
  

Drawing   3:   Body   of   Work   

Part   One:   Paper   

  
Unprecedented   steel,   wood,   fabric   -   OCA   student   Sue   Gedda   
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Overview   
In   this   section   you   will   do   two   things:   

1. You   will   make   a   space   for   your   drawing   practice   that   is   just   right   for   you   so   
that   you   have   all   you   need   to   give   yourself   the   best   chance   of   enjoying   the   
stage   and   making   really   satisfying   work.   

2. You   will   take   all   the   ideas   you   have   stirred   up   in   your   first   contextual   
studies   assignment   through   into   materials,   building   on   successes   from   
previous   courses.   

  

“a   woman   must   have   money   and   a   room   of   her   own”   

Virginia   Woolf   “   A   room   of   one’s   own”   1929   London.   Hogarth   Press.     
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A   message   from   your   Programme   Leader   

Congratulations!   After   years   of   fitting   art   studies   into   your   everyday   life,   and   
potentially   overcoming   any   doubt   you’d   reach   this   point,   here   you   are!    Stage   two   
was   a   hurly   burly   of   new   ideas   and   exciting   leaps   forward   in   your   understanding   
of   the   art   world   and   your   own   place   in   it.   Hopefully   you’ve   reached   stage   three   
with   many   questions   buzzing   in   your   head.   Throughout   this   course   artworks   will   
be   referred   to   as   ‘drawings’   but   you   will   know   by   now   that   we   are   considering   
drawing   as   a   nexus   of   possibility   and   really   digging   into   the   various   meanings   of   
‘drawing’.   You   may   be   planning   to   draw   with   graphite,   but   you   may   be   planning   
to   draw   with   steel   or   hair.   You   may   be   hoping   to   draw   together   people   in   
conversation   or   draw   out   meanings   through   text.   The   image   at   the   front   of   this   
chapter   is   by   OCA   student   Sue   Gedda,   and   formed   part   of   her   stunning   degree   
show   drawing   connections   between   climate   catastrophe   and   the   farming   
industry   presented   as   an   art   trail   drawn   through   the   land.   Stage   three   is   slower,   
deeper   and   more   extended   than   any   of   the   courses   you   have   done   previously.   
There   is   time   to   sit   and   stare   at   your   drawings,   to   walk   the   dog   and   have   a   think.   
It   is   also   the   stage   which   decides   your   degree   classification   and   leads   to   perhaps   
the   first   major   exhibition   of   your   work.   It’s   an   important   stage   so   this   first   
chapter   is   about   taking   stock   and   recognising   your   resources   as   well   as   getting   
started   with   your   new   and   exciting   major   project.   Best   wishes   for   an   enjoyable   
and   productive   time   in   the   studio.      
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Exercise   1:    Studio   assessment     
Review   your   studio   space   and   assess   its   suitability.   Even   if   it   feels   unlikely   that   
there   is   any   wiggle   room,   consider   other   options.   Take   the   time   also   to   research   
unusual   practices   as   drawing   can   take   place   in   unusual   settings.   Have   a   tidy   up   
and   a   clear   out.   Assess   your   tools   and   materials.   Pin   up   inspiring   images,   texts   
and   objects.   Spend   some   time   preparing   an   effective   studio   or   workspace   on   
your   own   terms.   Take   a   photograph   of   you   in   your   studio   and   pin   it   up   on   the   
padlet,   available   on   OCA   Learn,   for   your   year   in   your   course   on   OCA   Learn!   

“I   listen   to   french   radio   because   somehow   noise   is   less   distracting   than   
silence   but   I   can’t   really   understand   what   they   are   saying   and   they   are   
monotonous   in   their   delivery   so   there   are   no   distracting   shocks”  

“I   have   a   kettle   in   my   studio   and   a   fridge   because   if   I   go   out   to   the   
communal   kitchen   I   will   lose   my   train   of   thought   and   physical   memory   
of   my   connection   to   the   work”   

“Upon   entering   my   studio   I   immediately   tend   to   the   cacti   and   
succulents   that   thrive   on   my   beautiful   light   windowsill.   This   has   a   
grounding   effect   that   enables   me   to   then   reconnect   with   the   
paintings”   

“My   ‘studio’   is   actually   an   8x8   foot   shed   I’ve   kitted   out   for   painting.   I   
can   make   as   much   mess   as   I   like   (...and   I   like   a   lot   of   mess),   look   out   at   
the   garden   while   I   work,   and   listen   to   various   birdlife   scampering   on   
the   roof.   Yes,   there’s   no   heating   or   lighting,   but   on   the   plus   side   it’s   a   
few   steps   from   the   house,   cheaper   than   renting   a   space,   reasonably   
warm,   and   I   love   sheds!”     

Comments   from   OCA   tutors   about   their   studios   
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This   exercise   and   the   associated   research   tasks   below   have   been   designed   to   
take   you   about   15   hours   to   complete.   

Space   is   a   key   resource   for   many   artists   but   not   all.   Some   draughts   people   draw   
on   the   move   and   have   no   need   of   a   dedicated   space,   in   fact   it   might   even   be   
counterproductive.   

Although   you   will   be   looking   at   the   audience   in   more   detail   in   the   third   stage   
three   course   (‘sustaining   your   practice’),   take   some   time   too   to   think   about   the   
people   who   will   be   alongside   you   during   this   course.   Consider   having   a   word  
with   family   and   friends   and   explain   what   you're   doing   and   what   you   might   need.   
Your   studio   also   connects   through   into   the   digital   realm   through   OCA   and   so   you   
can   think   about   your   peers,   fellow   students   near   and   far,   who   you   might   want   to   
connect   with   for   support   and   critical   insight.   
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Research   Task     

  
Organised   chaos   -   the   author’s   studio   

Research   into   what   artists   have   to   say   about   their   relationship   to   their   studios.   
Are   there   artists   whose   studios   you   have   seen   and   find   particularly   inspirational?   
Can   you   find   images   of   the   studio   of   one   of   your   favourite   artists?   Drawing   can   
be   a   very   mobile   and/or   social   practice.   Do   you   actually   need   a   studio   -   many   
people   use   drawing   as   a   mapping   or   documentary   practice   and   maybe   a   studio   
is   the   last   place   they   can   actually   work.   
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  As   a   starting   point,   look   at   these   artists   listed   below:    

● Paul   Noble:    https://gagosian.com/quarterly/2017/10/16/studio-paul-noble/   

● Alain   Huck:    https://www.artlog.net/en/video/alain-huck   

● Valérie   Mréjen:   
https://learn.oca.ac.uk/pluginfile.php/23558/mod_resource/content/2/pt5s 
p_p41_the_studio_start_working_0.pdf   

● Peter   Blake:    https://www.youtube.com/watch?v=bMK0OC9ro20   

Spend   some   time   with   the   essays   and   texts   in   this   catalogue   (below)   and   then   
close   it   and   think   as   openly   and   honestly   as   you   can   about   why   you   draw   and   
what   your   studio   means   to   you.   Don't   write   anything   down   -   just   spend   time   in   
your   studio   space   and   let   your   thoughts   ebb   and   flow:   
https://ualresearchonline.arts.ac.uk/id/eprint/3953/17/RA_Brochure_Feb16.pdf   

Drawing:   INTERPRETATION   /   TRANSLATION   published   by   CHELSEA   SPACE   
[All   links   above   last   accessed:   21/09/2020]   

How   has   this   research   helped   you   think   about   your   own   relationship   to   your   
working   space?      
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The   Stray   Man,   2006   (DVD   projection)   -   Ondak,   Roman   (b.1966)   
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Reading   /   Viewing   Task     

There   is   no   right   way   to   be   an   artist,   and   your   stage   3   studies   are   a   wonderful   
time   to   develop   a   practice   that   fits   you   perfectly.   Listen   to   these   two   artists   
talking   about   what   they   get   up   to   in   their   studios:   

● Richard   Deacon:     https://www.youtube.com/watch?v=AOYjAt07BBo .   

● Cornelia   Parker:    https://www.youtube.com/watch?v=eGtS2oX-Rao .   

[Both   links   last   accessed:   21/09/2020]   
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Exercise   2:    Mini   exhibition   

  
Sketch   by   OCA   student   Margaret   Taylor   

Select   work   from   your   degree   to   date   that   you   feel   holds   potential   to   be   part   of   a   
curated   mini   exhibition   framing   the   current   concerns   within   your   practice.   You   
might   choose   things   that   hold   a   niggle   in   an   otherwise   unimportant   work,   other   
things   might   be   clearly   vital   and   your   best   work   to   date.   What   is   important   is   that   
the   work   sets   up   or   frames   a   set   of   provocations   you   will   use   to   start   to   explore   
the   potential   of   your   practice.   You   don’t   necessarily   need   to   be   able   to   articulate   
the   whole   value   in   words,   it   might   be   that   there   is   something   lurking   that   needs   
time   spent   with   it,   there   may   be   raw   ingredients   here   that   simply   need   time   to   
ferment   and   settle.   Sometimes   the   most   useful   tool   in   the   studio   is   the   chair.   Sit  
down   and   get   to   know   your   own   work.   

Analyse   the   work   creatively   in   the   light   of:   

A. Your   findings   from   your   Contextual   Studies   course   Chapter   1.   

B. The   ideas   you   have   identified   from   your   stage   two   studies.   
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Artists   need   to   find   ways   to   articulate   the   almost   known,   the   purposefully   hidden   
and   the   wordless.   This   is   a   real   challenge   in   making   art   within   an   academic   
institution.   In   your   studio   learning   log,   be   confident   about   the   specifics   -   
including   the   bits   you   are   waiting   to   find   out   about,   are   speculating   around   or   
have   purposefully   left   secret.   Look   at   artists'   writings   and   consider   ways   to   frame   
your   studio   activities   so   that   the   language   is   appropriate   and   doesn’t   force   
conclusions   or   limit   potential.   This   kind   of   analysis   is   done   on   your   own   terms   -   
it’s   not   the   same   as   a   critical   review   in   contextual   studies   or   a   professional   artist   
statement   in   sustaining   your   practice.   These   are   studio   notations   and   as   such   
can   be   awkward,   partial,   encoded   or   ambiguous.   

Curate   a   small   exhibition   to   frame   your   current   position.   Find   or   initiate   a   place   
to   share   this   with   somebody.   This   could   be   a   digital   space   shared   with   your   peers   
or   a   room   in   your   house   shared   with   an   interested   friend.   

This   exercise   and   the   associated   reading   below   have   been   designed   to   take   you   
around   20   hours.   
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Reading   /   Viewing   Task   

Artist   Tom   Palin   has   published   a   collection   of   his   artist   statements   from   
throughout   his   adult   life.   The   variation   throughout   the   book   allows   us   to   think   
about   how   we   write   about   art   differently   in   different   contexts.   You   can   read   it   
here:   
https://lau.repository.guildhe.ac.uk/17354/1/Tom%20Palin%20Artist%20Stateme 
nts%201992%E2%80%932012.pdf .   

Palin,   Tom   (2013)   Tom   Palin:   artist   statements   1992-2012.   Workshop   Press,   Leeds,   UK.   
[Link   last   accessed:   21/09/2020]   

Curating   and   selecting   your   own   work   can   be   tricky.   Listen   to   Marlene   Dumas   
speak   about   an   interesting   curatorial   /   studio   project   that   has   run   over   many   
years;   does   it   make   you   feel   differently   about   any   of   your   own   work?   Then   watch   
the   video   about   William   Kentridge;   how   does   the   breadth   of   ambition   of   his   
practice   make   you   feel   about   your   own   plans   and   dreams   for   your   work?  

● Marlene   Dumas:   
https://www.tate.org.uk/art/artists/marlene-dumas-2407/marlene-dumas- 
rejects   

● William   Kentridge:    https://www.youtube.com/watch?v=yaTnWGGhkzY   

[Links   last   accessed:   21/09/2020]      
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Studio   Work   

  
Lucian   in   the   studio,   2011   (photo)   -   Dawson,   David   (b.1960)   

Use   experience   gained   from   exercise   two   and   the   work   you   did   to   understand   
your   practice   in   assignment   one   of   your   Contextual   Study   course   to   devise   a   set   
of   practice   aims   and   an   initial   work   plan   for   your   studio   work   for   this   course,   
ready   for   discussion   with   your   tutor.   

Spend   the   remainder   of   your   time   for   this   section   (40   hours)   exploring   the   ideas   
and   questions   arising   from   your   aims   through   making   your   own   art   work.   
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Assignment   One:    Formative   feedback     
Take   plenty   of   time   to   prepare   for   your   first   submission   to   your   tutor.   Prepare   a   
concise   summary   of   your   studio   work   for   discussion   including   the   initial    work   
plan   and   a   short   but   useful   and   personal   reflective   evaluation.   You   might   like   to   
produce   a   proposed   agenda.   Doing   this   work   will   enable   your   tutor   to   quickly   
understand   where   you   are   coming   from   and   join   the   conversation   in   an   
informed   way.   Select   a   submission   carefully   from   across   your   studio   work.   
Choose   work   which   will   engender   the   most   useful   feedback   for   you.   What   do   you   
want   to   learn?   What   questions   do   you   want   answering?   Which   work   will   best   
elicit   or   enable   those   responses?   It   is   often   better   to   select   a   relatively   small   set   
of   drawings   to   discuss   in   depth   than   try   to   get   through   too   many   in   one   session.   

Further   Reading   

If   you   have   enjoyed   this   chapter   you   can   extend   your   knowledge   with   some   
further   reading,   TRACEY   network:    https://www.lboro.ac.uk/research/tracey/drn/ .   
[Link   accessed:   21/09/2020]   
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