compose,   and   generally   organise   their   approach   to   making   
can   help   you   develop   your   own   way   of   drawing.   

Look   carefully   at   the   images   below.   Note   how   the   artists   have   variously   used   
outline,   blocks   of   tone,   or   hatched   lines,   or   a   combination   of   all   three,   to   make   
their   images.     

In   your   learning   log   write   a   series   of   lists   -   one   for   each   image   -   about   how   the   
artists   have   employed   these   techniques   and   the   way   they   contribute   to   the   
overall   effect   of   the   work.   Consider   how   the   different   methods   of   representation   
compliment   the   subject   matter   –   or   perhaps   don’t   –   and   write   a   short   text   (max   
500   words)   about   this,   referring   to   particular   details   in   the   images.   Include   
images   if   you   think   this   will   help.   You   may   find   that   making   copies   of   the   images   
helps   you   understand   them   more   deeply.   

Tip:    Compare   and   Contrast   

Comparing   two   (or   three   or   four)   similar   but   different   things   is   a   great   way   to   
begin   analysis.   When   writing   about   one   thing   we   are   likely   to   just   describe   it,   but   
when   two   things   are   described   revealing   comparisons   can   be   made.      
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Astragaloid ,   (1948),   Barbara   Hepworth.   Image   courtesy   of   Bridgeman   Images.  

Six   Pines   Near   the   Enclosure   Wall ,   (1899),   Vincent   van   Gogh.   
Image   courtesy   of   Bridgeman   Images.     
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OCA   Study,   Sarah   Davies.   
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Contextual   Research   and   Material   Research     

Throughout   this   course,   we   refer   to   research.   It’s   important   to   clarify   what   is   
meant   by   this.   Broadly   speaking,   research   is   a   mix   of   two   kinds   of   activity:   
‘fact-gathering’   and   ‘experimentation’.   The   fact-gathering   element   is   easily   
understood   as   we’ve   all   done   it   to   some   extent,   for   example   when   deciding   
which   OCA   course   to   enrol   on.   By   collecting   facts   that   already   exist   we   can   make   
informed   decisions   based   on   something   more   than   our   intuition   or   prejudices.   
We   can   call   this   ‘contextual   research’   as   it   gives   us   a   better   understanding   of   the   
territory   in   which   we’re   working.   When   studying   art,   this   might   include   reading   
biographies   of   artists   or   finding   out   about   an   artist’s   intentions   for   their   work   so   
that   we   can   better   understand   the   work   we   encounter.   Carrying   out   contextual   
research   –   demonstrating   clearly   that   you   are   engaging   with   the   wider   subject   –   
and   writing   about   it   in   your   learning   log   is   an   important   part   of   this   course   of   
study.     

Central   to   many   artists’   making   process   is   experimentation   in   the   form   of   
‘material   research’.   Through   acts   of   making   they   attempt   to   find   out   things   that   
aren’t   yet   known.   This   might   include   challenging   ‘normal’   ways   of   working   in   
order   to   get   at   something   new.   An   artist   might   be   preoccupied   with   finding   a   new   
way   of   representing   something,   or   with   colliding   different   visual   elements   to   tell   
new   stories   to   provoke   an   emotional   response   from   their   audience.   This   sort   of   
work   might   take   place   in   a   sketchbook   or   on   loose   sheets   that   are   gathered   
together   at   a   later   date.   

This   kind   of   research   is   different   from   contextual   research.   It’s   more   personal   
and   linked   to   your   own   abilities   and   interests.   Your   line   of   enquiry   might   be   
based   on   ‘gut   feeling’   or   a   hunch.   It’s   easy   to   miss   this   speculative   and   
experimental   side   to   art.   Looking   at   reproductions   of   the   sketchbooks   of   
successful   artists   will   give   you   clues   as   to   the   way   their   work   is   developed.   It’s   
crucial   to   note   that   an   artist’s   research   process   is   likely   to   include   interesting   
failures   that   don’t   usually   get   shown   publicly.   These   failures,   though,   are   likely   to   
contain   important   lessons.     

We   encourage   you   to   explore   the   world   through   this   kind   of   research   and   to   
share   your   findings   with   other   OCA   students   as   well   as   your   tutor.   Doing   this   
ought   to   lead   to   conversations   about   how   you   and   others   work   and   should   
enrich   the   way   you   work.   
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Research   task:    Drawings   as   Research   

Search   through   books   and   online   for   at   least   six   examples   of   drawings   that   could   
be   considered   as   ‘research’.   These   are   unlikely   to   be   finished   works   that   are   
typically   displayed   in   frames   in   galleries.   Look   for   drawings   that   show   that   the   
artist   is   working   through   an   idea,   trying   something   out,   searching   for   a   solution.   
Write   about   these   images   in   your   learning   log,   considering   especially   how   they   fit   
into   an   ongoing   creative   process.     
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Assignment   One   
You   spent   a   little   time   at   the   beginning   of   this   course   considering   how   artists   
convey   feelings   through   their   artwork,   and   you   have   also   had   opportunities   to   
practice   representing   three-dimensional   forms   using   tone   to   show   areas   of   light   
and   shadow.     

For   your   first   assignment,   make   a   study   of   a   collection   of   objects   using   a   
combination   of   tone   and   line.   Use   what   you   have   learned   from   analysing   the   
various   images   in   the   last   two   research   tasks   as   a   starting   point.   Take   a   walk   
around   your   house   and/or   garden   and   find   a   collection   of   objects   that   catches   
your   eye.   It   could,   for   example,   be   dishes   on   a   draining   board,   shoes   by   the   back   
door,   books   on   a   coffee   table,   or   a   pile   of   toys.   Make   a   few   preliminary   drawings   
in   your   sketchbook   to   work   out   where   you’re   going   to   sit   and   how   you   might   fill   
the   paper   -   will   you   zoom   in   or   present   a   more   general   view,   for   example   -   and   
then   use   a   combination   of   tone   and   line   to   draw   the   scene.   Work   at   a   size   that   
makes   sense   to   you   and   the   subject,   but   it   ought   to   be   at   least   A3.      

Make   sure   the   scene   is   reasonably   well   lit   so   that   the   tones   are   obvious   with   
clear   areas   of    light   and   dark.   A   window   with   natural   light   is   probably   best   but   
you   could   use   a   lamp   to   throw   light   onto   the   objects   instead.   Take   your   time   over   
this   part   of   the   assignment   so   that   you   are   really   excited   to   begin   to   draw   your   
composition.   

Contextual   and   material   research   

To   help   support   your   assignment,   p in   up   previous   drawings   and   some   works   by   
others   nearby   to   remind   you   of   the   potential   for   using   mark   making   and   tone.   

Document   this   visual   research,   and   w rite   a   paragraph   in   your   learning   log   about   
what   attracted   you   to   the   subject   matter.   Reflect,   too,   on   the   drawing   that   you   
have   done   and   what   you   think   went   well   and   what   did   not,   and   why.   You   should   
also   try   and   explain   your   decisions   about   mark-making   and   tone   with   reference   
to   the   ‘analysing   images’   Research   task   above.   When   reflecting   on   the   work   
you’ve   done,   do   your   best   to   link   to   the   work   of   any   of   the   artists   you   looked   at   in   
this   part   to   explain   your   thinking.   
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Reflecting   on   your   progress   

Before   you   send   your   first   assignment   and   your   learning   log   to   your   tutor   reflect   
on   your   learning   so   far.   Take   time   to   think   about   –   and   then   briefly   write   about   –   
how   your   understanding   of   drawing   has   altered   since   you   started   this   course   of   
study.   What   has   surprised   you   so   far,   and   what   do   you   feel   you   need   to   develop   
further?   Use   your   learning   log   to   record   your   reflections.   

Submitting   your   work   for   feedback   

As   outlined   in   the   Getting   Started   section,   you   can   now   submit   your   work   to   your   
tutor   for   feedback.   You   can   either   post   your   drawings   and   sketchbooks   along   
with   your   learning   log,   or   send   a   digital   submission   in   which   you   document   all   of   
your   work   onto   your   learning   log.   Decide   whether   you   would   like   your   feedback   
to   be   verbal   or   written,   or   a   combination   of   both,   and   let   your   tutor   know.   Tutor   
feedback   will   be   provided   within   14   days   of   receiving   work   to   an   agreed   deadline.   
While   you   wait   for   your   feedback   continue   with   Part   Two   of   the   course.   

Responding   to   feedback   

Once   you   have   received   your   feedback,   write   a   blog   post   reflecting   on   your   
tutor’s   comments.   Remember   that   if   you   are   using   a   public   facing   blog,   refer   to   
your   ‘tutor’   rather   than   by   name.     

In   line   with   your   feedback   and   reflections,   you   may   wish   to   rework   some   of   your   
assignment,   especially   if   you   are   ultimately   submitting   your   work   for   formal   
assessment.   If   you   do   this,   make   sure   you   reflect   on   what   you   have   done   and   
why   in   your   learning   log.      
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