
Part   1:   So,   what   are   
you   going   to   write   
about?   

    
Image   3:    Ashley   Pearce,   What   shape   is   your   practice?   (2016)   

         Image   reproduced   with   the   kind   permission   of   the   artist.     
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Overview   

So,   what   are   you   going   to   write   about?   
Welcome   to   Part   1   of   Drawing   3:   Contextual   Studies.     

Part   1   will   prompt   you   to   consider   the   identity   of   your   practice   and   in   turn,   ask   
you   to   consider   what   you   will   write   your   dissertation   about.   It   will   ask   you   to   
consider   what   drawing   is,   why   it   is   unique,   and   how   your   practice   fits   within   this.   

Part   1   will   include   different   types   of   activity   including:   reading   to   understand   the   
uniqueness   of   drawing   as   a   practice;   conducting   an   interview   with   another   OCA   
student,   as   well   as   producing   a   visualisation   of   your   practice   as   a   diagram.   In   this   
latter   project,   you   will   be   asked:    what   does   your   practice   look   like?   What   are   the   
main   parts   of   your   practice?   (e.g.   materials,   process,   aims,   context,   conceptual   
ideas,   etc.)   What   is   the   relationship   between   these   parts?     

At   the   end   of   Part   1,   you   will   submit   a   Project   Proposal   for   your   dissertation   to   
your   tutor   for   feedback   and   discussion.    In   this   document   you   will   be   asked   to   
detail:   possible   research   questions,   types   of   first   and   second   hand   research   that   
you   will   undertake,   a   list   of   key   artworks   that   will   be   discussed,   a   list   of   authors,   
critics,   curators,   theorists   that   will   be   important   to   your   argument.   In   addition,   
you   will   be   asked   to   outline   more   practical   matters:   how   you   will   plan   your   time,   
and   the   resources   that   you   will   need   and   how   you   will   access   them.    This   will   be   
the   first   of   three   versions   of   your   project   proposal   that   you   will   produce.   
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Project   1:     Why   is   drawing   important?     
‘This   book   is   founded   on   the   premise   that   drawing   thinks   /   talks   in   a   
particular   way.’     

Downs,   S,   Marshall,   R,   Sawdon,   P,   Selby   A,   Tormey,   J.   (2007)  
   Drawing   Now:   Between   the   lines   of   Contemporary   Art   

.London   and   NewYork:   I.   B.   Tauris   &   Company,   Limited.   Page   iX.   

In   the   introduction   essay   to   the   2007   catalogue    Drawing   Now ,    the   editors    suggest   
the   uniqueness   of   drawing   in   comparison   to   other   areas   of   the   visual   arts,   
stating:   ‘drawing   thinks/talks   in   a   particular   way.’   (pageIX)     Their   essay   is   part   of   a   
growing   number   of   exhibitions,   conferences,   publications   which   attempt   to    give   
an   overview   of   drawing   as   an   area   of   activity,   and   in   doing   so,   explore   the   
uniqueness   of   drawing   and   why   drawing   is   important.     

As   a   practitioner   of   drawing,   you   have   probably   asked   the   same   question,   and  
might   have   some   answers   specific   to   the   way   you   draw,   and   why   you   draw.    It   
might   be   good   to   ask   yourself:   How   does   my   practice   think?    How   does   my   
practice   talk?     

In   this   project    you   will   explore   why   drawing   is   important   by   examining   the   
arguments   of   the   critic   /   curator.   Exercises   one   and   two   have   been   designed   to   
take   you   around   20   hours.      
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Exercise   1:    Research   task   
You   will   read   two   essays   from   publications   which   aim   to   give   an   overview   of   
drawing   as   an   area   of   activity.   These   publications   consider   drawing   in   its   
broadest   form.    Each   essay   explores   the   nature   of   drawing   and   sets   out   
arguments   of   why   it   is   important.      

You   are   required   to   read   the   two   texts   and   identify   6   key   arguments   for   why   
drawing   is   important.    But   before   you   read   the   two   texts,   you   are   required   to   
read   the   following   text   by   Amanda   Graham   on   Analysing   the   research   of   others   
and   ‘critical   reading’.      

● Analysing   the   research   of   others   and   ‘critical   reading’   by   Amanda   Graham   
and   Yukon   College,   1998   
http://liubovborisova.com/images/UUacadenWriting/ArticleAnalysisReadin 
gGuide.pdf   

[Link   last   accessed:   06/11/2020]   

As   you   read   the   texts,   ask   questions   such   as:   

● Do   any   of   these   arguments   align   /   articulate   your   own   thoughts   about   why   
drawing   is   important?     

● Why   are   they   important   to   you?   Do   you   disagree   /   agree   with   these   ideas?     

● In   the   essays   drawing   is   described   as   an   output   and   process   -   find   
examples   of   this.    What’s   the   difference?   

● Although   in   this   task   your   central   aim   is   to   identify   reasons   that   drawing   is   
important,   as   you   read,   also   take   time   to   look   at   the   style   of   the   two   texts.   
As   Gilda   Williams   suggests:   ‘Remember   to   read   not   just   for   content   (what   
are   they   saying?)   but   for   style   (how   are   they   saying   it?)’    (Williams,   2014:   
235).      

Texts   

● Dexter,   E.    (2005)     Vitamin   D:   Drawing   Now .   London:   Phaidon.   Pp.   6   -   10.   
https://contentstore.cla.co.uk/secure/link?id=f93edb12-1924-eb11-80cd-00 
5056af4099   

● Downs,   S,   Marshall,   R,   Sawdon,   P,   Selby   A,   Tormey,   J.   (2007)     Drawing   Now:   
Between   the   lines   of   Contemporary   Art.    London   and   NewYork:   I.   B.   Tauris   &   
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Company,   Limited.    Pp.   10   -   23.   
http://ebookcentral.proquest.com/lib/ucreative-ebooks/detail.action?docI 
D=677105   

[Link   last   accessed:   25/11/2020]   

Tip:     It   is   a   good   idea   to   remember   and   apply   Williams   statement   each   time   you   
read   a   text   over   the   course   of   this   Module.    Analysing   how   an   author   is   making   
their   points   is   an   important   part   of   finding   your   own   style   of   writing.     

Exercise   2:    Six   100   word   paragraphs   

Now   that   you   have   read   both   essays   you   are   asked   to   produce   six,   100   word   
paragraphs   which   detail   arguments   for   why   drawing   is   important   and,   crucially,   
how   these   relate   to   your   own   practice.   Try   to   identify   six   discrete   arguments   
within   the   two   texts.    You   should   explore   why   you   have   chosen   them   and,   most   
importantly,   how   these   relate   to   your   own   practice.      

Although   these   are   only   short   pieces   of   writing,   this   is   a   great   opportunity   to   
practice   and   hone   your   writing.    Be   prepared   to   write,   rewrite   and   edit   these,   
aiming   for   clarity,   precision   and   avoiding   repetition.    You   could   rewrite   these   
several   times   to   experiment   with   different   styles,   formats,   or   tones.   
Experimenting   on   this   scale   is   much   easier   than   trying   to   refine   your   writing   
within   your   5,000   dissertation.     

Although   in   this   task   you   are   only   being   asked   to   write   6   short   100   word   
paragraphs,   this   is   a   really   good   opportunity   to   practice   using   the   Harvard   
system,   so   that   you   can   build   up   confidence   in   using   it.    Please   use   the   Harvard   
referencing   system   to   identify   where   in   the   texts   these   key   arguments   are   
located   (please   read   the   UCA   Library   guide   for   further   information).     
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Project   2:    Further   reading     
Please   find   below   suggested   sources   of   texts   about   drawing   as   an   area   of   
activity.     

Many   of   the   links   below   (such   as   TRACEY,   The   Drawing   Room,   or   the   Drawing   
Journal)   collate   together   many   essays   which   demonstrate   the   breadth   of   ways   in   
which   drawing   ‘thinks’   and   ‘speaks’,   and   additionally   demonstrates   a   whole   range   
of   writing   styles   and   forms.   

Take   time   to   explore   some   of   these   links   as   they   will   help   you   develop   your   
personal   constellation   of   reference   material    from   which   your   research   will   
draw.    Don’t   forget   you   will   need   to   detail   this   in   your   Project   Proposal   submitted   
at   the   end   of   Part   1.     

● TRACEY    -   is   a   research   cluster   based   at   Loughborough   University   which   
aims   to   ‘stimulate,   host   and   publish   diverse   perspectives   on   drawing   and   
visualisation   to/for   a   community   of   researchers,   practitioners,   educators   
and   students.’    https://ojs.lboro.ac.uk/TRACEY/about   

● The   Drawing   Room,   London   
https://drawingroom.org.uk/   

Resources:    https://drawingroom.org.uk/resources   

Essays:    https://drawingroom.org.uk/resources/essays   

● Garner,   S.   (2008)    Writing   on   Drawing,   Essays   on   Drawing   Practice   and   
Research .   Bristol,   UK;   Chicago:    Intellect   Ltd .   

● Drawing   (Journal):   Research,   Theory,   Practice .   Bristol,   UK   ;   Chicago:    Intellect   
Ltd .   

Focusing   on   drawing   as   a   significant   discipline   in   its   own   right,    Drawing:   
Research,   Theory,   Practice    is   a   peer-reviewed   journal   that   facilitates   ongoing   
international   debates   within   the   wider   fields   of   its   practice   and   research.   
https://www.intellectbooks.com/drawing-research-theory-practice  
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● Ashwin ,   C.    (2016)    What   is   a   drawing ?      Drawing:   Research,   Theory,   Practice   
(Vol.   1,   Issue   2).    Bristol,   UK   ;   Chicago:    Intellect   Ltd .   
https://go-gale-com.ucreative.idm.oclc.org/ps/i.do?p=AONE&u=ucca&id=G 
ALE|A472989595&v=2.1&it=r&sid=summon   

● Thinking   through   Drawing     a   network   who   run   symposia   and   educational   
courses.    https://www.thinkingthroughdrawing.org/   

● Drawing   Research   Interest   Group   (DRIG)     based   at   the   University   of   Brighton.   
http://arts.brighton.ac.uk/projects/drawing-research   
https://blogs.brighton.ac.uk/drawingspace/why-does-drawing-matter/   

● John   Berger,    Berger   on   Drawing    (2005)   -   chapter   Drawn   to   that   Moment   
(page   65   -   74)   
https://contentstore.cla.co.uk/secure/link?id=a3a0c280-0328-eb11-80cd-00 
5056af4099   

[All   links   above   last   accessed:   06/11/2020]   
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Project   3:    What   is   drawing?   
“Drawing   functions   in   contemporary   culture   -   as   experimental   practice,   
process,   performance   or   product,   as   visual   narrative,   methodology,   
cognitive   process,   representation,   documentation,   recording   or   
communication   tool,   as   an   investigative,   descriptive   or   interpretive   
pursuit;   as   a   site   of   conception   and   production,   critical   thinking   or   
discursive   exploration   -   addressing   current   issues   of   theory   and   
practice,   traditional   concepts   and   histories.”      

Drawing:   Research,   Theory,   Practice,   Volume   1   Number   1,   2016.   
Intellect   Journals   (aims   and   scope)   

As   you   will   have   seen   from   reading   the   two   essays   by   Emma   Dexter   and   the   
editors   of    Drawing   Now    in   Project   1 ,   drawing   as   an   area   of   activity   is   a   broad   one,   
including   a   diverse   range   of   approaches,   methods,   styles,   sites   of   production   and   
display,   practitioners,   and   theories.   The   quote   above   from   the    Drawing   Journal   
reflects   this   idea   of   an   expansive   and   multifaceted   field   of   activity   -   the   question   
here   is:   where   is   your   practice   situated   within   this   expansive   field   of   activity?     

This   section   will   introduce   you   to   Stephen   Farthing's   project    Drawing   Drawing ,   as   
a   particular   way   to   understand   the   nature   of   drawing   as   an   area   of   activity.     

Exercise   1   and   2   have   been   designed   to   take   you   around   15   hours.   
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Exercise   1:    Research   
Stephen   Farthing's   project    Drawing   Drawing    attempts   to   visualise   through   a   series   
of   diagrams   /   maps   the   nature   of   drawing.    Farthing   considers   drawing   in   its   
broadest   terms,   including:   drawings   produced   by   modern   and   contemporary   
artists,   but   also   instructional   drawings,   road   markings,   even   snail   trials.   Farthing   
makes   a   series   of   diagrams   (drawings)   to   think   through   the   spatial   relationship   
between   these   different   forms   of   drawing.   His   2011   lecture    This   is   Drawing ,   
addresses   drawing   in   the   expanded   field.    Whilst,   his    Plan   de   Des sin    is   an   output   
which   publishes   one   of   his   diagrams/maps.     

You   are   required   to   watch   two   films   by   Stephen   Farthing   and   make   notes.      

● Professor   Stephen   Farthing,    Drawing   Drawing    (2014)   
https://www.youtube.com/watch?time_continue=2&v=9ZBYJM659rU&feat 
ure=emb_logo     

● Professor   Stephen   Farthing,    This   is   Drawing    (2011)   
https://vimeo.com/61010805   

[Both   links   above   last   accessed:   06/11/2020]   

Building   on   your   work   on   Project,   1   Exercise   2,   aim   to   make   your   notes   concise   
and   focused,   once   again   use   this   as   an   opportunity   to   practice   writing.   
Additionally   please   use   the   Harvard   referencing   system.     

When   you   listen   to   Farthing,   consider:     

● How   does   Farthing   make   connections   between   drawing   in   contemporary   
art   and   'drawings'   made   by   non-artists   (vapour   trails,   snail   trials   etc)?     

● Why   does   Farthing   say   drawing   is   important?     

● What   does   Farthing   mean   by   the   Expanded   field   of   Drawing?     

● Where   might   your   practice   be   located   in   this   expanded   field?     
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Exercise   2:    Situating   your   own   practice    
How   can   you   redraw   or   “hack”   Farthing’s    Plan   de   Des sin    to   incorporate   your   
practice?     

Print   out   Farthing,    Plan   de   Des sin    or   one   of   his   other   diagrams   /   maps   and   
consider   where   your   practice   is   located.   Consider:   adding   new   areas   that   you   
think   are   missing;   cutting   it   up   and   rearranging   it.     

● Professor   Stephen   Farthing,    Plan   de   Des sin    (200 6)   
http://stephenfarthing.co.uk/wordpress/wp-content/uploads/2016/03/ma 
p.pdf   

[Link   above   last   accessed:   06/11/2020]   
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Project   3:    What   shape   is   your   practice?   
It   is   important   to   write   your   dissertation   about   what   genuinely   interests   you.    We   
encourage   you   to   write   your   dissertation   about   something   directly   connected   to   
your   practice   -   this   is   an   opportunity   to   deepen   your   understanding   of   your   
practice   /   its   context.   This   will   also   help   give   you   energy   and   focus,   and   your   
research   will   be   immediately   useful   to   your   practice   and   thinking.   

Project   3   challenges   you   to   think   very   specifically   about   the   identity   of   your   
practice.    In   Exercise   1,   you   will   team   up   with   another   OCA   student   and   interview   
one   another   about   your   practice s.    And   in   E xercise   2   you   will   reflect   upon   this   
information   to   produce   a   diagram   which   visualises   your   practice.     This   diagram   
will   demonstrate    the   main   parts   of   your   practice?   (e.g.   materials,   process,   aism,   
context,   audience,   conceptual   ideas,   etc.)   and    articulate    the   relationship   between   
them.   

Exercise   1   and   2   have   been   designed   to   take   you   around   15   hours.   

Reading   /   viewing   Task :   artist   interviews   

Before   you   begin,   take   time   to   research   some   of   the   following   examples   of   artists   
being   interviewed.    Consider   the   questions   they   are   being   asked,think   about   how   
the   artist   answers,   examine   how   the   interview   questions   develop   over   the   course   
of   the   interview:   what   questions   are   planned   in   advance,   and   what   questions   are   
unplanned?   

● https://youngartistsinconversation.co.uk/Artists   

● http://youngartistsinconversation.co.uk/Sarah-Amy-Fishlock   

● http://www.timeout.com/london/art/susan-hiller-interview   

● http://www.timeout.com/london/art/sarah-lucas-why-would-anyone-be-sh 
ocked-by-a-cigarette-in-somebodys-bum   

● https://www.tate.org.uk/whats-on/tate-britain/exhibition/richard-deacon/ri 
chard-deacon-interview/richard-deacon-its-orpheus   

● https://www.sfmoma.org/series/artist-interviews/   

● https://www.sfmoma.org/watch/richard-deacon-being-fabricator/   

[All   links   above   last   accessed:   06/11/2020]   
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Exercise   1:    Interview   and   record   an   interview   with   an   
O.C.A   peer   
Working   in   pairs   with   an   OCA   peer   you   are   required   to   conduct   a   one   hour   
interview   (one   hour   each)   to   investigate   each   other's   practice.   

Please   use   the   suggested   interview   questions   below,   but   you   can   also   develop   
your   own   questions   /   specific   areas   to   investigate.     

You   will   need   to   record   this   conversation   so   that   you   have   a   reference   that   you   
can   look   back   at   when   you   respond   to   Exercise   2.    If   you   are   using   Google   Meet   
you   can   record   the   conversation   digitally   (please   check   that   both   participants   are   
OK   with   a   digital   recording   prior   to   starting),   but   you   are   also   challenged   to   
record   this   interview   through   drawing.     

Reading   /   viewing   Task:    Drawing   Conversation     

The   example   below   demonstrates   how   drawing   not   only   records   the   
conversation,   but   becomes   part   of   the   conversation   too.   The   conversation   is   
between   Chris   Rose,   (Rhode   Island   School   of   Design)   and   Donald   Sammut,    a   
Hand   Surgeon   -   their   conversation   explores   drawing   in   the   fields   of   craft   and  
surgery.      

https://vimeo.com/77975872   

[Link   above   last   accessed:   06/11/2020]   
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Image   4:   Drawing   Conversation   Chris   Rose,   Rhode   Island   School   of   Design.   
Donald   Sammut,   Hand   Surgeon.   The   Collaborative   Drawing   research   team   are   trying   to   

find   out   more   about   the   use   and   impact   of   drawing   practices   in   Craft   and   Medicine.   
Collaborative   Drawing   Research   Team   at   the   University   of   Brighton.      

  Image   reproduced   with   the   kind   permission   of   The   University   of   Brighton   

Suggested   interview   questions   

● Why   do   you   get   out   of   bed   in   the   morning?   What   motivates   you?   

● Why   is   drawing   important   to   you?   How   do   you   draw?    Where   do   you   draw?   
Why   do   you   draw?    Exchange   views   on   the   readings   you   have   undertaken   
to   date,   or   what   you   are   working   on   in   your   studio   Module.     

● What   5   key   words   would   you   use   to   describe   your   practice?      

● What   processes   /   materials   /   technologies   do   you   use?   Why?     

● What   do   you   intend   to   write   your   dissertation   about?    How   does   this   relate   
to   your   practice?     

● Is   your   work   about   you   –   your   biography?    Is   your   work   absolutely   NOT   
about   you?     
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● Describe   your   inspirations,   for   example:   sound   /   materials   /   film   /   
literature   /   comedy   /   the   absurd   /   making   /   the   unknown   /   the   everyday   /   
what   knowledge   is   and   how   it   forms   /   art   history   /   place   /   the   body   /   etc.   

NB.   all   these   are   very   broad   and   can   be   broken   down   much,   much   more!   –   
this   means   you   will   need   to   ask   further   questions.   

● What   are   the   constituent   parts   of   your   practice?    What   do   you   spend   time   
on?    Where   does   your   creativity   take   place   (location   and   when?)    What   type   
of   activities   does   your   practice   involve?   

● How   do   you   think?    What   does   this   process   look   like?   Linear?   Fluid?   
Fragmented?   Scattered?   Overlapping?   

● What   do   you   aim   to   communicate   through   your   work   –   how   do   you   do   this   
materially   /   visually?     

● Who   is   your   ideal   viewer?   Why?      

● How   does   your   work   enter   the   world?   Why   is   this   platform   /   place   
important   to   you?   [e.g.   Gallery,   public   realm,   internet,   socially   engaged   
practice,   event,   other?]   

● What   artwork   is   most   important   to   you?    Why?    If   we   are   “standing   on   the   
shoulders   of   giants”   –   whose   shoulders   are   you   standing   on?   
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Tips   for   interviewing   

● Be   nosy   /   inquisitive     

● Don’t   be   afraid   to   ask   something   

● Don’t   be   afraid   to   say   ‘I   don’t   understand”,   or   “can   you   explain   that   again?”   

● Don’t   accept   the   first   answer,   ask:   why   /   how    /   what?   

● Listen   very   carefully   –   try   to   identify   when   your   interviewee   is   really   

excited,   or   confused   etc.   –   you   can   reflect   these   things   back   to   them   and   

turn   them   into   further   questions.   

● Try   to   connect   things   together   –   you   can   go   back   to   ideas   discussed   earlier.   

● Find   ways   to   engage   empathetically   with   the   person   you   are   interviewing,   

for   example:   “I   really   loved   the   way   you   did…”,   “I’m   really   excited   by   the   

way   you   use   material…   can   you   tell   me   more?”   

● Find   a   mutually   convenient   time,   where   you   both   feel   relaxed   and   can   

concentrate   on   what   each   other   is   saying.   

● Do   some   research   before   you   begin.    Who   are   you   interviewing?   Look   at   

their   Blog   -   get   to   know   their   work.   How   can   you   develop   questions   

specific   to   their   practice?    What   intrigues   you   about   their   practice?   
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Exercise   2:    What   shape   is   your   practice?   
Now   that   you   have   conducted   an   interview   with   one   of   your   peers,   take   time   to   
reflect   on   the   material   generated.   This   should   include   a   digital   recording,   and   a   
set   of   drawings   which   record   the   interview.    At   this   stage   you   might   consider   
typing   up   a   transcript   of   the   interview.    This   is   a   lot   of   work,   but   is   a   really   good   
way   to   reflect   upon   what   you   have   said   

The   challenge   now   is:   how   can   your   description   of   your   practice   be   visualised   as   
a   diagram?    Consider   the   following   questions:   

● How   can   your   diagram   articulate    the   context   of   your   work?    It’s   
relationship   to   other   practices   or   areas   of   thought?    Thinking   back   to   
Farthing’   work   might   be   helpful   here.     

● Consider   what   keywords   are   relevant   to   your   practice?     

● What   are   the   main   parts   of   your   practice?   (e.g.   materials,   process,   aims,   
context,   audience,   conceptual   ideas,   etc.)    What   is   the   relationship   
between   these   parts?     

● Additionally,   please   see   3   examples   below   for   inspiration.   These   were   
produced   by   former   students   of   Sheffield   Hallam   University,   and   Bath   Spa   
University.     

Research   Task   

Please   see   C hapter   2   (pages   56   -   122)   of    Mapping   it   out:   an   alternative   atlas   of   
contemporary   cartographies ,   for   a   breadth   of   examples   by   artists,   designers,   and   
scientists   -   using   mapping   and   diagrams   to   visualise   information.   
https://contentstore.cla.co.uk/secure/link?id=6d350a7d-1a24-eb11-80cd-005056a 
f4099   

[Accessed   01/12/20]   
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Image   5:   Ashley   Pearce   -   What   shape   is   your   practice?   (2016)   

Graduate   of   Sheffield   Hallam   University   (Creative   Art   Practice   department)   
  Image   reproduced   with   the   kind   permission   of   the   artist.     
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Image   6:   Rachael   Hand   -   What   shape   is   your   practice?   (2012)   

Graduate   of   Sheffield   Hallam   University   (Creative   Art   Practice   department)   
  Image   reproduced   with   the   kind   permission   of   the   artist.     

  
Image   7:   Rachel   Davy    -   What   shape   is   your   practice?   (2019)   

Graduate   of   Bath   Spa   University   (Fine   Art   department)   
Image   reproduced   with   the   kind   permission   of   the   artist.     
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Image   8:   Rachel   Davy    -   What   shape   is   your   practice?   (2019)   
  Image   reproduced   with   the   kind   permission   of   the   artist.     
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Project   4:    Dissertation   proposal:   Version   
No.1   
Project   4   asks   you   to   complete    the   first   of   three   versions   of   your    project   
proposal,   which   will   be   shared   with    your   tutor   for   feedback   and   discussion.     In   
this   document   you   will   be   asked   to   detail:   possible   research   questions,   types   of   
first   and   second   hand   research   that   you   will   undertake,   a   list   of   key   artworks   that   
will   be   discussed,   a   list   of   authors,   critics,   curators,   theorists   that   will   be   
important   to   your   argument.    In   addition,   you   will   be   asked   to   outline   more   
practical   matters:   how   you   will   plan   your   time,   and   the   resources   that   you   will   
need   and   how   you   will   access   them.      

This   document   will   be   shared   with   your   tutor   and   become   a   key   tool   in   writing   
your   dissertation.    It   is   important   to   understand   this   as   a   ‘working   document’   -   it   
will   be   written   three   times,   each   version   shared   with   your   tutor   for   feedback   and   
discussion.      

As   a   working   document,   you   might   not   get   this   right   the   first   time,   that’s   fine   -   
remember   it   is   something   that   can   expand   and   grow,   be   edited   as   you   make   
each   of   the   three   versions.    Version   3   will   then   be   used   to   structure   and   propel   
your   research   and   writing.   It   is   important   to   point   out   that   the   third   version   of   
your   Project   Proposal   (produced   at   the   end   of   Part   3),   will   be   assessed,   
contributing   10%   to   your   final   mark.    At   this   stage,   your   Project   Proposal   is   
expected   to   be   1,000   word s.   

Suggested   Learning   hours     

The   completion   of   Project   4   has   been   designed   to   take   you   around   25   hours.    It   is   
important   to   stress   that   this   25   hours   is   not   only   for   the   completion   of   the   
Proposal   Proforma   below,   but   should   be   used   to   undertake   specific   research,   
reading,   visits,   or   library   searches   -   so   that   you   are   in   a   position   to   complete   the   
Proposal   Proforma   as   fully   as   possible.     
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Building   a   personal   constellation   of   reference   material     

A   key   part   of   your   dissertation   proposal   is   the   formation   of   a    personal   
constellation   of   reference   material:    texts,   books,   exhibitions   catalogues,   key   
artists,   specific   artworks,   films,   places,   exhibition   reviews,   material   from   other   
disciplines   /   areas   of   thought.    This   constellation   of   references   will   be   the   
material   which   your   research   and   writing   will   draw   from   -   it   should   be   specific   to   
you   and   your   practice.    This   constellation   of   references   will   eventually   become   
your   Bibliography.     

Tips:    writing   a   successful   proposal     

Writing   a   successful   proposal   is   a   tricky   task.    The   perfect   proposal   will   have   a   
careful   balance   between   specific   and   achievable   aims,   and   open   and   provocative   
questions.    It   should   allow   you   to   open   up   new   ways   of   thinking   about   your   
practice,   but   have   focused   tasks   so   that   you   don’t   waste   time   procrastinating.   
Too   tight,   or   restrictive   and   you   will   only   find   out   what   you   already   know,   too  
open   and   you   will   investigate   ‘everything’,   waste   time,   and   might   not   meet   the   
deadline,   or   end   up   confusing   yourself.      

When   writing   your   proposal   please   remember:   

● A   proposal   is   a   tool,   not   a   straight   jacket   -   it   should   propel   and   structure   
your   thinking,   not   stifle   it.   

● Your   proposal   should   not   anticipate   “the   answer”,   but   generate   questions   /   
areas   for   research   /   specific   tasks   which   will   lead   you   to   “an   answer”.   

● As   this   is   the   first   of   three   versions   of   the   proposal   that   you   will   make,   this   
version   should   open   up   possibilities   /   take   risks   /   be   creative   /   speculate    /   
ask   questions.    Don’t   feel   that   you   have   to   know   exactly   what   your   
dissertation   will   be   about   at   this   stage.    

● Use   visual   methods   if   these   help   you   think:   incorporate   diagrams,   or   
forefront   visual   images   that   you   think   will   be   important   to   your   
dissertation.   There   are   lots   of   examples   of   this   in   this   Module   which   
demonstrate   how   visual   methods   can   be   used   to   aid   thinking   (Stephen   
Farthing’s   Drawing   drawing,   or    the   examples   from   the    What   shape   is   your   
practice    exercise).   
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● Reflect   on   what   you   have   achieved   to   date,   both   in   this   Module,   and   in   
DR6BOW   Body   of   Work .     You   might   also   look   back   at   your   extended   essay   
from   Drawing   2   -   is   there   anything   useful   here   that   you   want   to   extend,   
any   specific   references,   sources   or   tutor   feedback?    But   remember   this   
Module   requires   that   you   spend   400   hours   of   work,   so   be   ambitious,   and   
be   prepared   to   expand   into   new   areas   of   thinking.     

● Remember   in   Part   2   how    Stephen   Farthing   makes   a   number   of   versions   of   
his   diagram,    he   doesn't   get   it   right   the   first   time!    He   makes,   reviews,   edits   
and   then   re-makes.    You   can   approach   your   Dissertation   Proposal   in   the   
same   way   -   feel   free   to   make   three   versions   before   submitting   it   to   your   
tutor.     

Proposal:    Research   tasks   

In   order   to   fully   complete   your   proposal   you   are   asked   to   complete   two   final   
research   tasks,   these   will   help   you   think   about   specific   sections   of   your   proposal.     

- Task   No.   1:   Key   words   /   glossary   of   terms     

In   the   proposal   below   you   will   need   to   write   six    keywords   specific   to   your   
practice.    Look   at   the   Tate’s   Glossary   of   Art   terms:   
https://www.tate.org.uk/art/art-terms   

Look   at   the   pages   on   The   Sublime   
https://www.tate.org.uk/art/art-terms/s/sublime   

Tip   

Examine   how   the   term   ‘The   sublime’   is   not   a   fixed   term,   but   one   that   has   
different   definitions   depending   on   its   historical   context.   Do   your   key   terms   also   
need   a   specific   definition?     

- Task   No.   2:   Writing   a   Research   question   

Read:   Gilda   Williams   section   entitled   The   Research   Question   (pages   110   -   112)   in   
How   to   Write   about   Contemporary   Art .   
http://ebookcentral.proquest.com/lib/ucreative-ebooks/detail.action?docID=5878 
108   

[Accessed   01/12/2020]   
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Project   proposal   No.1   
Basic   information     

  

Specifics     

  

  

  

  

  

  

  

  

  

49                                                 Drawing   3:   Contextual   Studies   

Name      Date     

     

Your   practice     

What   is   the   nature   of   your   practice,   and   what   do   you   want   to   find   out?     

How   will   your   dissertation   relate   /   inform   your   practice?     What   do   you   want   to   
find   out?     

Tip:    Reflect   on   What   shape   is   your   practice   diagram   and   interview     
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Key   words   

Make   a   list   of   keywords   specific   to   your   practice   (at   least   6).     

Give   definitions   of   each.    These   definitions   should   come   from   authors   /   critics   /   
curators   /   artists   etc.     

Please   make   sure   you   have   completed    Research   Task   1    before   you   complete   
this   section.   Are   the   definitions   of   your   keywords   specific   enough?   

  

  

  

  

Who   are   your   “critical   friends’?   

Identify   3   ‘critical   friends’   -   practitioners   who   you   align   your   practice   with     

Please   include   web   links   and   visuals      

Write   100   words   on   why   they   are   important,   how   they   relate   to   you?     
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Working   title   

This   might   be   the   same   as   your   research   question   but   it   could   be   something   
much   more   creative   /   playful.     

Again   at   this   stage   it   is   better   to   have   too   many   ideas   -   so   list   up   to   four   
possibilities     

Tip:    think   about   your   keywords:   do   they   feature   in   your   title?      

  

  

  

  

What   is   your   research   question?     

Tip:    at   this   stage   it   is   better   to   have   more   than   one,   this   can   be   edited   down   
through   conversation   with   your   tutor.   

Please   make   sure   you   have   completed    Research   Task   2    before   you   complete   
this   section.   
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Compile   a   personal   constellation   of   reference   material     

Your    personal   constellation   of   reference   material    should   gather   together   
(virtually   and   /or   physically)   resources   which   will   inform   your   thinking   and   
writing.    This   could   include:   essays,   books,   exhibitions   catalogues,   key   artists,   
specific   artworks,   films,   places,   exhibition   reviews,   podcasts   (particularly   of   
artists’/curators’   talks),   or   exhibition   catalogue   essays,   material   from   other   
disciplines   /   areas   of   thought.     

Consider   what   first   hand   research   you   might   need   to   undertake,   for   example:   
Do   you   need   to   conduct   interviews   -   take   part   in   a   conference   /   symposia   -   
make   trips   to   see   first   hand   works   /   places   important   to   your   practice?     

Consider   what   second   hand   sources   you   will   need   and   how   you   will   access   
them.   For   example:   books,   reviews,   artists   statements,   documentaries,   films.   

Tip:     Break   it   into   sections   (books   -   exhibitions   -   visits   etc)    and   prioritise   each   
section   (most   important   at   the   top   of   the   list).     

Tip:    Use   Harvard   references   and   consider   using   online   tools   such   as   Paperplie   

or   Zotero   to   organise   these.   Use   this   as   a   reason   to   become   familiar   with   the   

library   search   engine.   

  

  

  

  



Practical     
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Plan   your   time     

Reflect   upon   your    personal   constellation   of   reference   material    above,   in   
much   more   practical   terms.    Identify   tasks   in   priority   order:   what   key   sources   /   
research   activities   need   to   take   place   first   /   second   /   third?     

Consider   how   and   where   you   will   access   key   material.     

Consider   what   might   be   missing   from   your    personal   constellation   of   
reference   material.   

Tip:   consider   making   a   Gantt   chart   to   help   you   plan   your   time.     

  

  

  

  



Assignment   One:    Dissertation   project   
proposal   
Please   submit   the   1st   draft   of   your   project   proposal.   You   should   also   include:   
your   six   100   word   paragraphs   written   in   response   to   the   texts   in   Learning   Activity   
1   (don't   forget   this   needs   to   use   the   Harvard   referencing   system),   and   your   
diagram   made   in   response   to    What   shape   is   your   Practice .   

Additionally,   make   sure   that   your   Learning   Log   is   up   to   date.   
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