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Introduction   
In    Fine   Art   3:   Advanced   Practice    you   will   look   back   at   your   portfolio   of   work   to   date   
and   audit   what   you   have   done,   what   influences   you   and   the   interests   and   
experiences   you   bring   to   your   practice.    Fine   Art   3:   Research    supports   you   to   
progressively   develop   your   research,   analytical   skills   and   understanding   of   
theoretical   frameworks   towards   a   5000   word   piece   of   academic   writing   or   the   
equivalent   in   a   different   form   that   is   fully   referenced   using   the   Harvard   
referencing   system.   

Part   One   will   help   you   to   consider   the   benefits   of   research   to   a   creative   
practitioner   and   support   you   to   map   your   area   of   interest.   Throughout   the   
course   you   will   keep   a   learning   log   which,   among   other   things,   will   allow   you   to   
reflect   on   your   work   during   this   course.   Your   OCA   learning   log   will   chart   your   
thinking   and   learning   during   the   course   and   is   an   important   tool   in   
communicating   your   progress   to   your   tutor.   

Part   One   takes   you   through   a   set   of   exercises   that   helps   you   to   map   your   
practice   and   understand   what   research   is   and   what   it   can   be   in   Fine   Art.   You   will   
be   encouraged   to   reflect   on   and   analyse   where   your   interest   lies   and   plot   the   key   
themes   and   ideas   that   are   emerging   from   your   practical   work.   From   this   starting   
point   you’ll   consider   some   key   ideas   and   a   range   of   relevant   references   and   
contextual   material.   By   reviewing,   reflecting   and   evaluating   your   practice,   you   
will   undertake   actions,   ask   questions,   propose   ideas   and   seek   out   relevant   
references   that   will   deepen   your   understanding   of   and   enrich   your   relationship   
to   your   practice.   Engaging   in   such   a   process   will   enable   you   to   become   more   
reflective   and   build   the   confidence   that   will   allow   you   to   connect   and   participate   
in   wider   debates.   

Working   practices   
The   OCA   courses   you   have   worked   through   to   reach   this   point,   have   asked   you   
to    explore   and   investigate   different   topics   that   relate   to   and   are   useful   in   your   
practical   work.   You’ll   have   come   up   with   an   idea   for   a   work   and   taken   time   to   
discover   information   about   it   from   different   sources   such   as   libraries,   the   
internet,   galleries,   news   and   current   affairs   and   so   on.   You   will   have   looked   at   
artists   who   make   work   that   is   relevant   to   your   topic   and   used   what   you   have   
learnt   from   them   to   enrich   your   own   making   in   the   studio   as   you   test   out   your   
ideas.   Now   you   are   embarking   on   a   course   entitled    Research    that   will   be   
completed   with   a   piece   of   academic   writing   or   the   equivalent   -   the    Contextual   
Study .   Although   this   might   seem   a   new   direction   and   a   sizable   task   that   lies   
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ahead,   in   fact   you   have   already   been   researching   in   increasing   amounts   as   you   
have   progressed   through   the   OCA   courses   to   this   point   alongside   completing   
some   pieces   of   writing.   This   course   is   the   next   step   in   that   process.   

Artists   do   not   make   work   in   a   vacuum.   We   are   all   informed   by   our   experiences   
and   bring   this   to   our   work   and   ideas.   We   exist   in   a   world   full   of   information   and   
concepts   -   historical,   political,   social,   geographical   and   cultural   to   name   a   few;   
artists   refer   to   many   spheres   of   knowledge   when   developing   their   work.   We   all   
work   from   a   base   point   of   knowledge   that   we   have   assimilated   during   our   
lifetime,   informed   by   interests   that   engage   us.   With   this   in   mind,   when   we   set   
ourselves   a   task   to   find   something   out,   we   can   build   on   what   we   already   know.     

Thorough   research   is   core   to   arts   practice.   It   is   an   artist’s   business   to   make   
themselves   aware   of   the   debates   in   their   field   of   interest   and   to   be   informed   and   
able   to   talk   about   their   work   with   confidence,   as   well   as   expressing   ideas   in   their   
work   that   they   are   able   to   argue   and   defend.   

Managing   Research   Materials   
Consider   how   you   might   support   your   process   and   build   on   your   strengths,   
outline   in   your   learning   log   the   method(s)   you   intend   to   use   for   your   research.   

Consider   your   usual   working   practice.   Do   you   prefer   to   work   systematically   or   
are   you   more   of   a   magpie,   gathering   things   in   a   random   fashion?   Are   you   
someone   who   is   good   at   keeping   records?   Think   about   your   usual   working   
patterns   and   strengths,   then   consider   how   you   find   and   keep   things   of   interest.     

Cataloguing   and   storing   information   
On   this   course,   you   will   be   asked   to   seek   out   material   relating   to   your   subject,  
and   encouraged   to   do   this   from   a   wide   variety   of   sources.   Decide   how   you   will   
catalogue   and   store   information   using   a   method   that   will   make   it   easy   for   you   to   
retrieve   items   at   a   later   date.   Setting   up   a   system   to   work   with   from   the   outset   
will   not   only   save   time,   it   can   also   help   you   to   make   connections   between   
different   materials.   

Consider   the   following   in   relation   to   the   ordering   and   organising   of   materials:   

● By   theme   or   subject   
● By   author   
● By   date   -   found/written   
● By   degree   of   relevance   
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Research   Point   
What   is   research?   Research   is   about   looking   for   something   in   a   
focussed   and   systematic   way.     

(Lupton,   cited   in   Noble   and   Bestley,   2016:7)     

The   South   African   artist   William   Kentridge   has   a   multidisciplinary   art   practice   that   
includes   drawing,   animation,   books,   printmaking,   collage,   performance,   and   
installation.   His   subject   matter   addresses   the   South   African   history   of   apartheid,   
and   he   examines   the   wide,   political   landscape   of   national   trauma,   while   
simultaneously   exploring   the   deeper   forces   of   renewal   and   destruction.   To   make   
his   stop   frame   films,   Kentridge   erases   and   alters   single   drawings   repeatedly,   
capturing   each   stage   in   a   very   labour   intensive   process.   The   result   synthesises   
film   and   drawing   in   an   effective   manipulation   of   media   with   an   ability   to   look   at   
troubling   social   issues   in   a   way   that   is   neither   sentimental   nor   aggrandised.   
Kentridge   makes   it   his   business   to   research   the   context   for   his   work.     

Watch   this   video   of   artist   William   Kentridge   talking   about   the   reference   to   pain,   
suffering   and   tragedy   in   his   work,   revealing   his   awareness   of   the   multi   faceted   
context   he   is   working   within   (Art21,   2010).   
https://art21.org/watch/extended-play/william-kentridge-pain-sympathy-short/   

  

William   Kentridge,    Procession   Canvas-Diptych ,   2000   (paper   collage,   charcoal   &   paint   on   
canvas)   Bridgeman   Images  
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As   you   watch   this   video   note   down   the   ways   in   which   William   Kentridge   pays   
attention   to   a   range   of   visual   and   other   information.  

Does   Kentridge’s   approach   bring   other   artists   to   mind,   how   and   why?    

Reflect   upon   these   responses   alongside   your   own   ways   of   gathering   material   and   
information   for   your   work.   

What   we   call   research   material   can   take   a   wide   variety   of   forms,   notes,   essays,   
books,   news   articles,   visual   material   such   as   drawings   or   photographs,   video,   
objects,   audio   recordings,   the   results   of   internet   searches,   transcripts   of   
conversations,   and   more.   The   mass   of   material   creates   a   networked   collection   of   
links   around   a   topic.   As   it   grows,   some   pieces   will   become   less   relevant   and   
others   become   more   central   to   a   subject.   Research   in   action   may   involve   
processes   of   identification,   collection,   analysis,   questioning,   juxtaposition   (and   
more)   of   materials   that   are   as   a   consequence   used   to   develop   creative   ideas   and   
possibilities.     

Exercise   1.1:    Approaches   to   Research   
Identify   an   artist   whose   work   you   feel   encompases   an   interesting   research   
process.   In   your   learning   log   reflect   on   the   methods,   processes   and   practices   
employed.   How   do   these   help   you   to   reflect   on   possibilities   for   your   own   
research   process?   For   example,   you   might   consider   ways   in   which   the   artist   
absorbs   or   incorporates   research   into   the   practices   of   the   studio,   or   involves   
others   in   the   research   process.     

Customary   Approaches   
In    Fine   Art:   Advanced   Practice ,   you   made   an   audit   of   your   practice,   and   reviewed   
your   own   processes.   This   activity   involved   spending   time   looking   through   
previous   work,   projects,   sketchbooks   and   learning   logs   and   selecting   out   key   
pieces   or   moments   in   order   to   review   your   work   this   far.   This   process   will   have   
helped   you   to   identify     

● Connections   or   threads   which   run   through   your   work.   
● Actions,   processes   and   practices,   questions,   ideas,   thinking,   theories,   

interests,   knowledge   and   experience   that   you   bring   to   bear   on   your   work.   
● Particular   concerns   or   questions   that   you   address   or   that   you   feel   are   

specific   to   your   chosen   specialism.   
● How   the   interaction   of   disciplines   (if   you   work   across   disciplines)   

contributes   to   your   working   process.     
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The   following   exercises   ask   you   to   carry   out   an   analysis   of   your   working   patterns   
and   approaches.   They   will   help   you   to   identify   where   your   strengths   lie   and   
highlight   areas   that   need   attention   if   you   are   to   make   your   research   processes   as   
efficient   as   possible.     

The   example   below   illustrates   a   SCOR   chart   based   on   a   personal   analysis.   This   
method   can   also   be   used   to   analyse   your   work   and   is   particularly   useful   when   
you   are   selecting   pieces   to   take   forward   for   further   development   or   looking   at   
several   ideas   for   development.     

  

● Strength    -   I’m   hard   working   
● Challenge    -   I   take   on   too   much   

  

● Strength    -   I   am   a   good   at   working   to   deadlines   
● Challenge    -   My   preparations   and   planning   can   sometimes   be   a   distraction   

technique   

  

● Strength   -    I   am   open   to   experimentation   
● Challenge   -    I   rarely   have   time   to   fully   reflect   on   my   experimentation   

  

● Strength   -    I   work   systematically   
● Challenge   -    I   work   in   a   disorganised   way   

  

● Strength   -    Opportunities   
● Challenge   -    Risks   

  

● Strength   -    I   know   people   to   talk   to   who   are   connected   with   my   area   of   
interest   

● Challenge   -    People   may   not   have   time   to   talk   to   me   about   their   work   

  

● Strength   -    I   might   find   out   new   things   
● Challenge   -    I   may   not   find   out   new   things   
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● Strength   -    I   enjoy   reading   
● Challenge   -    How   can   I   recognise   and   source    the   most   relevant   books   

  

● Strength   -    I   am   efficient   at   keeping   records   
● Challenge   -    My   digital   record   system   could   fail   

  

Exercise   1.2:    Flow   of   consciousness   -   approaching   
new   challenges   
In   your   learning   log   write   out   a   list   of   the   words   that   come   into   your   mind   when   
you   think   about   approaching   something   new.   Try   not   to   think   too   deeply   but   
instead   write   quickly   and   directly,   noting   down   the   words   as   they   come   into   your   
mind.   Consider   the    strengths   and   challenges   in   your   list.   

Using   this   list   create   your   own   SCOR   diagram   to   identify   your   Strengths   and   
potential   Opportunities   on   one   side   of   the   diagram   and   your   Challenges   and   
potential   Risks   on   the   other   side.   You’ll   notice   that   by   doing   this   all   the   positives   
are   on   the   left   and   all   the   negatives   are   on   the   right.   Some   of   your   weaknesses   
and   threats   might   relate   specifically   back   to   your   strengths   and   opportunities.   In   
this   instance   the   strengths   and   opportunities   can   be   seen   as   antidotes   to   the   
weaknesses   and   threats.   

Your   SCOR   analysis   can   be   hand-drawn   or   digital   –   whichever   you   prefer.   

Do   any   of   your   immediate   responses   to   research   and   writing   surface   in   the   SCOR   
analysis?   You   may   find   that   some   of   the   strengths   are   opposed   directly   by   the   
weaknesses.   Think   about   the   relationship   between   the   different   sections   of   your   
SCOR   analysis   and   write   down   any   ways   you   can   think   to   minimise   or   mitigate   
the   threats   and   weaknesses.   Write   these   next   to   the   chart   and   pin   a   copy   of   it   to   
your   studio   wall,   desk   or   wherever   you   work.   Upload   a   photograph   of   this   to   
your   Learning   Log.   
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Starting   Points   
In   Exercise   1:2   you   were   introduced   to   the   SCOR   and   list   methods   as   a   tool   for   
analysis.   In   Exercise   1:3   you   will   transfer   focus   to   your   creative   practice   and   use   
mind   mapping   and   concept   mapping   tools   to   plot   your   areas   of   interest.   

  

Caroline   Wright   and   Helen   Rousseau,    Mind   Map   for   respond   reply ,   Image   courtesy   of   the   
artists   

Exercise   1.3:    Mind   Mapping   
You   might   already   be   familiar   with   mind-mapping   from   earlier   courses.   In   a   mind   
map,   you   generally   have   a   starting   theme   or   question   in   the   centre   of   the   
diagram   and   a   number   of   options   leading   out   from   this.   These   then   continue   to   
branch   outwards   to   the   edges   of   the   paper.   The   idea   is   to   generate   as   many   
different   diverse   threads   as   possible,   all   stemming   from   the   initial   starting   point.   
Create   a   series   of   at   least   three   mind   maps   using   any   relevant   pieces   of   
information   you   have   within   your   practice.   Extend   your   starting   points   in   as   
many   different   directions   as   possible.   A   successful   mind   map   should   lead   you   to   
lateral   areas   ripe   for   investigation   rather   than   predictable   and   literal   solutions.   
Your   mind   maps   might   cover   aspects   from   a   range   of   subject   areas   separately   or   
you   might   be   ready   to   start   amalgamating   them.     
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Kate   Brind,    Mind   Map    (2019)   OCA   Image   Library   

Exercise   1.4:    Concept   mapping     
A   concept   map   differs   in   its   structure   from   a   mind   map.   It   generally   starts   at   the   
top   and   spills   downwards,   exploring   how   different   areas   are   connected   to   each   
other,   or   not.   Each   avenue   explored   in   the   concept   map   should   explore   a   specific   
link   or   relationship.   More   general   concepts   will   be   closer   to   the   top   and   more   
specific   ones   will   be   nearer   the   bottom.   A   successful   concept   map   doesn’t   just   
explore   concepts   and   links   in   a   downwards   and   linear   fashion;   it   also   creates   
links   across   the   diagram.   These   are   often   more   fruitful   and   may   produce   
unexpected   areas   that   you   can   creatively   explore   in   your   work.   Create   at   least   
two   concept   maps   to   explore   a   concept   (or   series   of   concepts)   from   your   
mind-mapping   exercise.   This   should   be   a   concept   that   you   think   may   be   an   
interesting   starting   point   for   your   research   question.     

Mind   and   concept   maps   are   useful   tools,   but   can   also   be   visually   interesting.   Try   
creating   a   map   that   connects   visually   to   your   areas   of   interest.     
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Kimberley   Foster,    Working   drawing   exploring   research   connections .   (n.d.)   Image   courtesy   
of   the   artist   

This   drawing   was   made   by   PhD   researcher   Kimberley   Foster   as   a   way   of   visually   
plotting   her   research   for   a   literature   review.    She   has   taken   the   rhizome   as   a   
basis   to   help   her   see   the   entanglements   of   her   research.     

Analyse   the   maps   you   have   made   so   far   and   locate   any   areas   where   things   come   
together   or   break   apart.   Record   your   observations   in   your   learning   log.   
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Exercise   1.5:    Developing    ideas   
Start   by   writing   a   paragraph   about   the   work   you   have   recently   made   in   the   
studio.   Include   practical   information   such   as   medium,   scale   and   process   as   well   
as   the   ideas   in   the   work   and   why   you   made   it.   Think   about   what   you   are   trying   to   
communicate   to   the   audience   with   the   work   and   who   it   is   intended   for.   

Are   there   any   key   aspects   that   stand   out   for   you   and   are   more   important   than   
others?   Use   a   form   of   highlighting   to   recognise   these.     

Referring   back   to   your   mind   and   concept   maps,   identify   elements   that   you   think   
have   creative   potential   and   are   worth   exploring   further   in   your   written   research.   
Use   these   as   starting   points   to   generate   some   initial   subject   areas   for   your   
written   research   in   rough   form.   Don’t   worry   about   whether   they   are   refined   at   
this   stage   –   just   get   everything   down   and   investigate   these   starting   points   in   lots   
of   different   directions.   These   ideas   should   be   relevant   to   your   studio   practice.     

Concentrate   on   the   bigger   picture   at   this   stage;   don’t   let   yourself   get   bogged  
down   in   detail.     

For   the   first   month   or   so   of   writing   a   book   I   try   to   get   the   creative   side   
of   the   mind   to   get   it   down   there   on   the   page.   Later   on   I   get   the   
analytical   side   to   come   along   and   chop   the   work   into   decent   lengths,   
edit   it   and   knock   it   into   the   right   kind   of   shape.   Everyone   finds   their   
own   way   of   doing   things.     

(Pratchett,   cited   in   White,   2000)   

Exercise   1:6    Mapping   sources   
Look   at   the   work   you   have   done   for   Exercise   1:3,   1:4   and   1:5   and   the   ideas   you   
ended   with   and   note   down   any   books,   films,   literature   or   other   material   that   you   
feel   connects   to   your   ideas.   Make   a   map   of   these   connections   -   you   may   find   that   
you   have   overlaps,   or   some   areas   are   very   separate.   You   may   find   a   rich   supply   
of   material   relating   to   one   idea   and   much   less   that   relates   to   other   ideas.   Some   
of   your   ideas   may   jar   against   each   other   and   others   may   synchronise   or   
cross-over.   Take   a   good   look   at   your   current   knowledge   about   contemporary   art,   
art   theory   and   artists   and   add   this   to   your   map   of   connections.   

  

Put   this   map   of   connections   to   one   side   for   a   few   days   and   as   you   go   about   your   
daily   life,   add   in   any   other   thoughts   that   come   to   mind   and   which   relate   to   your   
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map,   including   things   you   see   or   material   you   hear   or   encounter.   After   some   
time   has   passed,   re-look   at   your   material   and   from   this   choose   two   areas   of   
interest,   that   you   feel   are   the   most   compelling,   are   most   related   to   your   practical   
work   and   that   have   a   rich   supply   of   surrounding   research   material   to   draw   on.     

For   each   area   of   interest,   generate   a   creative   process   diagram   or   chart,   drawing,   
images   or   illustration.   Allow   your   creativity   to   freely   shape   the   visualisations   of   
your   ideas   and   work   on   a   large   scale,   allowing   space   for   additional   material   to   be   
added   in   the   future.   This   map   can   incorporate   visual   thinking,   studio   work,   
written   references,   theories,   in   fact   anything   relevant   to,   or   from   within,   your   
artistic   practice   that   relates   to   your   main   interests.   
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Project   One:    Why   Write?   
If   you   studied   the   OCA   course    Studio   Practice    at   Level   2   (HE5)   you   may   have   
already   encountered   and   worked   with   Richard   Serra’s    Verblist.   

    

Richard   Serra,    Verblist    (1967–68)   Image   courtesy   MOMA   
https://www.moma.org/collection/works/152793   
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Artist   Richard   Serra   famously   said,   "Drawing   is   a   verb."   In   Verblist,   he   
compiled   a   series   of   what   he   called   "actions   to   relate   to   oneself,   
material,   place,   and   process."   Serra   has   talked   at   length   about   the   
central   place   this   language-based   drawing   occupies   in   the   
development   of   his   early   sculptural   practice.   This   work   on   paper   
suggests   a   common   ground   underlying   Serra's   practices   in   all  
mediums—from   early   sculptures   to   later   monumental   works,   which   
not   only   twist   and   curve   but   also   enclose,   surround,   and   encircle.   It   
shows   Serra's   debt   to   action   painting   and   his   proximity   to   Conceptual   
and   performance   practices;   the   list   was   published   in   the   journal   
Avalanche   in   1971   and   testifies   to   the   artist’s   close   relationship   to   
dancers   like   Yvonne   Rainer   and   Simone   Forti,   with   whom   he   shared   
not   only   a   milieu   but   a   commitment   to   carrying   out   verbs.   

Gallery   label   from   From   the   Collection:   1960-69,   Museum   of   Modern   Art,   USA,   March   26,   
2016   -   March   12,   2017.   (Moma,   2019)  

Artists   have   long   used   text   in   and   as   a   component   of   their   visual   work   -   The   
Guerrilla   Girls,   Bob   and   Roberta   Smith,   Tacita   Dean,   Christopher   Wool   and   
Barbara   Kruger   are   five   examples.   We   may   also   be   familiar   with   reading   texts   in   
exhibitions,   in   catalogues   or   on   the   wall.   Why   would   an   artist   write   a   text   and   
what   benefits   are   there   to   writing   in   addition   to,   or   in   collaboration   with   the   
making   of   practical   work?   What   does   writing   as   a   process   bring   to   making   as   a   
process?   
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Exercise   1.7:    Artists   and   Words   
Artist   Sol   le   Witt   created   works   that   were   made   from   a   set   of   instructions   that   he   
sent   to   the   gallery   where   the   work   was   to   be   exhibited.   The   gallery   work   was   
removed   from   his   hand   as   the   actual   maker   instead   being   created   by   gallery   
assistants   or   technicians.   In   your   learning   log,   write   your   own   set   of   instructions  
to   make   one   of   your   works,   based   on   Sol   le   Witt’s   approach.   Consider   where   the   
actual   work   lies   -   in   the   gallery   or   in   the   written   instructions?     

Exercise   1.8:    What   will   it   do   for   me?   
To   start   this   exercise,   make   a   list   of   reasons   you   think   writing   a   substantial   piece   
of   text   might   be   beneficial   to   you.     

Research   point   
Read   this   short   text   written   by   artist   Jaimini   Patel,   and   then   look   at   the   images   of   
her   work   which   follow   the   text.     

Drawing   

I    copy    the    outline    of    the    tile    using    red   carbon    paper.   After    each    drawing    the   
carbon    paper   that    contains    the    negative    drawing    is    stacked    upon    the    previous   
sheet.    I    draw    the    shape    in   the    same    position    approximately    six    hundred    times.   
The    traces    of    the    carbon    paper   document    the    process    of    handling    it.    I    stop    the   
activity    when    I    tear    through    the    paper    of    the   template.    The    drawing    starts    very   
carefully    as    I    attempt    to    stay    faithful    to    the    original.     

Sometimes    the    line    makes    an    error    and    I   return    to    the    more    established   
groove.    In    some   places    there    is    an    increased    tendency    to    make    an    error    if    one   
has    been    made    before.    As    the   work    progresses,    the    line    in    the    template   
thickens    and    deepens    so    that    errors    occur    less   frequently    and    the    drawing   
progresses    at    a    faster    pace.    When    the    line    goes    off    course,    the   repetitive    flow   
is    interrupted    and    a    different    kind    of    attention    is    present.    I    am    interested    in   
the    power    of    a    recurring    thought,    gesture,    or    movement.    Momentum   builds   and   
a   force   is   exerted.   It   is    possible    to    deviate    from    the    rhythm,    but    there    is    a   
compulsion    to    return   because    of    an    arbitrary    rule    that    has    been    imposed.      
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Watching   

I    light    a    match    and    watch    it    burn.    If    I    hold    it    horizontally,    the    flame    will    burn   
until    I    blow    it   out,    just    before   it    reaches    my    fingers.    If    I    hold    the    match   
vertically,    with    the    flame    facing    up,   it    does    not    travel    down    the    length    of    the   
wood    very    far,    but    extinguishes    itself    after    a    short   time.    Even    this    relatively   
short   amount    of    time    seems    extended.     

The    carbon    that   documents   the    journey    of    the    flame    is    not    accurate    in    terms    of   
describing    the    duration    of    the    flame.   Sometimes    the    flame    stands    still    for    a   
while    without    moving    down.    Its    shape    and    size    are   equally    unpredictable.    For    a   
brief    moment    the    blood    red    colour    of   the    carbon    paper    can    be   seen    within    the   
tip    of    the    match,    before    it    returns    to    black    and    grey.      

Unrolling   

Some    months    ago    I    read    John    Berger’s   Hold    Everything    Dear   (2007)    in    which    he   
mentions    a   roll    of    tape    that    he    had    stuck    to    the    edge    of    the    table,    falling    to   
the    floor.    Struck    by    this   image    I    create    the    scenario    in    the    studio.    The    roll   
comes    to    rest    as    it    makes    soft    contact    with   the    floor;    the    tape    remains    taut.   

Unrolled    too    little    and    it    will    hang,    too    much    and    the    tape   will    sag.    The    single   
action    of    unrolling    it    just    so   in    a    loud    and    swift    movement   results    in   a   
precarious    stillness.   It   is   an    attempt    to    freeze    a    moment    that    may    register   
momentarily   before    it   disintegrates.   

Patel,   J.   (2016)    Measure.   [Exhibition   rationale]    Berlin:   Centrum.   21/01/2016   -   14/02/2016.   
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Jaimini   Patel,    Measure ,   matches,   carbon   paper,   tape,   table,   paper,   Berlin,   Germany,   
(2016)   Images   courtesy   of   the   artist.   

  

Jaimini   Patel,    Measure ,   matches,   carbon   paper,   tape,   table,   paper,   Berlin,   Germany,   
(2016)   Images   courtesy   of   the   artist.   
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Jaimini   Patel,    Measure ,   matches,   carbon   paper,   tape,   table,   paper,   Berlin,   Germany,   
(2016)   Images   courtesy   of   the   artist.   

  

Jaimini   Patel,    Measure ,   matches,   carbon   paper,   tape,   table,   paper,   Berlin,   Germany,   
(2016)   Images   courtesy   of   the   artist.   

31     Fine   Art   3:   Research   



  

  

Jaimini   Patel,    Measure ,   matches,   carbon   paper,   tape,   table,   paper,   Berlin,   Germany,   
(2016)   Images   courtesy   of   the   artist.   

Exercise   1.9:    Impressions   
In   your   learning   log   write   your   responses   to   the   following:   

● What   is   your   first   impression   on   reading   about   and   looking   at   Jaimini   
Patel’s   work?     

● Pinpoint   at   least   three   areas   where   you   identify   a   crossover   between   the   
writing   and   the   studio   work.   What   effect   might   expressing   things   in   words   
have   had   on   the   artist’s   studio   work   and   vice   versa?   

● Do   you   learn   more   about   Jaimini   Patel’s   work   by   reading   the   text   as   well   as   
looking   at   the   images?   

● Considering   the   subject   matter   covered   in   Part   3,   where   do   you   think   the   
benefits   might   lie   in   writing   about   your   work?   

If   you   want   to   see   more   of   Jaimini   Patel’s   work   you   can   find   her   website   here   
http://www.jaiminipatel.com    [Accessed   April   2020].   
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Project   Two:    Identify   Resources   
During   the   process   of   identifying   and   deciding   on   your   areas   of   interest   you   have   
explored   material   and   chosen   two   ideas   in   Exercise   1:6.   You   identified   some   
initial   material   through   your   mind   and   concept   maps.   There   is   no   hard   and   fast   
rule   to   the   amount   of   material   you   will   need   to   support   and   develop   ideas   and   
take   them   into   a   piece   of   academic   writing.   However   there   are   clear   distinctions   
to   the   type   of   resources   writers   use   and   their   research   value.     

Primary   sources   
Primary   research   material   is   defined   as   material   that   provides   direct   or   firsthand   
evidence   about   an   event,   object,   person,   or   work   of   art.   Primary   sources   provide   
the   original   materials   and   are   the   closest   sources   to   the   subject   for   a   researcher   
to   use,   as   thus   they   are   highly   valued.   Published   materials   can   be   viewed   as   
primary   resources   if   they   come   from   the   time   period   that   is   being   discussed,   and   
were   written   or   produced   by   someone   with   firsthand   experience   of   the   event.   
Often   primary   sources   reflect   the   individual   viewpoint   of   a   participant   or   
observer.   Primary   sources   can   be   written   or   non-written   (sound,   pictures   
artifacts,   etc.).   Some   examples   of   primary   sources   include:   

● Diaries,   personal   letters,   memoirs   
● Photographs,   drawings   
● Interviews   and   fieldwork   
● Books   or   newspaper   articles   published   at   the   time   of   an   event   
● Opinion   polls   
● Speeches   and   oral   histories   
● Research   data   
● Official   documents   
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Secondary   Sources   
Secondary   sources   describe,   interpret,   analyse,   and   comment   upon   primary   
sources.   A   secondary   source   is   one   or   more   steps   removed   from   an   event   or   
artefact   and   is   produced   after   the   fact   with   the   benefit   of   hindsight.   Secondary   
sources   can   be   written,   visual   or   time   based.   Some   examples   of   secondary   
courses   include:     

● Reference   books   
● Literature   reviews   and   review   articles   
● Works   of   criticism,   commentaries.   
● Articles   from   magazines,   newspapers   and   journals   (after   the   event)     
● Textbooks   

As   an   OCA   student   you   are   able   to   access   the   online   resources   from   the   
University   of   Creative   Arts   library.   You   can   find   information   on   how   to   access   the   
library   and   search   for   material   under   the   Library   section   of   the   VLE:   
https://learn.oca.ac.uk/course/view.php?id=199   

Exercise   2.1:    Online   search     
Start   your   resources   search   by   accessing   information   online.   This   might   involve   
using   search   engines,   to   identify   booksellers   or   publishers   for   general   starting   
points.   Your   first   port   of   call   should   be   the   OCA   student   website.   Take   some   time   
to   re-familiarise   yourself   with   the   resources   available.   Note   particularly   the   new   
online   library   of   scanned   texts   (see   ‘Library   articles’   in   the   Resources   section   of   
the   website).   Once   you   have   a   wide   net   of   starting   points,   start   to   narrow   this   
down   to   what   you   think   might   be   the   key,   more   important,   resources.   Using   the   
system   you   set   up   in    Exercise   1:1   Cataloguing   and   storing   information ,   make   full   
reference   notes   about   relevant   websites   and   texts   as   you   go   along   so   that   you   
don’t   have   to   go   back   and   try   and   find   resources   again   later.   If   you   haven’t   
already   done   so,   visit   the   student   website   for   full   information   about   academic   
referencing.    www.uca.ac.uk/library/academic-support/harvard-referencing/   
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Exercise   2.2:    Searching   the   Library   -   Local   library   
search/access   to   inter-library   loans     
Move   on   to   a   library   resources   search.   Start   to   gather   together   potential   key   
texts   and   any   other   resources.   Your   local   library   may   be   able   to   access   
inter-library   loans   for   you   and   some   libraries   have   texts   online,   especially   
academic   journals.   You   might   also   be   able   to   register   for   reader   access   at   your   
nearest   university   library.   There   should   also   be   a   national   library   in   your   home   
country   where   you   can   access   specialist   texts   if   you   register   as   a   reader.   In   the   
UK   this   is   the   British   Library,   you   can   use   the   link   below   to   access   British   Library   
digital   material   (British   Library,   2019).   

http://explore.bl.uk/primo_library/libweb/action/search.do?vid=BLVU1   

You   can   also   use   catalogues   such   as     Copac    or    Worldcat     to   search   the   stock   of   
other   libraries.   Put   your   location   into   Worldcat   to   find   the   nearest   copy   of   a   book   
you   are   searching   for.   

LIBER    and   the    European   Library    list   European   National   Libraries.   If   you   need   
access   to   a   European   library,   you   can   ask   your   tutor   for   an   introductory   letter,   
then   contact   the   library   you   would   like   to   use   by   email   or   letter   asking   about   
access.   It   is   sometimes   helpful   to   check   their   website   first.   

Beyond   Europe,   you   could   try   your   country’s    national   library    or   a   local   university.   
University   library   websites   should   have   information   for   visitors   or   contact   details   
for   further   information.   You   should   check   the   library’s   access   arrangements   
before   you   visit;   they   may   also   wish   to   see   an   introductory   letter   or   other   proof   
of   identification.   

As   an   OCA   student   you   also   have   access   to   UCA’s   online   Library:   
https://ucreative.summon.serialssolutions.com/#!/   

Exercise   2.3:    Physical   search    
Your   online   search   should   have   identified   some   relevant   exhibitions,   
practitioners,   design   groups,   artist   collaborations,   performances,   installations,   
recitals,   readings   or   conferences   relevant   to   your   two   subject   areas.   Explore   
these   resources   further   and   select   those   you   think   will   be   key   to   your   research.   
What   is   your   plan   for   accessing   these?   Record   your   plans   in   your   learning   log.   
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Exercise   2.4:    Skim-read   initial   key   texts   /resources     
Start   to   skim-read   all   the   resources   you’ve   collected   and   identify   key   areas   of   
interest,   picking   out   salient   points   or   broad   areas   that   relate   to   your   ideas.   Don’t   
read   in   too   much   depth   at   this   stage;   target   your   specific   reading   later   on   when   it  
will   be   more   useful   and   relevant.   The   purpose   of   skim-reading   is   to   get   just   
enough   information   to   decide   if   the   resource   is   relevant   and   worth   keeping   for   
more   in-depth   study   later.   You’ll   also   need   to   identify   any   resource   gaps   at   this   
stage   and   think   about   how   you   might   remedy   these.   
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Assignment   One   
You   have   made   a   solid   start   to   your   work   for   this   course.   You   have   identified   two   
areas   of   interest   on   which   to   base   your   research   and   begun   to   find   material   to   
support   these   ideas.   You   are   working   on   the    Fine   Art:   Advanced   Practice    course   
simultaneously   and   are   making   new   studio   work.     

Having   reached   the   first   assignment   of   this   course,   take   some   time   to   read   
through   the   OCA   regulations   concerning   written   submissions   available   on   the   
student   website   here.     

It   is   an   OCA   requirement   that   all   assignments   are   typed   and   it   is   preferable   to   
email   written   work   to   your   tutor   if   possible   so   they   can   annotate   the   document   
directly   with   their   comments   and   advice.   You   may   also   want   to   consider   the   
following   more   general   points:     

● paper   format   (usually   A4)     
● use   one   side   or   both?     
● number   pages     
● include   your   name   and   student   number   on   each   page     
● use   double   spacing     
● write   as   ‘one’,   ‘I’   or   ‘we’?     
● include   a   reference   page     
● include   a   bibliography   page.     

From   the   material   you   have   compiled   throughout   Part   One   of   the   course,   select   
the   two   areas   of   interest   that   you   feel   most   drawn   to   and   that   have   some   
significant   associated   research   material.   Write   a   300   word   summary   of   these   two   
ideas,   listing   the   initial   resource   material   you   have   identified   for   each.   When   
preparing   this   to   send   to   your   tutor,   include   digital   images   of   at   least   one   studio   
work   that   relates   to   each   of   your   ideas,   indicating   clearly   which   work   connects   to   
which   idea   and   how.   You   may   find   you   have   two   or   three   works   for   each   idea   or   
some   pieces   that   cross   over   and   resonate   with   two   or   three   of   your   ideas.   Ensure   
you   label   your   assignment   material   clearly.     

Send   the   300   word   texts   to   your   tutor   along   with   images   of   the   studio   work.   
Ensure   you   have   uploaded   all   notes   and   exercises   to   your   learning   log   (or   write   
up   in   your   sketchbook/developmental   work)   and   send   your   tutor   the   link   (or   
physical   sketchbook/developmental   work)   with   your   texts.     

Carry   on   working   with   the   course   while   your   tutor   responds   to   your   work.     
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