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Introduction

Welcome to Textiles 3: Sustaining your Practice. This course is the culmination of the Textiles 
degree programme. It will give you a platform to gather your thoughts, review your position 
within (and potentially beyond) the academic Textiles discipline, conclude and present a 
body of work that will project your skills, knowledge, understanding and relationship with the 
discipline, and prepare and communicate this work for a broader audience. 

Sustaining your Practice follows on from the other Level 3 courses, Personal Specialism and 
Research. The work you carry out for this course will continue to be a personal response to your 
own intended creative direction and positioning. This is a self-directed course, structured to 
support you to:
• undertake a substantial self-initiated or self-selected project
• prepare work for presentation to an appropriate professional standard
• develop your contextual awareness of your practice
• identify appropriate progression routes into employment, self-employment, professional 

practice or continued education.

The previous Level 3 courses provided you with two separate but integrated platforms to 
establish your practice and related contexts:
• Personal Specialism gave you the opportunity to establish a strong personal voice, focus 

your direction, refine your working methods, build your technical proficiency and carve out 
a wholly personal approach in your practice. 

• Research gave you the opportunity to contextualise your thinking, practice and/or methods 
through the examination of relevant and personal research. 

By this stage in your course you should have already come to some decisions about the form 
your future practice will take, either as a textile artist or as a designer/maker. Sustaining your 
Practice will see you focus on the projection of your personal voice into a newly extended body 
of work that you will fully contextualise and present within a defined professional context. 
This will encourage you to consider where your practice fits within contexts beyond your 
current educational context and envisage how your practice can continue to grow and thrive. 
You will identify and research progression routes that support your future creative intentions 
and formulate a strategy to ensure that you project your own voice and work towards these 
outcomes. 

You should aim to create clear connections between the resolution of your new work, the 
resources required for its future sustainability, and the platforms, spaces and people you wish 
to engage with to enable you to communicate it effectively. This course will support these 
decisions by helping you to achieve potential progression routes relevant to your individual 
practice and circumstances. You will be guided to develop the necessary strategies, self-
promotion activities and presentation skills to help you to realise your aims as you develop your 
portfolio of work to present to a wider audience.

Introduction
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You will be expected to evidence and document this process of research, new development, 
promotion, resolution, presentation and engagement, and to support, justify and record the 
choices you make.

This course continues to demand a high degree of self-motivation and autonomy. You will use 
your learning log and assignments to support and evidence the development of self-reflection, 
critique, time management and professionalism.
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Course aims and learning outcomes
The course aims to support you to:
• synthesise your prior learning and practical and conceptual understanding in the resolution 

of a self-initiated major project
• develop an individually appropriate strategy for progression into self-employment, 

professional practice or continued education
• establish a personal visual language to your body of work
• reinforce your self-motivation, autonomy and professionalism to take your work on to the 

next step.

On successful completion of the course you will be able to:
• produce a body of work demonstrating a high level of visual, aesthetic and technical 

understanding of the processes involved
• demonstrate specific knowledge and specialist understanding of the professional and 

contextual location of your practice
• undertake a major project in textiles that demonstrates a personal identity
• develop a personal promotional strategy, portfolio and/or other appropriate means of 

presenting your practice at a professional level.

Assessment criteria
The assessment criteria are central to the assessment process for this course. At this advanced 
stage in your studies you should be quite knowledgeable about how your work is judged 
against the criteria. Continue to make use of the criteria to help you in your process of self-
assessment and self-appraisal. You should reflect on the criteria and map the content of your 
work against them at the end of each assignment. This will help you to identify gaps and make 
any necessary adjustments to how you record, evidence and present all aspects of the work you 
do. Taking time to organise the work, not only in terms of the content you are producing but 
also in the way you present it, is essential to communicating your work strongly and effectively 
at this stage.

Be sure to note down your self-assessments in your learning log, making careful reference 
to the criteria. Use your tutor reports as a further point of reflection in order to build on this 
strategy of self-appraisal. You may wish to write a response to your tutor reports, reflecting on 
the comments, suggestions and recommendations made, as well as how these relate to the 
assessment criteria. Having this conversation with your tutor will ensure that your direction is 
personal as well as reflective of the course intentions.
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The assessment criteria points are: 
• Demonstration of technical and visual skills – Materials, techniques, observational skills, 

visual awareness, design and compositional skills.
• Quality of outcomes – Content, application of knowledge, presentation of work in a 

coherent manner, discernment, conceptualisation of thoughts, communication of ideas.
• Demonstration of creativity – Imagination, experimentation, invention, development of a 

personal voice.
• Context – Reflection, research, critical thinking.

The criteria have different weights which are used to determine your overall assessment mark. 
Details of the current weightings can be found in the resource section of the student website: 
www.oca-student.com/resource-type/assessment-criteria/assessment-criteria-visual-arts-he6

Assessment requirements
Your final grade will be based on your entire portfolio of work. Your portfolio must include the 
following:
• Project and Exhibition Plan and documentation (10%)
• exhibition portfolio with supporting studies and sketchbooks (80%)
• self-assessment through learning log(s) or blog (10%).

Managing the course
The work you generated for the Personal Specialism and Research courses forms the starting 
point for this course, so it is imperative that you take stock of the outcomes, both written and 
practical, and consider your personal strengths, weaknesses, or areas you feel you need to 
address, as you work to complete your degree and progress in your practice after this course. 
Your personal situation, the access you have to resources and your intentions for the future will 
have a large impact on the direction you take. Do take a realistic and achievable route, but also 
ensure that you challenge yourself.

As in the previous two courses, you will largely be setting your own agenda within the 
parameters of the course aims and objectives. As a result, the process of analysing your work, 
reflecting on its potential for development, reviewing your creative position and, especially, 
formatting its presentation will need to be convincing and focused. The way in which you 
communicate your concepts, intentions and results is the key to success in this course.

You may need to adapt your methods of recording to the new situations that present 
themselves during this course. Don’t just rely on tried and tested means; instead, use this 
course to continue to take risks, try new solutions and build in new challenges. You are likely 
to need to collaborate with different stakeholders during your project work, particularly as 
concerns the presentation of your work, so find ways to record and evidence the meetings, 
emails, discussions and interactions that occur.

The most valuable consequence of being a student at this point is the luxury of time and focus, 
the luxury of having a safe framework within which to take risks and the ability to test ideas and 
options before embarking on to the next step in the ‘real’ world.
This course provides you with a structured route to enable you to test possibilities for your 
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continued practice once you are no longer an undergraduate student. Take advantage of 
the opportunity to be bold and brave with your developing textile explorations, within a real 
context and through making connections with your audience.

Submitting work to your tutor 
Contextualised presentation and communication of your work lies at the heart of this course, 
so think very hard about how you will communicate your work. Think of your contact and 
discussion with your tutor as the ‘front line’. Start to take more ownership of the tutorial points 
(when submitting each assignment) in terms of what you would like tutor feedback on, whilst 
maintaining close reference to the requirements of each assignment. Be exploratory in your 
modes of presentation and communication. Your tutor’s support will give you the opportunity 
to test out initial responses to the approaches you’re taking.

The transition from being an undergraduate student with tutor support to being able to fend 
for yourself, either in your future practice or at a more advanced level of study, is a big leap. Use 
this course to ensure that the transition is not so sudden; build confidence in your own self-
analysis and ability to make effective decisions with the resources you have available to you. 
Working towards this, with the support of your tutor, should be a driver for your practice and 
organisation during this course.
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Course overview
Your main programme of work for this course will be based on your creation of a personal 
Project and Exhibition Plan to propose:
• the development of newly contextualised work
• a showcase and context for the work.

Alongside this you’ll develop and carry out a communication strategy for you and your work to 
support your current and proposed future practice.

The exercises in this course will enable you to work out ways of formulating the content of 
these plans to reflect you and your practice and intentions, and in turn enable you to carry out 
these plans.

The course will introduce you to many aspects of professional practice and provoke you to 
investigate, consider and dig deeply into unearthing a personal route for your own work and 
for yourself as practitioner. Carrying out research, asking questions, getting answers, problem-
solving, challenging expectations and interrogating the scope and creation of your work will 
allow you to identify new avenues for your work and its presentation.

Part one Review and communicate
Following on from your previous Level 3 studies, you will begin by reflecting on your creative 
practice and research directions. You will be challenged to debate, extract, edit and analyse 
your work from a number of perspectives pertinent to contemporary textiles practice. The 
exercises you’ll do will help you to place yourself and your work in context and address how you 
might edit and present your work to an audience.

You may not have exposed any of your textiles work to an audience at this point. In this course 
you’ll develop your thoughts on who your audience might be, respond to your audience 
through the new work you create, and engage with your audience or audiences.

Your first assignment comprises a folio of analysis, built through engagement with the 
exercises. This work will be in both written and visual form and use a variety of presentation 
methods, employing your work to date. You will sum this up by beginning to project forwards, 
formulating your initial ideas on how you will build on and grow your practice.

Part two Making connections 
The Project and Exhibition Plan that you’ll develop for this course is focused on three distinct 
strands or frames of reference. These are:
• People
• Work
• Places

Your focus for Part Two of the course is on making and extending links with people. Part Two 
will introduce you to the idea of making connections between the components of your newly 
resolved work, the presentation and contextualisation of the work, and the promotion of the 
work to an audience.
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Assignment Two will ask you to submit an initial draft of your Project and Exhibition Plan along 
with research documentation to support your directions and decisions for various aspects of 
the project.

Part three Informed creative development
In Part Three, you will be predominantly focusing on the development of your new work, 
allowing the audience and potential context to inform its development, supported by your 
review of work and personal future intentions.

As the work develops, you’ll think some more about communicating it to others. You’ll record 
and present aspects of the making and development stages of this new work and further 
develop your promotional strategy. You’ll review your Plan as your work develops and as you 
clarify your context and opportunities for showcasing your work.

Part four Place 
Part Four will see you working to resolve the presentation of your work and the place where 
you’ll exhibit it. You’ll be supported to seek a place for your work to give the strongest showcase 
possible for the outcomes you’ve been creating. You’ll also work to ensure that the choice of 
space impacts on the continuing development of your work.

Part five Folio and review
In Part Five, you’ll finalise the various course components in response to the Project and 
Exhibition Plan you’ve developed and followed. You’ll produce a folio of work which you’ll use 
to promote yourself and your work, as well as presenting it as an academic resolution for this 
course. 

You’ll carry out the exhibition of your work, applying appropriate means to record and capture 
the exhibition, which has self-promotion at its heart. You’ll review the experience with a view to 
using it to build on your personal professional development after the completion of this course.

Read through the whole course guide before you start work on Part One to give yourself 
an overview of what you will be doing at various stages of the course. You should also look 
carefully at the recommended reading list at the end of the course guide.
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Textiles 3

Part one
Review and communicate
 

Studio Swine, Hair Highway, 2014 (hair and natural resin) www.studioswine.com 
Image reproduced by kind permission of the designers.

Part one Review and communicate
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Introduction

In your work for Textiles 3: Personal Specialism, you carried out an extensive creative 
investigation that made reference to the context for which it was intended. You gave this work 
further contextualisation through your written work in Textiles 3: Research. Your focus now is to 
develop from this body of work. As a result, it is important to reflect on the work you’ve done to 
date, particularly this most recent body, and consider how you can extend and develop it. 

The context for the work is key to this course. As you seek to further extend your work, how 
can you achieve a focused and targeted engagement with your work? Who do you wish to 
experience and engage with your work? Where do you and your work sit within, and perhaps 
beyond, the textiles discipline? Reviewing where you and your work are placed at this point will 
be critical in helping you to determine how you can continue to develop its form, its context 
and its ability to keep your practice and thinking evolving.

Whether you see yourself as an artist, a craftsperson, a designer, a designer/maker, or none, all 
or some of these, isn’t so important. What is more important is that you are open to building 
and finding a path for you and your work. That path should allow you to develop and sustain 
your practice, and also help you to find engaging, valid and appropriate ways to communicate 
and present it to an audience. 

This part of the course will begin by encouraging you to relate and contextualise what you do. It 
will then lead you to explore existing work and start to consider and explore the most effective, 
appropriate and intriguing methods to present and communicate its different aspects.

Introduction
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Project 1.1 Review and relate

Things are meaningful and significant not only because they are necessary to sustain 
life and society, to reproduce or transform social relations and mediate differential 
interests and values, but because they provide essential tools for thought. Material 
forms are essential vehicles for the (conscious or unconscious) self-realisation of the 
identities of individuals and groups because they provide a fundamental non-discursive 
mode of communication. 

(Tilley et al, 2013, p.7)

In this first project you’ll carry out some exercises to help you consider the context for your 
work. Throughout the course of your studies with OCA, you’ve explored and considered the 
work of many other practitioners. It’s now time to review some specific aspects of your work 
and make links with practitioners that both reflect what you do and also perhaps provide a bold 
but stimulating contrast. These may be practitioners already known to you or those you seek 
out now. The most important point is that you keenly analyse your own practice and then delve 
deeply into the relationships between your practice and that of other textiles practitioners. This 
will help to contextualise what you do and what you create within a contemporary context.

OCA student Amardeep Kaur, 2016 (author’s image)
Image reproduced by kind permission of the artist.

Project 1.1 Review and relate
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Exercise 1 Body or space?
The way in which you think about your work will shift and change over time – even day to 
day – through exposure to new ideas, new ways of looking at your work and new influences 
you encounter.  However, it is likely that you have a sense of the scale, material preferences, 
techniques and visual aesthetic that guides your work.

Textiles as a discipline can often be difficult to pin down as it can easily cross into other 
disciplines, as well as often being an end-product that is then harnessed and applied as a 
component of another outcome. You may even select pre-made textiles and components 
to manipulate and transform to another level in your work. This is the excitement of 
creating textile and material-led outcomes. Your ability to respond to newly considered 
environments, contexts and people is what will drive the creation of new work and 
engagement during this course.

What is very intriguing about textiles is their simple relationship with the body or within 
space, at their most basic function. Respond to the following ideas in your learning log, with 
illustrations and images where required.
• Does your most recent textile work tend to be directed towards taking a position within 

a ‘space’?  This could potentially be for interiors, exterior applications, installations, 
product design, floors, automotive design or any number of contexts where there is a 
relationship with a natural or designed/architectural space. 

• Does your most recent textile work to date tend to be directed towards interaction with 
or around the ‘body’? This could be for fashion, wearables, accessories, performance and 
indeed any context where the person or the physical (or possibly virtual) body plays a 
role.

• If your textiles tend to be more geared towards space, is there still an element of 
interaction with the body? How? Why or why not? If your textiles tend to be more 
directed towards the body, do you consider the idea of space in and around the body? 
Is there an interaction with the environment? How? Why or why not?

• Is movement a factor you consider in your work? How does this relate to the ‘body’ or to 
‘space’?

• How much did you take into consideration the idea of an environmental or ‘space’ 
context when creating your work?

• How much did you take into consideration the idea of an interactive, responsive or 
some other form of relationship with the ‘body’ when creating your work?

• You may find that you consider both ‘body’ and ‘space’ to a certain degree, but perhaps 
have never analysed your work from those perspectives. Can you see the potential for 
taking these contexts further? How could you do this? Record and analyse your thinking 
on this important point.

• Identify up to three current practitioners who consider or deal with aspects of the ‘body’ 
and/or ‘space’ in ways that connect to your own experience and approach to these 
contexts. Reflect on how some of their processes, thinking and ways of responding to 
context overlap or connect with yours. Use images of their work to help you illustrate 
this. What can you learn from them?

• Begin a ‘conversation’ with one or more of the practitioners you’ve identified. Are they 
on social media, LinkedIn, Facebook, Instagram, etc.? Can you find their email address 
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from their website? What questions would you like to ask about their work? Don’t be 
afraid to contact practising artists directly. Most will be very flattered that you have an 
interest in their work, and you might be surprised at how open most practitioners will 
be about their thoughts and processes. You could even introduce them to your work, if 
you feel this is relevant and appropriate.

Exercise 2 Tools
The ‘making’ involved in most textiles and materials practice is a key driver for new and 
innovative outcomes. In order to physically make new work, you have to use tools. You 
may find, adapt or assemble tools for drawing or mark-making: pen, pencil, brush, sponge, 
toothbrush, combs, feathers tied to a stick. You may employ very specific and specialist 
tools to work with textile processes: a knitting machine, weaving loom, knitting needles, 
crochet hook, sewing needles, sewing machine, screen-printing equipment, tapestry frame. 
In addition, you may have found ways to adapt or harness more experimental techniques 
that employ exploratory methods to create aspects of, or indeed all, of your work.

In this exercise, you’ll document the techniques you’ve employed in your most recent body 
of work through highlighting and recording the tools you employ. Think about how closely 
you relate to the tools you use, how important they are and even how they may be quite 
personal or personalised.  

Phil Cuttance, Faceture machine and vases, 2012 www.philcuttance.com
Image reproduced by kind permission of the designer.
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This is a visual task; choose the most appropriate visual means to capture your affinity and 
appreciation of your tools and seek to present, communicate and perhaps elevate their 
value in some way. Try not to use text or language to explain the tools or your relationship 
to them – keep it visual. Consider photography, video, drawing, illustration or any other 
presentation method you feel is applicable. 

You don’t necessarily need to show the process of actually ‘making’ with these tools; 
consider the beauty of the tools themselves and their role as an indispensable component 
of your practice and working life.

Finalise this process of capturing your tools by creating a beautifully presented printed or 
digital resolution. You may need to think of the story you create through the ordering of the 
series of images you have created or captured. 

If you are creating a physical presentation, pay attention to the quality of print, paper 
qualities, connecting devices, etc. that you select. 

If you are creating a digital presentation, be aware of how it is accessed, how it reads. Is 
it a pdf of a few pages or a short edited video or stop-motion presentation? Is it a series 
of images viewed in a particular order? Whatever the case, consider carefully how your 
presentation will work as an introduction to how you value the tools you use.

Many designers and artists are very open to presenting the tools they use, the tools they 
make and the very important role this has in their work and processes. Phil Cuttance’s 
videos present his process of making his own tools and moulds, as well as the pieces of 
work themselves, for example:
www.philcuttance.com/index.php?/faceture-project/film---making-of-a-vase/
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Exercise 3 Materiality
Materiality is variously defined as:
• the quality of being composed of matter
• a material quality or thing
• the quality of being relevant and significant.

All three definitions of materiality should concern you. As a textile practitioner, the form and 
composition of your work, the materials you work with and the relevance and significance 
of what you’re producing are fundamental to your outcomes. 

For this exercise, look at your most recent work, particularly your work from Personal 
Specialism, and consider these aspects and definitions of materiality. Use the following 
questions to help you to consider your material interests and choices.
• What materials do you employ in your work? How do you approach the use and 

composition of the pieces you make? How do you make choices on the materials you 
employ?

• What are the surface qualities of your work? What adjectives would you use to describe 
them? How do you explore and develop tactile, visual and other sensory qualities within 
your work? Can you define what the material qualities of your work are in a few words? 
How important are the raw materials you use, and why?

• How do you define the relevance of your work? Who and what is your work relevant to? 
Is your work significant? In what way and to whom?

Make a note of your responses to these questions in your learning log. Next, consider which 
of the three definitions interests you most and create a visually informative presentation of 
three qualities that most effectively encapsulate your work. These can be concerned with:
• three substance or matter qualities, or
• three material qualities, or
• three qualities indicative of the relevance and significance of your work.

Aim to capture the essence of your chosen interpretation of materiality as it relates to your 
own work.  Use the notes you made in response to the questions above to help you. 

Think of this exercise as a means of communicating and telling a story. What story can you 
tell about the materiality of your work? Being able to select, organise, record, photograph 
and capture your work in a way that projects the mood, energy and content of what you 
wish to present is very important to project your thoughts and intentions for the work. 

This is a relatively free brief in terms of outcome, so be brave and directional. Consider 
how imagery and representation can tell a story of the content of an artwork – not only of 
a textile nature. Carry out some research into other designers and artists, focusing on the 
way they present their work, to inform some of the decisions you make. You could look back 
at the artists you addressed in Exercise 1 or consider further examples where presentation 
and communication of a vision, story or concept has been at the forefront of the artist’s 
intentions. You may be able to refer to exhibitions you’ve visited, as well as using digital 
representations and photographs.
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Project 1.2 Communicating forwards

In Project 1.1, you reflected back on your recent work and practice. The next step is to begin 
thinking forwards towards where you might want to take the work, in terms both of new 
developments and where and how you would like to present it. 

As you may be beginning to grasp, communicating your work – in many formats and in a range 
of ways – is key to this course. Touching on a range of possible modes of presentation and ways 
of communicating concepts – relating both to your work and to your place within and beyond 
the textiles discipline – will help to embed your work in a strong context, as well as giving you 
scope for new angles on and possibilities for your work.

In the following two exercises you are asked to think how you might extend your working 
practice and how you can visually propose new potential. The exercises will allow you to 
explore and think through initial ideas, without yet proposing a specific project. They will 
also allow you the opportunity to gain feedback and build discussions on your ideas before 
beginning to nail them to a more developed proposal.

Project 1.2 Communicating forwards
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Exercise 4 Pecha Kucha
Pecha Kucha 20x20 is a mode of presentation devised by Astrid Klein and Mark Dytham 
of Klein-Dytham Architects. It provides an open and potentially uncluttered and playful 
platform to present ideas, concepts, thinking, imagery, music, stories and personal 
experiences in a novel and stimulating way.

The Pecha Kucha format is both speedy and visual – 20 images are shown for 20 seconds 
each.  Use the Pecha Kucha 20 x 20 format to present 20 images with accompanying verbal/
sound-based explanation or support to capture what you feel is an exciting aspect of your 
practice at the moment – your ideas, vision and thoughts. Think carefully about what will be 
the most interesting aspect to communicate about what you do.

You can find out all about Pecha Kucha at www.pechakucha.org You will also be able to 
view examples of presentations. You may be able to find a Pecha Kucha event near where 
you live, and you could choose to present to a live audience if you wish. Have a look on the 
website, but also keep an eye out at local colleges, universities, community spaces or other 
local organisations. If you want to be very ambitious, you could even start your own Pecha 
Kucha gathering! 

If you’re able to present your 20-image show at a live event, that’s great; if not, don’t worry, 
but you will need to find a way to record your presentation. A smartphone will allow you to 
record sound and your 20 slides can be assembled on any software that allows a timeline, 
such as PowerPoint, Adobe Premier, Final Cut Pro and iMovie. If you don’t have access to 
any of this software, find a way to capture the 20 images, even if it’s in the form of a 20-
page pdf. You could use a laptop to present to a friend; ask your friend to video you with a 
smartphone.

If possible, use the last five slides of your Pecha Kucha to present the future direction of your 
work. Again, this needs to be visual. You don’t have to produce brand new work, but you 
could potentially collect resources or produce initial drawings, explanations or visuals that 
capture the essence of where you might start from in order to develop new work.

Consider which aspects of your work suit this presentation mode. Is there one area you can 
focus on? Forcing yourself to stick to 20 images, and having just 20 seconds to talk about 
each one, means you have to be succinct and lively.
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Consider the following for your Pecha Kucha:
• Select or create your 20 images.
• Introduce with a brief outline of the presentation, then go for it!
• Consider content such as research, context, experimentation, problems encountered, 

solutions, unexpected things, samples and models, arguments and opinions. The 
content is personal to you but should have some link to your work.

• Keep to 20 seconds of talking with each slide.
• Keep text on screen to a minimum; use your spoken word.
• Allow your images to tell the viewer as much as possible; talk about what is unseen.
• Organise and practise your presentation before recording it.
• Be imaginative and have fun – sing your presentation if that makes more sense!

You should send any video, sound file and/or PowerPoint or other presentation to your 
tutor. A .mov file is best for film, but your tutor may be able to accept other formats.
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Exercise 5 Bridging outcomes
This exercise requires you to build on work you’ve already made by creating a small range of 
‘bridging’ outcomes to present the possible future of your work. The idea is not necessarily 
to create new work at this point, but rather to propose it in a visual manner. The mode of 
presentation you use should reflect the aspect of the work you want to develop. It should 
begin to convince yourself, and anyone (including your tutor) you might propose this to, 
that it is attainable and intriguing.

Look back at what you’ve shown in your Pecha Kucha, and reflect on how you encapsulated 
the most exciting aspects of your work. If you were able to present to an audience, what 
kind of feedback did you get that could perhaps inspire your future direction?

Again, the outcomes of this exercise need to be visual. You don’t have to produce brand 
new work, but you could potentially collect resources or produce initial drawings, 
explanations, create quick mock-ups or visuals that capture the essence of where you might 
start from in order to develop new work. These bridging ideas could function a little like a 
visual, three-dimensional and slightly slower version of brainstorming! The components 
might not all be instantly connected or connectable, but rather present segments or flashes 
of ideas and directions. Consider which presentation mode best suits the ideas you have. 

In order to give you some structure for this ‘visual proposal’ you’ll need to analyse your work 
once more so you can begin to build from it. We’re not looking for any kind of formal or 
fully formed proposal at this point – just a snapshot of your thinking, but in a physical form. 
That physical form is up to you, but aim to show at least three pieces, solutions, materials, 
objects, or whatever format of outcome you’ve settled on. You may also need to find an 
effective way to record and communicate this visual proposal to your tutor. Again, the 
format of this is up to you – just remember to think forwards.

OCA student Amardeep Kaur, 2016 (author’s image)
Image reproduced by kind permission of the artist.



25   Textiles 3: Sustaining your Practice

Assignment one

Send your work from the five exercises to your tutor.

You should organise your work and carefully curate it to send to your tutor. Some components 
may be digital and some may be physical. Make a decision on what formats reflect each 
exercise effectively and also what modes of communication make most sense for the work 
you’ve generated. Make sure your work is well labelled and easy for your tutor to access.

Write a 500-word reflection to sum up this first part of the course, considering your current 
position and understanding of the course.

It is also important to include any early sketchbook work and your learning log or blog 
development and reflection. At this early stage in the course, it is likely that you have some 
questions for your tutor too, so this might be a good point at which to ask them, perhaps 
alongside or within your 500-word reflection. 

While you are waiting for feedback from your tutor, you can move on to Part Two.

Reworking your assignment after feedback
You are encouraged to reflect on the feedback you receive from your tutor on this assignment 
and to rework, adjust or add to any components that require it. If you do so, make sure you 
that you reflect on what you’ve done in your learning log, as this will demonstrate your 
responsiveness and the building of your learning at the assessment point.

Assignment one




