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SENSITIVE CONTENT DISCLAIMER 

Please be aware that this course material contains sensitive content, which may 
include: nudity, reference to physical or mental illness, and controversial social, 
political or religious views. 

If you have any concerns or feel you may be affected by content of this nature, 
please contact our Learner Support Team for advice on: 01226 777593 or via 
email at learnersupport@oca.ac.uk 
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Introduction 

Welcome 

About your course 

Welcome to Music 2: Instruments & Repertoire. The course is designed to 
explore the wider context of instruments and their repertoires, including the 
related areas of performance, interpretation and performance practice.  

You will explore the technical development of instruments and how these 
developments came to be reflected in the repertoire. You will gain skills in critical 
listening and develop an understanding of performance practice, the 
composer/performer relationship and the social history of performance.  

This course explores theoretical aspects of performance which will suit 
instrumentalists, composers who wish to understand the background of the 
instruments they are writing for, and anyone with a fascination in the issues 
surrounding practical music making. 

Building on your learning at Level 1 (HE4), this Level 2 (HE5) course encourages 
you to deepen your approach to how you develop and test your skills, knowledge 
and understanding. The course was written by experienced academics and 
creative practitioners in collaboration with OCA and aims that you will: 

● Develop an understanding of interpretation in music and reflect this 
through critical listening and your own opinions and preferences. 

● Gain skills in communicating about music through writing programme 
notes. 

● Develop an awareness of the issues surrounding historical performance 
and performance practice. 

● Understand the changing role of musical performance in society. 

● Explore the development of musical instruments and the impact of these 
developments on their repertoire. 
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The course is divided into six parts, the first five of which contain a series of 
projects, research tasks, exercises, and an assignment.  

Each part of the course covers different matters that directly relate to our 
understanding of instruments and repertoire: Part One covers interpretation; 
Part Two covers understanding sources; Part Three, how sources are used in 
practice; Part Four, the role of the performer in society; and Part Five, 
innovations and technology. Part Six is the preparation and submission of a 
critical reflection which forms the final assignment. 

You will be supported through the course by receiving formative feedback from a 
tutor, and at the end of your course you will be able to submit for summative 
assessment. Your work will be assessed using the Music Theory HE5 Assessment 
Criteria, also accessible via the Assessment Guidance section on OCA Learn. 
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Getting Started 
Through Level 1, you will have experienced studying with OCA and developed 
study skills that work for you. Alternatively, you may have recently joined OCA 
through accreditation of prior learning or experiences. This section briefly recaps 
on studying at OCA through a series of quick research tasks and exercises.  

Being an OCA student 

As a distance learning student you receive learning materials that take you 
through the content of each course unit. Your materials provide case studies, 
links to resources and suggested research, and are typically structured into five 
parts covering a number of different topics. Each part contains research tasks, 
exercises, and projects that encourage you to undertake your own research, 
make work, and reflect on your progress.  

Work your way through one part at a time in chronological order, undertaking 
any tasks and documenting your work as you go in your learning log. These tasks 
are designed to be as accessible as possible, so all students, regardless of their 
circumstances can participate. There is usually room to adjust tasks to suit your 
needs and this is something OCA can support you with. Once you complete a 
given part, you will submit a selection of your work and your learning log to your 
tutor, who will review it and provide you with formative feedback. 

Research task: Study tips 

Visit OCA’s WeAreOCA blog and read through the study tips section: 
[https://weareoca.com/category/students/study-tips/] 

These posts are regularly added to, so keep an eye open for new additions. You 
can also comment on existing posts, or contact OCA if you would like to see new 
posts on a specific topic. 

Research task: Student handbook 

You will have received a current Student Handbook when you enrolled. Read 
through it to find out more about how OCA works and what it can offer you. 
Refer back to your Student Handbook if you have any questions at a later date. 
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Research task: Online resources 

OCA Learn will be a key facility throughout your time studying with OCA, 
therefore, we strongly recommend completing the Getting Started: An 
Introduction to OCA Study course. Once logged into your OCA Learn account, 
you’ll find this in your ‘My Courses’ section. 

For more information on OCA Learn, including information on how to sign in 
and access your course material, please watch the OCA Learn General 
Introduction video or by using the following link, 
https://oca.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=df98e6f1-e6f8-4c8c
-ba2b-aa9d00b13fee. 

The OCA Discuss site [https://discuss.oca-student.com/] helps to connect OCA 
students together for subject related discussions and mutual support. 

Feedback from your tutor 

Tutor feedback will generally be in written form, provided as a PDF tutor report. 
All tutor feedback will be timely, well-grounded, constructive, and challenging. It 
will reflect on the work you have produced and provide pointers on how you can 
improve. Tutors provide feedback at the end of each part of the course unit. 

Research task: The role of the tutor 

You can find out more about the role of your tutor through watching this short 
video: [https://vimeo.com/180282269] 

You may also want to find out what kind of practitioner your specific tutor is by 
looking at their profile: [https://www.oca.ac.uk/our-tutors/] 

Tip: Reflecting on your feedback  

It’s important to reflect on feedback in your learning log, identifying what you 
feel are the key themes and areas for development. This will help you develop a 
better understanding of what you are taking from your tutor’s feedback, help you 
develop a reflective approach to your studies, and help your tutor in how they 
tailor their feedback for you. 

If you’re using a public facing blog, and want to quote from the feedback, please 
refer to ‘your tutor’ rather than by naming them personally. You should act on 
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this feedback as you progress through the course unit and can rework any 
elements prior to submitting for assessment.  

Assessment 

Once you have completed each part of the course and received feedback from 
your tutor, you can submit for summative assessment to one of three annual 
assessment events. For assessment you’ll need to submit a cross-section of the 
work you’ve done on this course unit, as outlined in your assessment guidelines.  

You can access both Assessment Guidelines and Assessment Criteria via the 
Assessment Guidance section available on OCA Learn.  

If you’ve any questions regarding assessment, please speak with your tutor. 

Further research 

While it’s useful to know how you are being assessed from the start of your 
course, there’s plenty of time to prepare. Further information about assessment 
can be found in your Student Handbook, and more detailed information in your 
Student Regulations. There is staged information throughout to help guide you 
through the assessment process. 

Supporting your learning 

Alongside providing learning materials and access to a tutor, OCA supports your 
learning by providing access to key texts, an online library, and other online 
resources. 

Throughout the course unit you will be asked to undertake research into the 
work of other creative practitioners or to conduct your own research. Use the 
library and other resources available to you. You might also want to access other 
reliable online resources. 
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Research task: Accessing the library and key texts 

As an OCA student, you have online access to UCA’s online library resources. To 
find out how to log on, and what resources are available, please visit: OCA Learn - 
Academic Support: Library. 

Research task: Harvard Referencing 

By Level 2 you should be familiar with the Harvard referencing system to cite 
any research you undertake. The system can be applied to books, quotations, 
images, scores, recordings, films and any other work you wish to reference. 
Through written citations it helps locate work and prevents any accidental 
plagiarism.  

You can familiarise yourself with the Havard referencing system by visiting the 
Getting Started: An Introduction to OCA Study course, and access any relevant 
documents under the Harvard Referencing heading.   
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Exercise 1: What do you want / need from the course 
unit? 

At Level 2, the course unit aims to develop your ideas and practices by providing 
a deeper sense of the contexts you are working within, and for you to further 
explore how you can creatively and critically respond to these. The focus at this 
level is very much about deepening your approach, so it’s a good starting point 
to consider what you might want or need to develop, based on your learning 
journey so far. For example, are there areas you have already explored that you 
are now keen to develop further, areas you would like to expand upon, or study 
skills you would like to improve on? Write a short paragraph or around 5 
bullet points identifying what you want and what you might need from the 
course unit. 

To help support your learning it’s also useful for your tutor to get a sense of your 
own creative and learning background, your expectations of the course unit, 
motivations, and any other information you‘d like to share.  

Write a short paragraph or 5 bullet points highlighting what you’re bringing 
to the course unit.  

Tip: Sharing your needs 

Exercise 1 may be a good opportunity to consider any personal or health issues 
that might impact on your ability to study. Contact Learner Support to make 
them aware, and to access guidance and support: [learnersupport@oca.ac.uk] 
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Learning and listening logs 

As an OCA Music student you need to keep a learning and listening log as a way 
of documenting your creative responses to course activities, your reflections on 
your progress, and as a way of sharing your work with your tutor.  

A learning log should be a summary of your creative process, documenting the 
various stages you have gone through, with examples, and a brief explanation 
and reflection on your creative process and outcomes. It is helpful if your 
learning log makes reference to each part of the course unit including any 
exercise titles or research tasks.  

A listening log should contain your personal reflections, observations and 
critical analysis of the music you are hearing. Try to discover how the different 
elements of the music are put together and consider how you might take 
influence from these techniques to use in your own work. 

To gain a deep understanding of music, it is vitally important to gain a solid 
experience of music through its major developments: from medieval music, 
through the Renaissance and the Baroque to the repertoires of the Classical, 
Romantic and Modern periods. There is so much to hear, and so much that can 
be learnt from listening to music and (when possible) following a copy of the 
score. 

Reading about the history of music and the development of musical techniques 
over time will deepen your appreciation of music from other periods, and its 
influences on contemporary composers. Make use of any listening lists provided 
and use the recommended reading list to develop your understanding.  Keep in 
mind that the suggested listening is only a small selection of the huge range 
available to explore on the internet and in libraries; allow your curiosity to take 
your explorations further and document all of this in your listening and learning 
logs. 

We recommend that you listen to a wide range of music to supplement and 
enhance your studies. This can be done via an online source such as Naxos 
Music Library (access via the UCA library), YouTube or Spotify. 
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Where possible, your listening should include both recorded music and live 
performances, and you should actively seek out music that is unfamiliar to you - 
whether or not the experience results in your liking or understanding what you 
hear! The purpose is to gain a knowledge of what is out there, to broaden and 
deepen your experience of music so that you can critically appreciate any piece 
of music on several levels. Make detailed comments as you are listening, because 
you may well forget your initial reactions; when you come back to the same piece 
later you may discover your reactions have changed. Your own commentaries on 
heard experiences will help both you and your tutor see how you are 
progressing with your learning. 

Read other people’s commentaries as well - performance programme notes, 
broadsheet music critics, internet blogs and in your wider reading. Some will give 
you new insight, others you may disagree with. All of this can be recorded in your 
listening log.  
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As you research, make a note of page numbers or index works that you may 
want to use for future reference. Always read articles and books with a notepad 
available so that you can jot down useful ideas as you go; it’s often hard to 
relocate important information if you don’t make a note of it at the time. 

Use your learning and listening log to record your progress through the course. It 
should contain: 

● A record of the work you do for each project and exercise, as well as 
research notes. 

● A  listening log containing reflections and analysis of the music you listen 
to through the course. 

● Your reflections and commentaries on the reading you do and the 
research you carry out. 

● Your ideas and observations on what you are learning as you work 
through the course. 

● Your reflection on the feedback received at each assignment. 

Keep your listening and learning logs up to date and in good order. You’ll need to 
send extracts from both your listening and learning logs to your tutor with each 
assignment, and submit the logs in digital form at assessment. 

OCA students may choose to keep their listening and learning logs as an online 
blog or as a digital file (for example, typed in Word). One advantage of using a 
blog is that it allows you to document your work as you progress, in a format that 
is ready to submit to your tutor. It makes sharing your work simple, especially if 
you have a lot of digital elements. Keeping one blog per course unit makes it 
easier for your tutor and assessors to access.  

You may also find it useful to have notebooks to support your blog, for example, 
to take notes at concerts which can then be typed up onto your blog afterwards, 
or to draw diagrams which can be photographed and included in your log. 

Alternatively, you can produce short audio or video logs (vlogs) to record your 
reflections on your blog. 
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Tip: summarising your learning 

Whatever form of learning log you decide to use, get into the habit of going 
through what you’ve produced and summarising your key learning for your 
tutor. See this summary as a signpost to your learning, so you’re pointing out key 
moments or blog posts. This will save them having to read, watch, or listen to 
your entire log to find out what’s been important to you. It also encourages you 
to be more reflective and succinct in your approach. 
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Exercise 2: Setting up your learning log 

You can create your own learning log using OCA Spaces. For information on how 
to do so, please complete the ‘Documenting Your Work’ section of the Getting 
Started: An Introduction to OCA Study course. Alternatively, you can watch the 
Using OCA Spaces video, available on the OCA Space help page. 

If you’re not using a blog, establish how you might use digital folders or files for 
your learning log. 

From your experience on previous OCA courses you may already have a learning 
log that you want to continue to use. If so, you will need to establish a way in 
which to clearly indicate when your old course ends and your new one begins, 
for example by tagging your posts and setting up a new menu for each course. 

Further reading 

You can find more information on how to use OCA Spaces by completing the 
Getting Started: An Introduction to OCA Study course; including guides on how to 
begin creating your own blog. The OCA has also produced music specific 
templates, available for use on OCA Spaces. 

Additionally, the OCA has also produced Listening and Learning Log Music 
guides, which you can access in the Resources section. 

There are many blog posts on weareoca.com about learning logs. Do some 
research to see how other students have approached theirs. 
[https://weareoca.com/?s=learning+log] 
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Managing your time 

Your course unit requires around 600 learning hours which can be undertaken 
flexibly, part-time, or closer to full-time study, depending on how quickly you 
want to learn. You have a maximum of 18 months to complete these learning 
hours, which equates to a minimum of 8 hours of study per week. Alternatively 
you could aim to complete the course within 12 months (working approximately 
12 hours per week), or at a full time rate of around 6 months (at 24 hours per 
week). These timeframes will depend on how much time you can commit to 
study, so it’s good to be realistic about what is manageable for you. 

Allow around 20% of your learning hours for reflection and keeping 
your learning log up to date. 

During the course unit your tutor will suggest dates by which your next 
assignment is due based on which of these time frames you want to work within. 
Deadlines can be renegotiated in discussion with your tutor, as long as they fit 
within the overall maximum time frame for the course unit. 

Allocating regular time for your studies will help you balance your course work 
with the rest of your life. It’s important to be realistic about what you can 
achieve. For example, don’t try to undertake the course full-time, while also 
working full-time, and juggling everything else you do. You’ll end up seeing the 
course as ‘another thing to do’ which won’t be useful for your motivation or 
creativity. It’s much better to give yourself some breathing space to enjoy the 
challenge of your studies. 

Tip: Asking for help 

Remember that if you have difficulty with any of your deadlines please get in 
touch with your tutor. Additional support is available from OCA Head Office: 

● Course Support [coursesupport@oca.ac.uk]
for answers to course content or subject related questions.

● Student Services [studentadvice@oca.ac.uk]
if you have queries around study resources, time frames, finance and
funding, or any general enquiries.

● Learner Support [learnersupport@oca.ac.uk]
if any personal or health issues begin to impact on your ability to study.
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Exercise 3: Managing your time  

Depending on your circumstances, you might allocate time in different ways - a 
day a week, an hour a day, larger blocks of time such as weekends or holidays, or 
a combination of approaches. 

Ask yourself the following questions? 

● How much time can you allocate to study each week? 

● What is my most/least productive time of the day? 

● How well do I manage time? 

● What is a realistic schedule to undertake Part One (around 100 learning 
hours) and when might you set your first deadline? 

Make some notes in your learning log and discuss your schedule when you talk 
to your tutor. 

Resources 

To get the most out of your study you will need to access OCA’s online and social 
resources, and develop your own physical resources and working/study space. 
These will differ depending on what subject you’re studying. 

Try not to feel limited by the resources or space you have available at the 
moment; creativity can flourish anywhere and there’s plenty of time to acquire 
the equipment you need. Working at a distance can have advantages to working 
in University studios and classrooms as the resources you develop over time 
belong to you and meet your specific needs. 

General resources 

For music courses you may find it is useful to have access to manuscript paper, 
some headphones for focussed listening and a piano or piano app to enable you 
to try out particular sounds. You will also be undertaking academic research, for 
which you will need a quiet space to work.  
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Digital resources 

Here is a list of digital resources and software you will need: 

● A personal computer you have reliable and regular access to, and is
equipped with up to date software and has an up to date operating
system installed.

● Google Drive, which is a free service provided by Google. It is an online file
sharing system based on the cloud, so you can access it from anywhere.
You will be expected to upload files from your computer and share them
with your tutor, and submit documents for assessment using Google
Drive.

● Google Mail; this hosts all OCA email addresses as a free service through
Gmail. Personal email addresses should not be used for OCA studies.

● Online learning logs are recommended as a way of keeping your
supporting studies up to date. The OCA recommends using its OCA Spaces
platform; any online blogging platform may be used but please avoid
platforms which require viewers to create an account as this can cause
issues at assessment.

Any notated music you submit to your tutors and for assessment should be in 
Sibelius or Dorico format; these are the industry standards in software so the 
OCA feels it is important that you gain familiarity with either one of these during 
your studies. OCA students qualify for educational pricing on both of these 
programs. 
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Course resources 

Here’s a general list of what you may need for this specific course unit:  

● A computer with access to the internet.

● Access to: IMSLP Score Library, YouTube and Naxos Music Library (free for
OCA students through the UCA Library)

Other resources which are not essential but may be useful include: 

● Spotify and/or similar music streaming and aggregation services.

● Your local or regional library, which may have scores or CDs which are
difficult to find online. The library staff may also be able to order specific
scores or texts for you to use.

Think about any other materials, tools, or other resources you might need, as 
well as items from the above specialist subject-related equipment that would be 
useful.  

Tip: Student discounts on software 

All students enrolled with OCA are encouraged to register for an NUS card. The 
card entitles you to discounts on thousands of products including software and 
apps, as well as buying scores and recordings in local music shops. Discounts on 
Dorico software are also available; see OCA Learn or ask your tutor for details. 

Your working space 

You will need a space to work, be it the kitchen table, a spare room or an existing 
studio space, somewhere to work on your learning log or work digitally, access to 
a computer, and space to read and reflect which could be much more flexible 
and also slot into other times, for example reading on the train on the way to 
work. 
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Exercise 4: Identifying resources 

Prepare a list of the equipment and other resources you might need to use. 
What do you currently have and what might you need to get? Don’t worry if you 
don’t have everything now, there’s plenty of time to build your resources as you 
progress through the course unit and degree. If you’re not sure of what you 
need, then prepare a list of questions to ask your tutor.  

What space or spaces are you going to work in? Consider where you will do most 
of your study, and prepare it so it’s an environment you’ll enjoy working in and 
you are able to store your equipment and resources.  

You may want to take a photo of your studio space to share with your tutor via 
your learning log. 

Social resources 

While it might often feel like you’re studying on your own, it’s worth 
remembering that there are lots of other OCA students doing the same. Your 
fellow students can provide fresh perspectives, feedback and encouragement, 
and creative opportunities for collaboration or sharing. 

You can make contact with fellow students through our OCA discuss site: 
[https://discuss.oca-student.com/] 

You’ll find a welcome section here: 
[https://discuss.oca-student.com/c/welcome-introduce-yourself-here] 

You can also talk through your email group, which you were added to when you 
enrolled onto your course unit. Its purpose is to make it easier for students 
studying the same course unit to talk to one another, upload images and critique 
one another's work. Through these groups you have access to the experience of 
students who are further along in their studies who can offer advice and 
guidance and you can take comfort in knowing there are others at the same 
point as you, who may share the same worries or concerns. These course 
discussion groups utilise ‘Google groups’ to operate. 
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There are also discussion spaces on the BA (Hons) Music area of OCA Learn, 
where you can talk to other students and tutors. 

Remember to communicate respectfully and responsibly with other students 
and OCA staff online. You can find more information on Netiquette by 
completing the Getting Started: An Introduction to OCA Study course, or via the 
Discuss Form heading. 

Research task: OCASA 

OCA’s Student Association (OCASA) [www.ocasa.org.uk] is available to you as a 
student. One of their activities is organising joint study visits with OCA tutors. 
Visit: https://www.oca.ac.uk/weareoca/oca-study-visits to identify any study visits 
you would like to attend, either virtually or in person. 
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Exercise 5: Saying hello to your fellow students 

Get in touch with other students to say hello, and to share something about you 
or your practice. Use the OCA discuss site, OCA Learn and/or the email group.  

Working alongside other OCA students can help to provide social support for 
your studies by providing fresh perspectives, feedback and encouragement, and 
build working relationships and collaborations. Think about how you can build 
regular student contact into your creative practice throughout the course unit. 

Exercise 6: Say hello to your tutor 

For your final exercise, get in touch with your tutor to arrange a 15-20 min 
conversation. This is an opportunity to say hello to your tutor and put a voice to 
a name. It’s also a chance to discuss how best to schedule your time, document 
your work, and share it.  

The previous exercises and research tasks will have helped you prepare for this 
conversation and identified any questions you’d like to ask. Use your notes from 
these exercises as a starting point. 

Reflect on this conversation in your learning log as a way to identify any key 
points and as a starting point to refer back to later on. Don’t forget to refer to ‘my 
tutor’ online rather than by name. 

Finally, you may want to reflect on doing this introduction as a whole. Has it been 
useful and are there things we could do differently? Make some notes in your 
learning log and feel free to get in touch with OCA directly or use the forums to 
help us improve our support if you have any ideas. 

Starting your course unit 

You should now be ready to start Part One of your course unit. Don’t worry if you 
are still getting to grips with using your blog, adjusting to this form of learning, or 
don’t have all the resources you need. There’s plenty of time to develop these as 
you progress. Remember that if you get stuck along the way there’s support 
available from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies!   
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Instruments & Repertoire 

Part 1: 
Interpretation 

Composer, Philip Glass performing. 
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Overview 

Interpretation is a key element in the performance of music. In Part One of the 
course, you will look at how performers can use academic research and 
knowledge to shape decision-making processes while preparing a piece for 
performance. You will explore the role of the score and recordings, and learn to 
critically assess quality in performance through developing your listening skills. 

Through a series of case studies, research tasks and exercises you will learn 
about: performance and accuracy; adjudication and judgements; the role of the 
score; how composers and performers collaborate to produce new works; the 
history of performers; and conductors and interpretation. You will also engage 
with the views of fellow students regarding the issues surrounding 
interpretation.  

Assignment 1 is a study in interpretation using a combination of research, score 
study and critical listening which pulls together all the skills you have built up 
during this part of the course. 

By the end of this part of the course you will be able to demonstrate an 
understanding of interpretation through listening and the written score and 
reflect critically on the performances of others as well as on your own opinions. 

Tip: Create a Glossary 

Throughout the course you will be introduced to new terms and concepts. You 
are advised to further research, define and make notes on these terms, 
especially those which are unfamiliar to you, but also particularly if the course 
challenges your current understanding of them. Make a Glossary section in your 
learning log and add to it when necessary.  
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Project 1.1: What makes a good 
performance? 
What are we listening for in a good performance? Is accuracy important to us, or 
emotional impact? What makes one performance different from another? 

Research Task 1: Critical Listening 

Find three recordings of a solo instrumental or vocal work of your choice on 
YouTube or another web-based source. Choose something you can access a 
score for, but don’t look at the score for now. Make comments on each 
performance in your learning log, noticing any differences between them. 
Comment on the performance itself rather than the compositional aspects of the 
piece. Which one do you prefer, and why? 

Do a little background research into the performers, and comment on their 
experience and authority.  Are they experts in this repertoire or students 
performing this music as part of their learning journey? How does this 
correspond with your impressions of the recordings? 

Now look at the score, and listen again. This time, listen particularly for accuracy 
of the details in the score (notes, rhythms, tempo markings, dynamics etc), as 
well as stylistic awareness, tone quality, expression and intonation (this last 
category might not be relevant to a fixed-pitch instrument such as the piano).  

Give each recording a mark out of ten for each category and make some 
comments to explain your marks. Add up the marks to make a total. How does 
your ranking differ from your first impressions? 

Reflect on how listening in different ways may enhance or alter our listening 
experiences, and on your experiences of completing this exercise. Make some 
notes in your learning log. 
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Case Study: The Brass Band Adjudicator 

Throughout the course, you will be presented with ideas, opinions and 
testimonials from professional musicians through a series of case studies. In this 
first example, you will hear about the role of the Brass Band Adjudicator. 

An adjudicator assesses a performance based on a set of criteria, ranks 
candidates in order, and is required to justify their choices afterwards through 
written or verbal feedback. 

Periodically throughout the year, brass bands from across the UK, Europe and 
further afield pit themselves against each other in contests, on local, national 
and international levels. The world of the brass band contest is highly 
competitive and taken very seriously by all involved, with bands ranked in 
sections (like divisions of a football league) and moved up or down in the 
rankings according to their performance during each contest. 

Nicholas Garman, the Secretary of the Association of Brass Band Adjudicators, 
spoke about the role: 

What is the job of a brass band adjudicator? 

“In its most basic form, it is to assign an order of merit to performances heard. 
However, most contests, if not all, also require the adjudicator to provide written 
feedback in the form of a commentary to competing bands. Many also require the 
adjudicator to award “special” prizes (best cornets, best soloist, best trombones etc.) 
and most also require the adjudicator to speak to the audience after the last 
performance and before the results announcement.” 

What is the adjudicator looking for in a performance? 

“AoBBA have spent a good deal of time creating the Performance Assessment 
Criteria  which clearly details the answers to questions on performance and 
interpretation. In short, the basics of any musical ensemble performance (accuracy of 
notes, intonation, balance, rhythm, “tightness” of ensemble) come before 
interpretation.” 

Garman, N. (2019) Interview with Chris Lawry 
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Exercise 1.0: Making Judgements 

Following on from the solo piece you listened to in Exercise 1, you are now going 
to try your hand at being a brass band adjudicator to find out what the role 
involves, and then critically reflect on your experience. Consider the additional 
elements that you will need to listen out for in an ensemble piece, such as 
entries coming in together, balance, and expressive markings being carried out 
across the whole ensemble. 

The piece of music you are going to adjudicate is the opening of composer Peter 
Graham’s The Torchbearer which has been a championship section test piece on 
several occasions. Test pieces are written specifically to test the abilities of a 
certain skill level, and the championship section is the top rank of brass bands, 
ergo the piece is designed to be technically demanding. 

You can access the PDF score of the opening of The Torchbearer via the 
Resources section on OCA Learn or via the following link, Peter Graham - The 
Torchbearer (Extract). [Link last accessed: 03/09/2020]. 

Additionally, Nicholas Garman suggests:  

“Study the Performance Assessment Criteria (PAC) before trying your 
hand at adjudication. In particular think about intonation, dynamic 
control, tempo choice, quality of sound produced by individuals, 
rhythmic unity and balance before then thinking about phrasing, 
musical flow and shape”   1

The AoBBA Performance Assessment Criteria (PAC) mentioned above can be 
found in PDF format via the Resources section on OCA Learn or via the following 
link, AoBBA - PAC. [Link last accessed: 03/09/2020]. 

Using YouTube, Spotify, or another music streaming service, search out three 
different recordings of Peter Graham’s The Torchbearer. Listen to each recording 
critically, keeping in mind all the advice given here and using the PAC document 
as a guide. 

   

1 Garman, N. (2019) Interview with Chris Lawry 
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Tip: Before you begin 

“Look at the score before you listen to anything. What details are on 
the score that stand out to you, such as important changes, 
articulations, dynamics, tempi, etc.? Highlight areas that you might 
want to focus on whilst listening.” 

Chris Wormald, Adjudicator 

Make notes and decide on which performance you’d place first, second and 
third. Write up your thoughts on each performance and your reasons for your 
chosen ranking. 

Does following the Performance Assessment Criteria make you aware of 
different elements in the music that you would ordinarily not listen out for? How 
has it changed your approach to listening? Reflect on your experiences, and 
consider what elements you feel need to be present in order for a performance 
to be ‘great’. 

Test pieces written for competitions and exams are one way in which the 
repertoire is developed for different instruments, with several organisations 
commissioning new works every year. Try to find some examples of collections 
of works commissioned in this way, and consider the contribution they make to 
the repertoire. Make some notes in your learning log. 
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Project 1.2: Understanding 
interpretation 
What do we mean by interpretation? Begin by making a few notes in your 
learning log about your understanding of the term. 

Interpretation is, essentially, an umbrella term for the choices and decisions we 
make as performers in how we choose to perform a piece of music. No two live 
performances are exactly the same, with interpretations often growing over time 
or being adapted to the individual characteristics of a performance space, and 
performers are able to develop, and assert their own personalities through their 
responses to interpretative decisions. These include: 

● Which edition of the music to use 

● Structural issues such as tempi, whether to play repeats etc. 

● Stylistic issues such as approaches to dynamics, phrasing and 
articulations, as well as how to perform ornaments 

● How literally to follow the instructions given in the score 

● How strictly to play the rhythms - for example, should they be 
metronomically accurate or include rubato? 

● Choices of tone colour and subtleties of phrasing 

An important consideration for all performers is to determine how they define 
their role in relationship to the composer: are they aiming to communicate their 
perception of what the composer was trying to say, or are they telling their own 
story based on their viewpoint of the music?  
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Barthold Kuijken’s book, The Notation is not the Music  sums this relationship up 2

in a neat table: 

 
Recreation of Kuijken’s Relationship Chart 

The audience is positioned west, with the composer east; therefore a performer 
that considers the needs of both the composer and audience to be equally 
important would be positioned in the centre. Performers that consider their own 
ideas to be subordinate to either the composer or audience would be positioned 
further south, whilst the performer who considers themselves superior to both 
would be positioned further north. 

It is also interesting to consider as audience members what we are listening for 
at a concert - is it the bravura of a virtuoso soloist who perhaps places technical 
display over stylistic concerns, or the well-researched stylistic presentation of a 
period instrument ensemble? Interpretation itself is a matter of personal 
preference, from both performer and listener alike, but it can be useful to keep 
in mind which aspects of a performance can be considered accurate (or fixed) 
and which are more open to flexibility. 

 

2 Kuijken, B. (2013). The Notation is not the Music. Indiana University Press (pp.102-3). At: 
https://ebookcentral.proquest.com/lib/ucreative-ebooks/reader.action?docID=1323382 [Link last 
accessed: 03/03/2020] 
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Exercise 1.1: Interpretation as a performer 

Read pages 102-103 of Kuijken’s book explaining the concept behind his chart.  

Next, consider your own approach to interpretation as a performer. How closely 
do you try to follow the score? Where would you place yourself on Kuijken’s 
chart? Do you find you tend to allow yourself more freedom in some areas of 
interpretation than others? 

Now consider your responses as a composer, and your feelings about other 
people playing your music. Do they mirror your approach as a performer, or are 
there differences? 

Finally, consider how much interpretation matters to you as an audience 
member. 

Make notes in your learning log, and add some thoughts to the discussion on 
OCA Learn. How do other students’ ideas challenge your own? Are there any 
aspects of your views that you have reconsidered as a result of discussions with 
your peers? 
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Project 1.3: The role of the score 
The written score is a form of recording, in that it exists as a prompt to tell 
performers what to play. If you have chosen to study Music 2: History & Contexts, 
you will have explored the development of notation and how this exists as a 
form of technology, adapting over the years hand-in-hand with the development 
of the music itself (in a similar way to the relationship between performers, 
repertoire and instrument makers that you will explore later in the course). 

The amount of detail provided in a score can vary dramatically between 
composers (and compositional styles) and eras, but the majority of scores will 
usually show the main structural elements of a work, and a guide to the notes 
and rhythms to be played. 

However, notation cannot tell us everything about how a composer intends a 
piece of music to sound, leaving space for interpretation. Composers may enjoy 
multiple different approaches to the same score and feel that all are equally 
valid, or they may choose to be as precise as possible with their notation to 
encourage performers to play their music a particular way. 

New complexity composers, such as Brian Ferneyhough (b. 1943) and James 
Dillon (b.1950) create scores which are intentionally so complicated that 
performers have no remaining capacity to add their own interpretation; they are 
merely following instructions to the best of their abilities. On the other end of the 
scale, graphic scores by John Cage (1912-1992) leave a lot of space for the 
performers to extrapolate the information provided and create a piece of music 
from it. 

Further Reading:  The Score 

There are a number of essential reference texts stipulated for this course, listed 
in the Reading and Resources List, and you will be directed to study sections of 
each book from time to time (although you are encouraged to read the complete 
texts during the course). These books are available in print from online retailers 
and in digital format on the UCA library. 

Read Chapter 7 of Small’s Musicking (pp.110-119) ‘Score and Parts’ which 
discusses the concept and implications of ‘the score’. 
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Exercise 1.2: Changing Transmissions 

Consider the following questions and make notes on each.  

● What is ‘the score’? 

● How has it changed through history? 

● How important do you consider ‘the score’ to be in musical performance? 

● What details could be included in ‘the score’ in order to aid a stylistically 
informed interpretation? 

● How might new technologies challenge the concept of ‘the score’? 

Create a poster, spider diagram, Padlet or other visual representation detailing 
what you consider to be the different components that might make up your 
version of what a useful score should contain. Include your reasons for each 
choice. 
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Project 1.4: The composer and 
performer: a collaborative partnership 
Interpretation considers the relationship between the performer and the score, 
but as we have seen, the score is a representation of the composer’s voice, and 
may not include all aspects of the music. Much repertoire has been developed as 
a direct partnership between composers and performers, and in this section of 
the course you will explore this important aspect of music-making. 

The Composer/Performer Relationship 

The composer/performer relationship is inextricably linked. One way or another, 
one role relies on the other; composers need their music realised and 
performers need music to play. Of course, sometimes the roles are fulfilled by 
one and the same person but, more often than not in the current musical 
climate, this is not the case. 

Like all collaborations, the dynamic between composer and performer, and the 
ways in which the relationship informs the creation and realisation of a work, can 
be many and varied. Some composers like to work with the same performers 
repeatedly, such as Benjamin Britten and Peter Pears, Kajia Saariaho and Camilla 
Hoitenga, or Peter Maxwell Davies and the Maggini String Quartet, thus allowing 
the relationship to mature and develop over a period of years. Other 
relationships are formed through mutual admiration, such as Elgar and Fritz 
Kreisler, or Vaughan Williams and Marie Hall.  
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Research Task 2: Composer/performer relationships in their own 
words 

In the Reading and Resources List, and also on the Course Resources section 
of OCA Learn, you will find a list of sources, both written and audio, such as the 
BBC Modern Muses series of podcasts, where composers and performers 
discuss their collaborative partnerships and how they go about creating work 
together. 

Pick at least three examples and make notes on their compositional processes 
and working relationships. Compare and contrast the relationships, views and 
working methods of your chosen case studies. How might the relationships 
manifest themselves in the repertoire produced and what are the implications 
on future repertoire produced by each collaborator? 

Present your findings as a written account (c.750 words) or an audio report 
recording (like a podcast) (c.7 minutes). 
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Project 1.5: The Composer-Performer 
A different approach from that of the composer/performer collaboration is 
when the two roles come together and the composer realises their own work: 
the composer-performer. Historically, a lot of composers were also performers 
and examples include Domenico Scarlatti, Clementi, Mozart (in his piano works), 
Chopin, Debussy, Scriabin, Rachmaninoff and George Gershwin.  

Contemporary examples of the composer-performer include Nico Muhly, Philip 
Glass, Missy Mazzoli, Thomas Adès, Anne La Berge and Simon Steen 
Anderson. Several of these composers also take things a step forward and form 
orchestras, or groups, that provide a useful outlet for playing the composer’s 
own works (e.g. The Michael Nyman Band).  

Research Task 3: Composer-Performers Present and Past 

Research five examples of the composer-performer throughout all previous 
periods of Western Art Music, making a note of key names, dates and any 
notable repertoire.  

● Describe the prevalence of composer-performers in each period, noting 
the differences or similarities.  

● How might the role of the composer-performer have changed in relation 
to any sociological or cultural changes in each period? 

● Describe any instances of historical composer-performers that formed 
orchestras or groups to provide an outlet for their works in a similar way 
to that of the contemporary composer-performers mentioned above. 

● Do you think the composer-performer is more commonly found now than 
previously in history and why?  

Present your findings as a written report, or vlog.  
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Research Task 4: Composer-Performer Interpretation 

Find three score examples of pieces by contemporary composer-performers. 
Using YouTube, Spotify or Naxos Online (via the UCA library). Listen to recordings 
of the composers playing their own works and make notes in your listening log 
on how the scores match the recordings. In your log entry, consider the 
following: 

● Does the notated form of the music match what the composer performs? 
If not, what are the implications for other performers approaching the 
music? Should they follow the score or the recording? 

● How ‘definitive’ or ‘fixed’ is the composer's own performance of a work?  

● How might variations in performances over time, and the composer’s 
approach to interpreting their own work, feed into compositional 
revisions?  

● In what ways do the activities of composing and performing interact to 
develop a work? Consider how each approach to a work by the same 
person might inform and enhance the other.  

● Finally, if you have experience of performing your own works, reflect on 
the processes you have engaged in and how they might differ from 
another person performing your work. 
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Exercise 1.3: Control or Collaborate? 

Evaluate the advantages and disadvantages of composers performing their own 
works and reflect on the educational and developmental merits of each 
approach for student composers.  

Also consider the following questions:  

● If composers play their own music why should anyone else?  

● What might a composer gain from working with performers? 

● What might a performer gain from working with composers? 

Summarise your findings in a short report and share it on the forum in OCA 
Learn. Read another student’s report and, considering their arguments, compare 
and contrast your viewpoints making a further note in your log.   
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Project 1.6: Conductors and 
Interpretation 
Conductors have an important role in terms of performance. They are in charge 
of interpreting a piece on behalf of an ensemble, making decisions on balance, 
taking into account the detail on the score, and their perception of the meaning 
of the work.  

The composer/conductor relationship can be a very fruitful partnership and, like 
the relationship with solo performers, relies on trust: 

“The conductor, and assistant conductor, [are] why the project came 
off. We honestly had such a good team who worked so well together 
and we all totally trusted that we were all in this together, we wanted it 
to be as amazing as it could be and I could quite happily leave them, as 
they knew what my vision was for the piece.” 

Charlotte Harding talking about Convo, a case study from Research Task 2 

Of course, some conductors, like some performers, have strong views on 
interpretation and their relationships with composers, and would occupy the 
furthest North position on Kuijken’s chart seen earlier in the course: 

“Can you imagine Beethoven coming to a recording session with, say, 
the formidable Bernstein conducting, and Beethoven saying ‘No 
Leonard, I want you to do it this way?’ Imagine what Bernstein would 
do! Composers compose…then give me the score and let me do my 
job. If you don’t want me to conduct it, do it yourself! You’ve written 
the piece, you’ve given me the speed indications etc., and now I’m 
going to realise it.” 1 

Chris Wormald, Conductor 

An interesting aspect of the conductor’s work is when he/she has to also factor in 
the wishes of a solo performer. The soloist can often take top billing in a 
performance and as such these situations bring two decision-making performers 
to the stage, both having to work together towards the same artistic goal. The 
above quote mentioned the conductor Leonard Bernstein who was known for 
his, at times, strong views.  
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Case Study: Bernstein and Gould 

In 1961, Bernstein conducted the New York Philharmonic, with Glenn Gould as 
soloist, in Brahms’ Piano Concerto No.1, Op.15. The conductor had this to say 
to the audience before the performance began: 

“You are about to hear a rather, shall we say, unorthodox performance of the 
Brahms D minor Concerto; a performance distinctly different from any I’ve ever 
heard, or even dreamt of, for that matter, in its remarkably broad tempi and its 
frequent departures from Brahms’s dynamic indications. I cannot say I am in total 
agreement with Mr. Gould’s conception, and this raises the interesting question: 
‘What am I doing conducting it?’ I’m conducting it because Mr. Gould is so valid 
and serious an artist that I must take seriously anything he conceives in good 
faith and his conception is interesting enough so that I feel you should hear it, too.  

But the age old question still remains: “In a concerto, who is the boss; the soloist 
or the conductor?” The answer is, of course, sometimes one, sometimes the 
other, depending on the people involved. But almost always, the two manage to 
get together by persuasion or charm or even threats to achieve a unified 
performance. I have only once before in my life had to submit to a soloist’s wholly 
new and incompatible concept and that was the last time I accompanied Mr. 
Gould. But this time the discrepancies between our views are so great that I feel I 
must make this small disclaimer.  

Now, why, to repeat the question, am I conducting it? Why do I not make a minor 
scandal — get a substitute soloist, or let an assistant conduct it? Because I am 
fascinated, glad to have the chance for a new look at this much-played work; 
because, what’s more, there are moments in Mr. Gould’s performance that 
emerge with astonishing freshness and conviction. Thirdly, because we can all 
learn something from this extraordinary artist, who is a thinking performer, and 
finally, because there is in music what Dimitri Mitropoulos used to call “the 
sportive element,” that factor of curiosity, adventure, experiment; and I can 
assure you that it has been an adventure this week collaborating with Mr. Gould 
on this Brahms concerto. It’s in this spirit of adventure that we now present it to 
you.”  3

3 Bernstein, L. (1962) Brahms: Concerto for Piano and Orchestra No. 1 in D minor Op. 15. 
Pre-performance remarks. [Audio CD] Sony.  
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Research Task 5:  Concerto Interpretation 

Recordings of the 1962 performance with the New York Philharmonic can be 
found on the internet, on YouTube, and recordings of Gould playing the same 
piece with (although not quite as extreme in interpretation) the Baltimore 
Symphony Orchestra are also commercially available.  

Find a copy of Brahms’ score on IMSLP and listen to one of Gould’s 
performances.  Compare the score to the recordings and, taking the conductor’s 
statement into account, produce a written account of your findings (c.500 
words). 

Include your thoughts on Gould’s interpretation and on Bernstein’s statement as 
well as on whether you think that the performer or conductor should be in 
charge of interpretation of concerto repertoire during performance. Where 
would you place Bernstein and Gould on Kuijken’s chart, and where would you 
personally prefer to place the roles of conductor and soloist?    
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Exercise 1.4:  Debating Interpretation 

Read the points of view from performers and composers on the following page, 
and combine them with the information gained in this part of the course to form 
your own opinions on the issues surrounding interpretation. Consider some of 
the following: 

● How important is accuracy to the score in creating a convincing 
interpretation? 

● How might different consumers of music (such as composers, performers 
or audience members) have different approaches to interpretation?  

● Which elements of a musical performance have flexibility in terms of 
interpretation? 

● How much does the character of a work depend on interpretation? 
Consider the potential for wildly contrasting interpretations to exist 
simultaneously. Does the nature of the interpretation impact on the 
‘validity’ of the performance? 

● Why is interpretation important?  

Summarise and explain your views, justifying your decisions and produce a short 
blog post of around 500 words (or video of c.5 mins).  
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“Where composers have come into rehearsals, there is a point where I 
start to think a line is being crossed. There’s always the potential for a 
few gaps, maybe where you can’t get something into the score, but 
the composer needs to allow the performer to take it and see what 
they make with it. Some composers are quite open. i.e. ‘I didn’t 
hear/imagine it as that, but, it sounds great!’.  

Where composers are trying to be really very specific, adding more 
and more, above anything in the score, you feel as if you’ve been 
robbed of your artistic input.”  4

Alistair Parnell, Performer 

“Some performers, I think, just want to be told [by the composer] what 
to do, they’re not interested in engaging in that way and just want to 
honour the composer’s intentions, which is great and good but…my 
new rule is collaborative and democratic for the whole process as at 
the end of it, there is going to be a musician playing your music and 
how much better that they’ve been involved with the whole process as 
opposed to just receiving a piece of music and getting on with it.”  5

Charlotte Harding, Composer 

 

  

   

4 Parnell, A. (2019) Interview with Chris Lawry 
5 Harding, C. (2019) Interview with Chris Lawry 
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Assignment One: Interpreting a Score 
Pulling together all you have learnt in this part of the course, this assignment is a 
study on the role of the score and interpretation in performance.  

Research the background to Richard Wagner’s Tannhaüser WWV.90 and the 
composer’s views on interpretation, and conducting in general. 

This assignment concentrates on the score and performance of the Overture to 
Tannhaüser. You will be comparing two different performances of this piece, one 
conducted by Daniel Barenboim and one by Leonard Bernstein. In your 
preparation, also research the backgrounds and viewpoints of the conductors 
with regard to interpretation and Wagner.  

Listen to a recording of a live performance by each conductor, comparing the 
performance to the score. Make notes on accuracy and interpretation using 
specific examples.  

Use all you have learnt in the course about interpretation to make judgements 
on: 

● Which version is a more accurate reproduction of the information 
provided in the score? 

● Which is more faithful to each conductor’s documented views on 
interpretation? 

● Which matches best the composer’s documented views on interpretation?  

● Which did you personally find the most musically compelling, and why? 

Using specific references to the scores and recordings that are available to you, 
write an account of your findings (c.2000 words) or produce an audio or video 
presentation (c.16 mins). 
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Tip:  Sources 

Use as many varied sources as possible with regard to composer, repertoire, 
conductor and performances. You will also find Wagner’s Prose Works Volumes 3 
& 4 useful, which can be found on IMSLP. 

Assignments are a good stage to review, summarise, and reflect on your learning 
to date. Write a short personal reflection on your experiences during this part of 
the course. 

Send this to your tutor along with your assignment, supporting work and 
listening and learning logs. 

Formative feedback 

After you have received the formative feedback from your tutor, you are 
encouraged to reflect on your formative feedback in your learning log to help 
develop a better understanding of what has gone well and what may need to be 
worked on in the future. 
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