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Introduction 
Welcome 
Welcome to the Drawing 2: Personal Approach to Drawing. The course aims to 
consider the role of drawing as an extension of your thinking and seeks to define 
the context and methods by which you see your drawing practice operating 
within your own work.  

Building on your learning at Level 1 (HE4), this Level 2 (HE5) course encourages 
you to deepen your approach to how you develop and test your skills, knowledge 
and understanding. The course was written by experienced academics and 
creative practitioners in collaboration with OCA and aims to:  

● explore a range of traditional and technological skills and conceptual 
approaches to expand your drawing practice, 

● use visual and contextual research to inform your practice, 
● use experimentation to inform your practice and develop personal 

expression, 
● understand the historical and contemporary contexts for drawing 

practices and practitioners and reflect on your practice. 

The course is divided into six parts, each with a series of projects, research tasks, 
exercises, and assignments.  

Part One: Narrative opens up the possibilities for communicating your drawing 
considering the role of a story or chronology in the development of an idea. Part  

Part Two: Language explores language as a source and tool for the content of 
your drawing reflecting on how both textual and visual language becomes the 
driving force for your work. 

Part Three: Reportage will consider the relationship between yourself and your 
surroundings, looking at the world as it is, using time, memory and narrative as 
starting points. 

Part Four: Mapping will apply your drawing as a method for exploring systems 
of information that make up the world discovering topology and cartography as 
well as conceptual mapping. 

Part Five: Motion is contextualised through artists appropriation of tools to 
capture the moving form and effect the possibilities for drawing, you will apply 
this as a means for opening up experimental and dynamic creative possibilities. 
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You will find that as you progress through the unit, many themes will emerge 
that overlap and recur. We encourage you to explore these further as part of 
your ongoing self-directed contextual research.  

Part Six: A personal approach draws on your contextual research to produce a 
critical review and through a parallel project, which uses ideas from this course 
as a starting point for a self-directed piece of work. 

On successful completion of this course, you’ll be able to: 

● develop a body of work that is rigorous in its engagement with conceptual 
and practical skills, 

●  demonstrate how research has informed your practice, 
●  evidence your engagement with experimentation through your practice, 
●  situate, reflect and critique on the work and practices of drawing practices 

and practitioners and reflect on your own learning. 

You will be supported through the course by receiving formative feedback from a 
tutor, and at the end of your course you will be able to submit for summative 
assessment.  
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Why do we draw? 
Drawing is a compelling activity accessible to everyone who can hold an 
implement, manipulate a mouse or make a mark with their body. The British 
painter, Roy Oxlade, suggests through ordinary everyday drawing we can be 
intrigued, charmed, interested and moved by the experience of other human 
beings and also drawing can show us unexpected aspects of human existence 
(Oxlade, 2002:n.p.) including our own. As children we draw for ourselves, we 
happily make marks and give these marks meaning without seeming to be 
troubled by whether our drawings are recognisable in the real world. It is some 
time before we realise there is an audience for our drawings and we will be 
asked questions about our intentions.  

Certificate of Honours (2019) Photograph courtesy of Doug Burton 

The teaching of drawing has come a long way since the syllabus pictured above. 
This certificate for honours in Division 1 was awarded to a nine year old girl in 
1935.    
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Recently, Ken Robinson, who writes about creativity and education, told an 
anecdote about a teacher asking a young girl what she is drawing. The girl says, 
“I’m drawing a picture of God”, the teacher responds, “But nobody knows what God 
looks like.”, “ They will in a minute” says the girl.   

This course is about personal and purposeful approaches to drawing which may 
or may not fit into the canon of historical and contemporary drawing as art. 
There may be examples of drawing from your childhood, in your family history or 
locality that you could revisit. We want to encourage you to grasp drawing in all 
its variety and use it to find out what you think and feel, to express and 
communicate what matters to you and to develop your own relationship with 
this amazing activity called drawing.  

This is a course that concentrates on process rather than product, your 
development, and the ability to reflect on it is more important than the 
production of finished artworks. That said you can only make progress through 
doing, trying things out and trying them differently. If you can see ‘failure’ as 
another opportunity to learn something you might find yourself surprised by 
new areas for investigation. When you are researching artists and drawings we 
ask you to set aside your judgement about good and bad art and be curious 
about what you are looking at. We are not asking you to put aside the drawing 
skills you have been practising in the previous OCA drawing courses but to hold 
them lightly and invite in approaches from other disciplines. 
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Getting started 
Through Level 1, you will have experienced studying with OCA and developed 
study skills that work for you. Alternatively, you may have recently joined OCA 
through accreditation of prior learning or experiences. This section briefly recaps 
on studying at OCA through a series of quick research tasks and exercises.  

Being an OCA student 
As a distance learning student you receive learning materials that take you 
through the content of each course unit. Your materials provide case studies, 
links to resources and suggested research, and are typically structured into five 
or six parts covering a number of different topics. Each part contains research 
tasks, exercises, and projects that encourage you to undertake your own 
research, make work, and reflect on your progress.  

Work your way through one part at a time in chronological order, undertaking 
any tasks and documenting your work as you go in your learning log. These tasks 
are designed to be as accessible as possible, to all students, regardless of their 
circumstances can participate. There is usually room to adjust tasks to suit your 
needs and this is something OCA can support you with. Once you complete a 
given part, you will submit a selection of your work and your learning log to your 
tutor, who will review it and provide you with formative feedback. 

Research task: Study tips 
Visit OCA’s WeAreOCA blog and read through the study tips section: 
https://weareoca.com/category/students/study-tips/ 
These posts are regularly added to, so keep an eye open for new additions. You 
can also comment on existing posts, or contact OCA if you would like to see new 
posts on a specific topic. 

Research task: Student handbook 
You will have received a current Student Handbook when you enrolled. Read 
through it to find out more about how OCA works and what it can offer you. 
Refer back to your Student Handbook if you have any questions at a later date. 

Research task: Online resources 
The OCA student site [www.oca-student.com] will be a key resource for you 
during your studies with OCA, so take some time to familiarise yourself with it. 
Log onto the OCA student website and watch the video guide to using the 
website. 
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The OCA discuss site [https://discuss.oca-student.com/] helps to connect OCA 
students together for subject related discussions and mutual support. 

Feedback from your tutor 
Tutor feedback can be verbal or written, or a combination of both, depending on 
what you would rather receive. Written feedback will be in the form of a PDF 
tutor report. Verbal feedback will be provided online through Google Meet or by 
telephone with a summary written by your tutor. All tutor feedback will be timely, 
well-grounded, constructive, and challenging. It will reflect on the work you have 
produced and provide pointers on how you can improve. Tutors provide 
feedback at the end of each part of the course unit. 

Research task: The role of the tutor 
You can find out more about the role of your tutor through watching this short 
video: [https://vimeo.com/180282269] 

You may also want to find out what kind of practitioner your specific tutor is by 
looking at their profile: https://www.oca.ac.uk/our-tutors/ 

Tip: Reflecting on your feedback  
It’s important to reflect on feedback in your learning log, identifying what you feel 
are the key themes and areas for development. This will help you develop a 
better understanding of what you are taking from your tutor’s feedback, help you 
develop a reflective approach to your studies, and help your tutor in how they 
tailor their feedback for you. 

If you’re using a public facing blog, and want to quote from the feedback, please 
refer to ‘your tutor’ rather than by naming them personally. You should act on 
this feedback as you progress through the course unit and can rework any 
elements prior to submitting for assessment.  
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Assessment 
Once you have completed each part of the course and received feedback from 
your tutor, you can submit for summative assessment to one of three annual 
assessment events. For assessment you’ll need to submit a cross-section of the 
work you’ve done on this course unit, as outlined in your assessment guidelines, 
available from: 
www.oca-student.com/resource-type/assessment-guidelines 

Your work will be assessed using your degree assessment criteria, available from: 
www.oca-student.com/resource-type/assessment-criteria 

If you have any queries about assessment, make a note and ask your tutor. 

Further research 
While it’s useful to know how you are being assessed from the start of your 
course, there’s plenty of time to prepare. Further information about assessment 
can be found in your Student Handbook, and more detailed information in your 
Student Regulations. There is staged information throughout to help guide you 
through the assessment process. 
 
Supporting your learning 
Alongside providing learning materials and access to a tutor, OCA supports your 
learning by providing access to key texts, an online library, and other online 
resources. 

Throughout the course unit you will be asked to undertake research into the 
work of other creative practitioners or to conduct your own research. Use the 
library and other resources available to you. You might also want to access other 
reliable online resources. This unit is comprehensive in the way it introduces you 
to different methods for drawing, and we ask that you keep a broad view of 
visual and textual research that may fuel your ideas for drawing in each part.  

Research task: Accessing the library and key texts 
As an OCA student, you have access to UCA’s online library resources. To find out 
how to log on, and what resources are available, please visit: 
www.oca-student.com/resource-type/online-libraries/uca-online-library 

To support your studies, OCA has provided a number of key texts related to your 
course unit’s reading list as scanned and downloadable articles, available from: 
www.oca-student.com/resource-type/scanned-library-articles 
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Research task: Harvard Referencing 
By Level 2 you should be familiar with the Harvard referencing system to cite 
any research you undertake. The system can be applied to books, quotations, 
images, films and any other work you wish to reference. Through written 
citations it helps locate work and prevents any accidental plagiarism. To remind 
yourself how to use Harvard, please look at this resource: 
https://www.oca-student.com/resource-type/academic-referencing 

Angela Rogers, A response to the refugee camp in Calais (2016) Image courtesy of the 
author. 
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Exercise 1: What do you want / need from the course 
unit? 
At Level 2, the course unit aims to develop your ideas and practices by providing 
a deeper sense of contexts you are working within, and for you to further 
explore how you can creatively and critically respond to these. Level 5 is very 
much about deepening your approach, so it’s a good starting point to consider 
what you might want or need to develop, based on your learning journey so far. 
For example, are there areas you have already explored you are now keen to 
develop further, areas you would like to expand upon, or study skills you would 
like to improve on.  

Write a short paragraph or around 5 bullet points identifying what you want 
and what you might need from the course unit. 

To help support your learning it’s also useful for your tutor to get a sense of your 
own creative and learning background, your expectations of the course unit, 
motivations, and any other information you‘d like to share.  

Write a short paragraph, or 5 bullet points, highlighting what you’re bringing 
to the course unit.  

Tip: Sharing your needs 

Exercise 1 may be a good opportunity to consider any personal or health issues 
that might impact on your ability to study. Contact Learner Support to make 
them aware, and to access guidance and support: [learnersupport@oca.ac.uk] 
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Learning logs  
As an OCA student you need to keep a learning log as a way of documenting your 
creative responses to course activities, your reflections on your progress, and as 
a way of sharing your work with your tutor.  

A learning log should be a summary of your creative process, documenting the 
various stages you have gone through, with visual examples, and a brief 
explanation and reflection on your creative process and outcomes. It is helpful if 
your learning log makes reference to each part of the course unit including any 
exercise titles or research tasks.  

OCA students choose to keep their learning log as an online blog, notebook, or 
as a digital file. One advantage of using a blog is that it allows you to document 
your work as you progress, in a format that is ready to submit to your tutor. It 
makes sharing your work simple, especially if you have a lot of digital elements. 
Keeping one blog per course unit makes it easier for your tutor and assessors to 
access.  

You may also find it useful to have notebooks to support your blog. For example, 
to take notes at gallery visits which can then be typed up with any photos onto 
your blog afterwards.  

Some students use their mobile phones to flick through sketchbooks to add to 
their blogs, rather than posting them. Alternatively, you can produce short audio 
or video logs (vlogs) to record your reflections on your blog. 

Tip: summarising your learning 

Whatever form of learning log you decide to use, get into the habit of going 
through what you’ve produced and summarising your key learning for your 
tutor. See this summary as a signpost to your learning, so you’re pointing out key 
moments or blog posts. This will save them having to read, watch, or listen to 
your entire log to find out what’s been important to you. It also encourages you 
to be more reflective and succinct in your approach. 
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Exercise 2: Setting up your learning log 
Set up an online learning log use the OCA blog template guide to help: 
https://www.oca-student.com/resource-type/study-guide/oca-wordpress-blog-te
mplate 

If you’re not using a blog, establish how you might use folders, sketchbooks, or a 
digital file as your learning log. 

From your experience on previous OCA courses you may already have a learning 
log that you want to continue to use. If so, you will need to establish a way in 
which to clearly indicate when your old course ends and your new one begins, 
for example by tagging your posts. 

Further reading 

You can find more guides on the OCA student website on Introducing Learning 
logs and Keeping an Online Blog. https://www.oca-student.com/ 

There are many blog posts on weareoca.com about learning logs. Do some 
research to see how other students have approached theirs. 
https://weareoca.com/?s=learning+log 
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Managing your time 

Your course unit requires around 600 learning hours which can be undertaken 
flexibly, part-time, or closer to full-time study, depending on how quickly you 
want to learn. You have a maximum of two years to complete these learning 
hours, but if you spread your learning over too long a timeframe it’s easy to lose 
momentum. With this in mind, you might want to aim to complete this course 
unit within 18 months (at 8 hours per week), 12 months (working approximately 
12 hours per week), or at a full time rate of around 6 months (at 24 hours per 
week). These timeframes will depend on how much time you can commit to 
study, so it’s good to be realistic about what is manageable for you. 

Allow around 20% of your learning hours for reflection and keeping 
your learning log up to date. 

During the course unit your tutor will suggest dates by which your next 
assignment is due based on which of these time frames you want to work within. 
Deadlines can be renegotiated in discussion with your tutor, so long as they fit 
within the overall maximum time frame for the course unit. 

Allocating regular time for your studies will help you balance your course work 
with the rest of your life. It’s important to be realistic about what you can 
achieve. For example, don’t try to undertake the course full-time, while working 
full-time, and juggling everything else you do. You’ll end up seeing the course as 
‘another thing to do’ which won’t be useful for your motivation or creativity. It’s 
much better to give yourself some breathing space to enjoy the challenge of your 
studies. 

Elizabeth Nunn, Paper Sculptures (2018) OCA Image Library. 
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Tip: Asking for help 

Remember that if you have difficulty with any of your deadlines please get in 
touch with your tutor. Additional support is available from OCA Head Office: 

● Student Services [studentadvice@oca.ac.uk]  
if you have queries around study resources, time frames, finance and 
funding, or any general enquiries.  

● Learner Support [learnersupport@oca.ac.uk]  
if any personal or health issues begin to impact on your ability to study. 

Exercise 3: Managing your time  
Depending on your circumstances, you might allocate time in different ways - a 
day a week, an hour a day, larger blocks of time such as weekends or holidays, or 
a combination of approaches. 

Ask yourself the following questions? 

● How much time you can allocate to study each week? 

● What is my most/least productive time of the day? 

● How well do I manage time? 

● What is a realistic schedule to undertake Part One (around 80 learning 
hours) and when might you set your first deadline? 

Make some notes in your learning log and discuss your schedule when you talk 
to you tutor. 
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Resources 
To get the most out of your study you will need to access OCA’s online and social 
resources, and develop your own physical resources and working/study space. 
These will differ depending on what subject you’re studying. 

Try not to feel limited by the resources or space you have available at the 
moment, creativity can flourish anywhere and there’s plenty of time to acquire 
the equipment you need. Working at a distance can have advantages to working 
in University studios and classrooms as the resources you develop over time 
belong to you and meet your specific needs. 

General resources 
You may need drawing and writing tools, paper, sketchbooks. Having some 
photography equipment is an advantage when working at a distance to help 
document your work. The camera on your phone will often be fine. If you have 
an SLR Camera even better. A tripod or ‘gorilla grip’ style flexible mount (for 
camera or phone) will be really useful. You won’t need professional lighting but 
make sure you have a few sources of ordinary lighting, both to make sure you 
work in decent light levels at all times and to use for documenting your work. 

Digital resources 
Here is a list of digital resources and software you will need: 

● A personal computer you have reliable and regular access to, and is 
equipped with up to date software and has this operating system installed. 

● Google Drive, which is a free service provided by Google. It is an online file 
sharing system based on the cloud, so you can access it from anywhere. 
You will be expected to upload files from your computer and share them 
with your tutor, and submit documents for assessment using Google 
Drive. 

● Google mail, this service hosts all OCA email address as a free service 
through Gmail. Personal email addresses should not be used for OCA 
studies. 

● Online learning logs, are required for the update of supporting studies by 
the OCA as a distance learning institution. The OCA recommend 
Wordpress, however any online blogging platform may be used. 

Some courses require the use of specialist software, so along with a computer, 
you will also need to download and install these applications. Where possible we 
have highlighted ‘freeware’ options, that are available free of charge, as well as 
industry standard software you may want to purchase. 
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Course resources 

As a drawing course that explores personal approaches to drawing, the course 
resource list will be determined mainly by yourself. Throughout the course, you 
will be introduced to different approaches to drawing that might also require you 
to use new drawing materials.  

Think about what drawing materials you currently use, what you might want to 
explore, and any other materials, tools, or other resources that would be useful.  

Research task: Drawing resources 

The following websites and social media accounts could help initiate what 
drawing materials or resources you would like to explore as part of your course. 
Look at these, or other sites, for ideas: 

● Drawing Projects UK - Centre for Drawing and Contemporary Art in 
Wiltshire 

● Drawing Room - Furthering the discourse around contemporary drawing, 
London 

● TRACEY - Drawing and Visualisation Research hosted by Loughborough 
University 

● Draw Art Fair, London 
● The Big Draw - The world's largest drawing festival 
● John Purcell Paper - Paper stockholders and manufacturers 
● St Cuthberts Mill - Manufacturing home of Somerset paper 

Tip: Student discounts on software 

All students enrolled with OCA are encouraged to register for an NUS card. The 
card entitles you to discounts on thousands of products including software and 
apps, as well as buying materials in local art shops. 

Your working space 

You will need a space to make your work, be it the kitchen table, a spare room or 
an existing studio space, somewhere to work on your learning log or work 
digitally, access to a computer, and space to read and reflect which could be 
much more flexible and also slot into other times, for example reading on the 
train on the way to work. 
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Exercise 4: Identifying resources 
Prepare a list of the equipment and other resources you might need to use. 
What do you currently have and what might you need to get? Don’t worry if you 
don’t have everything now, there’s plenty of time to build your resources as you 
progress through the course unit and degree. If you’re not sure of what you 
need, then prepare a list of questions to ask your tutor.  

What space or spaces are you going to work in? Consider where you will do most 
of your study, and prepare it so it’s an environment you’ll enjoy working in and 
you are able to store your equipment and resources.  

You may want to take a photo of your studio space to share with your tutor via 
your learning log. 

Social resources 

While it might often feel like you’re studying on your own, it’s worth 
remembering that there are lots of other OCA students doing the same. Your 
fellow students can provide fresh perspectives, feedback and encouragement, 
and creative opportunities for collaboration or sharing. 

You can make contact with fellow students through our OCA discuss site: 
[https://discuss.oca-student.com/].  

You’ll find a welcome section here: 
https://discuss.oca-student.com/c/welcome-introduce-yourself-here 

You can also talk through your email group, which you were added to when you 
enrolled onto your course unit. Its purpose is to make it easier for students 
studying the same course unit to talk to one another, upload images and critique 
one another's work. Through these groups you have access to the experience of 
students who are further along in their studies who can offer advice and 
guidance and you can take comfort in knowing there are others at the same 
point as you, just starting off, who may share the same worries or concerns. 
These course discussion groups utilise ‘Google groups’ to operate. Click here: 
https://www.oca-student.com/content/course-discussions-feature-launched for 
more information. 

Remember to communicate respectfully and responsibly with other students and 
OCA staff online. For further information listen to this short piece on Netiquette: 
https://www.oca-student.com/resource-type/online-guide-elements/getting-grips
-netiquette 
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Research task: OCASA 

OCA’s Student Association (OCASA) [www.ocasa.org.uk] is available to you as a 
student. One of their activities is organising joint study visits with OCA tutors. 
Visit: https://weareoca.com/category/study-visits/ to identify any study visits you 
would like to attend, either virtually or in person. 

Exercise 5: Saying hello to your fellow students 
Get in touch with other students to say hello, and to share something about you 
or your practice. Use the OCA discuss site and/or the email group.  

Working alongside other OCA students can help provide a social support for your 
studies by providing fresh perspectives, feedback and encouragement, and build 
working relationships and collaborations. Think about how you can build regular 
student contact into your creative practice throughout the course unit. 

Exercise 6: Say hello to your tutor 
For your final exercise, get in touch with your tutor to arrange a 15-20 min 
conversation. This is an opportunity to say hello to your tutor and put a voice to a 
name. It’s also a chance to discuss how best to schedule your time, document 
your work, and share it.  

The previous exercises and research tasks will have helped you prepare for this 
conversation and identified any questions you’d like to ask. Use your notes from 
these exercises as a starting point. 

Reflect on this conversation in your learning log as a way to identify any key 
points and as a starting point to refer back to later on. Don’t forget to refer to ‘my 
tutor’ online rather than by name. 

Finally, you may want to reflect on doing this introduction as a whole. Has it been 
useful and are there things we could do differently? Make some notes in your 
learning log and feel free to get in touch with OCA directly or use the forums to 
help us improve our support if you have any ideas. 
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Starting your course unit 
You should now be ready to start Part One of your course unit. Don’t worry if you 
are still getting to grips with using your blog, adjusting to this form of learning, or 
don’t have all the resources you need. There’s plenty of time to develop these as 
you progress. Remember that if you get stuck along the way there’s support 
available from OCA and encouragement from your fellow students.  

Enjoy the rest of your studies! 
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Personal Approach to Drawing 

Part One: Narrative 

The Toreador Fresco, Knossos Palace, Crete (c. 1500 BC) National Archaeological Museum, 
Athens, Greece. Bridgeman Images. 
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Introduction 
In  An Introduction to the Structural Analysis of Narrative (1966) Roland Barthes, the 
French literary theorist writes that narrative;  

“[in all its] infinite variety of forms, … is present at all times, in all places, 
in all societies; indeed narrative starts with the very history of 
mankind; there is not, there has never been anywhere, any people 
without narrative…”  

Barthes, R. An Introduction to the Structural Analysis of Narrative (1966) 

Narrative is a spoken, written or visual accounting of events we have 
experienced, read about, seen, overheard or even invented. In other words, in 
our exploration of narrative in pictorial terms it is about visual storytelling. Our 
relationship with storytelling is ingrained, fundamental to our human experience. 
It is part of how we communicate or express ourselves and is a long and ancient 
pastime, present over generations in oral tradition with verse and song, but also 
extant throughout the history of art. 

Scenes of life, dating from as early as 8,000 BC, of stylised lithesome figures 
hunting their prey or doing battle, drawn in ochres, oxides and charcoal, 
materials from the earth, were found on the walls and ceilings of shallow caves 
and rock shelters along the Mediterranean basin of eastern Spain in the early 
1900s. Known collectively as Levantine Art, these are thought to be some of the 
earliest examples of the artist as storyteller. 

The use of narrative continued to appear as visual subject throughout the course 
of the history of art’s development of expression. Cultures expressed who they 
were, where they came from, their exploits and their beliefs in their art. Surfaces 
were drawn upon, painted, incised, stitched or sculpted. Although there was a 
predominance of representational imagery: Minoan frescoes describing the 
acrobatics of agile bull leapers from c.1500 BC for instance; or the intricate stone 
carvings dedicated to Lord Vishnu adorning the temple of Jagdish Mandir in 
Udaipur, India, narrative was not restricted to figurative representations in 
storytelling. The complex schematic abstractions found in the cave and bark 
paintings of the dreamtime mythologies of indigenous Australians showed a 
distinctive non-representational way of recounting stories passed on over 
generations.  
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In whichever mode of expression these visual narratives offered glimpses and 
accounts of heroic and adoring scenes not only from the past but from the 
cultures they envisage and from the stories they describe.  

The 20th century saw visual and creative expression develop into a much broader 
and more experimental radical voice. A shift away from the figurative and 
representational, abstraction heralded a break from the formality and rigidity of 
the realist vision that existed previously. Many new visual languages were 
developing. Artists such as Joan Miró and Paul Klee told their stories in a unique 
hand, one of wonder and curiosity; others like Americans Helen Frankenthaler or 
Willem de Kooning, active in the second half of the century, told theirs with 
gestural expressiveness. The artists’ individual voice now presented itself without 
limitation, with bold and expressive conceptual approaches to new ways of 
telling stories. 

A revival of figurative narrative came in the 1980s and 90s with artists such as R B 
Kitaj and Paula Rego central to a resurgence of interest. However with all the 
experimental activity that had come to pass since the early 20th century the 
confines of one particular way to ‘tell a story’ had well and truly been dismantled: 
Cuban-born American artist Félix González-Torres used minimalist abstraction as 
supremely personal discourse about sexuality, health and politics. His Untitled 
(Double Bloodworks), a drawing on canvas that traces the T-cell count of the artist, 
who died of AIDS in 1996, is perhaps made more powerful by its understated 
minimal graphic treatment, its honesty and its directness. 

Felix Gonzalez-Torres, Untitled (Double Bloodworks) (1992). Acrylic and graphite on 
canvas; in two parts. Bridgeman Images. 
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Attention was drawn to the continuing relevance of storytelling in the visual arts 
by the exhibition Storylines: Contemporary Art at the Guggenheim in New York in 
2015. The show brought together the work of artists sourced from the 
Guggenheim’s permanent collection working with narrative in a diversity of 
media, from drawing to painting, installation and performance.  

Further Research 

By utilising keywords such as ‘Storylines’ and ‘Guggenheim’ you will be able to 
research the exhibition further online.   

The following projects and exercises look at the way visual narrative can 
communicate ideas and can be broad-ranging in application. It can offer 
longevity of theme by working with a continuing storyline or chronology; or the 
story can be told in one image. Students are encouraged to investigate concepts 
of narrative through a range of techniques and presentations, and to begin to 
create a personal visual language.  

Reading Task: Environment and Storytelling 

In order to learn more about how environment can be used to tell a story, the 
development and outlining of the storyline, and the selection of a viewpoint, read 
Chapter 6, Creating a Narrative, from Reportage Illustration–Visual Journalism, 
(Embury and Minichiello, 2018), available in your student resources here: 

Embury, G. and Minichiello, M. (ed.) (2018) 'Chapter 6 Creating a Narrative' In: 
Reportage Illustration: Visual Journalism. (s.l.): Bloomsbury Publishing. 
pp.112–127. 

● Will these guidelines influence the way you consider your subject and how
you tell its story?

● Will they have any bearing on how you compose your narratives?

Write about this in your blog. 
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The first project examines the narrative of idea development. The narrative in 
this case will be the one that comes from you as you explore through writing and 
drawing about ideas as they evolve; by keeping a visual and written diary of your 
working processes as you experiment with concepts. This way of working has 
been an important aide-memoire for many artists over the centuries. 

In recent art history artists such as Frida Kahlo, Eva Hesse and Dieter Roth were 
among many who created exuberant visual records in diaries, accompanied by 
personal written detail exploring their creative thoughts and ideas. In the case of 
Dieter Roth diaries were integral to his practice as vehicles to record simple day 
to day activity but also his creative explorations. Roth’s swansong was a vast 
video diary shown on 128 video monitors entitled Solo Scenes and was produced 
in 1997-98, the last year of his life.   
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Project 1: Narrative-the growth of an 
idea 
There is a real sense of excitement when the kernel of an idea first presents 
itself. It is the conception perhaps of something new, the anticipation of a 
direction not yet followed. Your expectation should be that this is only the 
beginning; the idea should be allowed to grow, to expand into those brave 
unfamiliar directions over time and experimentation. A clear understanding of 
how and why the concept developed can however be lost unless we keep a 
record of it. Of course, the visual stages of the idea’s evolution should be kept to 
look back upon but it is also beneficial to make written notes – comments on the 
growth of thought process; what materials were used; their benefits and/or 
drawbacks; influences and motivations; a conceptual explanation; thus, with 
images and text, you will be creating a personal narrative of an idea.   

Exercise 1: Modifying pictorial space 
Choose a subject; this could be a tree, an ornamental vase, a piece of furniture, 
something that has a shape and bearing that is ripe for exploration, one that 
inspires you, challenges you or is striking to look at. 

In no less than five A3 studies, starting with an objective representation of your 
subject, gradually re-imagine it by breaking down the visual information through 
a process of modification.  

● Experiment with composition; choose different viewpoints, explore
different mark-making methods and media. Look at the shapes
surrounding your subject and how they relate to it. To help you decide on
the compositional framing make a viewfinder.

To make a viewfinder take an A4 sheet of card, draw from one corner to its 
diagonal opposite and then repeat this from the other corners. This will locate 
the centre of the card. Draw a horizontal and vertical cross through the centre 
giving you four separate rectangles with a diagonal line running through each. By 
then subdividing the smaller rectangles with horizontal and vertical lines through 
the central point of each you will be able to join the four points, creating a central 
rectangle that will then be cut out to form your viewfinder. 
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OCA, Making a viewfinder (2019) OCA Image Library 

Alongside your drawing, make clear and detailed notes in your learning log, 
explaining the ‘story’ of the route you have taken in developing your ideas and 
the decisions you have made along the way. These along with the presentation 
of your five studies will reveal the truths behind your working processes, both 
struggles and triumphs, in an honest and personal narrative. 

Reflection 

Although the narrative you have constructed is ostensibly a reflection of the 
visual work you have done, reflect also in your learning log on whether the 
‘narrating’ of your working process has been beneficial to the way you archive or 
even understand your practice.  Do you feel this process exposed any frailties or 
strengths about your working processes? 

The next project looks at visualising text to produce a single scene. Through 
research and experimenting with a developing visual language you will choose 
text and then define what is essential to create a cohesive pictorial narrative. 
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Project 2: Monoscenic narrative 
A monoscenic narrative can be identified as the depiction of a specific situation 
or scenario within a pictorial space; a moment caught in time, in one image. 
Classical artists such as Fra Angelico or Sandro Botticelli utilised monoscenic 
narrative in their biblical compositions but we should also be conscious of more 
contemporary artists using this spatial framework, artists such as Jörg 
Immendorff, Paula Rego or Peter Doig. 

The written word can be the perfect muse to inspire a piece of visual art; the 
words already outlining the mood or atmosphere; the characters, if there are 
any, already clearly described; every detail laid out in front of you to suggest, 
engage, or convey a sense of the narrative. 

One of the greatest skills we, as creative practitioners, possess is our imagination 
and the practical ability to transfer what we have imagined onto our chosen 
surface or support. Drawing can be that most immediate of creative practices to 
‘get down’ or define what is in your mind’s eye; it is a direct conduit from 
imagination to practical application. Through a process of research and selection 
this exercise will allow you to visualise a segment of text of your choosing; to 
experiment with an open mind while continuing to explore the development of a 
personal visual language. 

Jörg Immendorff, The Art Belongs to the People; Die Kunst gehort dem Volk (1975). Oil on 
canvas. Bridgeman Images. 
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Exercise 2: Picturing words 
As a warm-up to this second exercise select a novel at random; locate a passage 
that when reading you can visualise the scene and do some rough sketches 
around it. These only need to be quick responses to the excerpt, a kind of visual 
shorthand to help envisage the storyline. You may sometimes have an 
immediate response to the text, an image coming easily into mind as you read 
but primarily you need to look out for parts of the text that evoke and describe 
the scene but are also fundamental to the crux of the overall narrative. 

After this warm-up you can now go on to select a piece of writing that has some 
significance to you, whether that is something read as a child or a more recent 
reading that has touched or affected you. Keep in mind the previously 
mentioned indicators to look out for. 

While working on a number of rough compositional studies consider: 

● Being brave and experimental; stretch the boundaries of your normal 
working practice. Deliberate on what you sense could work with the text. If 
you feel abstracted imagery would be effective don’t be afraid to 
experiment with it. Most importantly make sure that your decision makes 
pictorial sense when affiliated with the text. 

● The materials you use; whether the image you create could be delineated 
in monochrome or polychrome. 

● What to put in or leave out of the composition so that it clearly and 
cohesively encapsulates the narrative of the passage. 

After selecting the composition you feel most successfully captures your chosen 
text work loosely and confidently on your finished pictorial narrative at no 
smaller scale than A2. Try not to be constricted by it being a ‘finished’ piece; work 
with the same vigour and enthusiasm as when making the compositional 
studies. 

Reflection 

In your learning log reflect on:  

● What the main difficulties of selecting text to work from were.  
● Did you find working with text helped invigorate the flow of ideas?   
● Did you feel you successfully captured the essence of the passage you had 

chosen? 
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Simon Manfield. Lifeboatman 1 (2008). From the poem Orcadians: Seven Impromptus by 
George Mackay Brown. Ink on paper. Image courtesy of the artist. 

Research Task: Monoscenic Narrative 

The three contemporary artists mentioned earlier working within the 
monoscenic narrative framework; Jörg Immendorff, Paula Rego and Peter Doig 
each have a distinct and recognisable visual language. The one thing they 
perhaps have in common is the creation of ‘mood’ in the narratives they explore: 
an air of incongruity, of menace, inviting us to consider what has occurred 
beforehand and what will come after the moment depicted.   

Research artists who represent monoscenic narrative in their work and make 
notes in your learning log addressing the following questions: 

● Do you agree with my suggestion about ‘mood’ and what is the impact of
that ‘atmosphere’ on your insight of the artists’ work? What do you
suppose is the motivation for that air of mystery?

● The three examples shown above all have a sense of figurative reality. In
comparison to the work of the classical artists mentioned earlier, Fra
Angelico and Sandro Botticelli, what do you feel differentiates them in
terms of visual language and technique from the three contemporary
artists?

● Is there a distinction in the way the artists separated by 5 or 6 centuries
perceive the world?
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Peter Doig, Blotter (1993). Oil on canvas. Walker Art Gallery National Museums Liverpool. 
Bridgeman Images 
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Paula Rego, Reading the Divine Comedy by Dante (2005) Pastel on paper. Bridgeman 
Images. 
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Project 3: Continuous narrative/ 
sequential narrative  
Continuous and sequential narrative are closely related. Both pictorial devices 
enable the artist to clearly show a chronology of events, often repeating the main 
subject or subjects as the story unfolds to help depict the passage of time. The 
only difference between the two is the manner in which the narrative is framed 
and the effect that has on its pace: continuous narrative presents multiple 
scenes telling the story within a single picture plane. Sequential narrative is 
broken up into individual frames, each depicting a scene from the storyline, 
much as you would find in a cartoon strip, graphic novel or a film-maker’s 
storyboard. The reading point below shows an excellent example of sequential 
narrative that pushes the reader to the edges of time and place. 

Reading Task: Narrative 

In preparation for thinking about how we can apply narrative to drawing from a 
time and place take a look at chapter 2, Drawing Archaeology by Dr Helen 
Wickstead, in Drawing - The Purpose by Leo Duff and Phil Sawdon (2008), 
specifically the section Drawings about Drawings–Narrative, pages 23-26.  

This text is from your essential reading list and is available here as a free 
download from the UCA library: 
https://ucreative.idm.oclc.org/login?url=http://lib.myilibrary.com?id=203510  

Research and reflect on this work in your learning log. Look also at Doug Burton’s 
piece in the We are OCA blog: https://weareoca.com/subject/fine-art/here/  

Further Reading 

Narrative through a place and time are also explored in Richard McGuire’s book 
Here. It is a beautiful evocation of non-linear moments that use the Graphic 
Novel form to express Mcguire’s feelings about a view from a corner of a room in 
a house. 
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Richard McGuire, Here (2014) Hamish Hamilton. Image courtesy of the author. 

Diego Rivera’s fresco at the Detroit Institute of Arts portraying industry in that 
U.S. city is an imposing example of continuous narrative. While Pablo Picasso 
uses sequential narrative in his etching Sueño y Mentira de Franco (Dream and Lie 
of Franco) describing with power and vitriol his contempt for General Franco, the 
Spanish dictator. 

Diego Rivera, Detroit Industry (1932-33) ( North wall detail). Fresco. Detroit Institute of 
Arts. Bridgeman Images. 
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Pablo Picasso, Sueño y Mentira de Franco (Dream and Lie of Franco) (1937). Etching and 
aquatint. Fred Jones Jr. Museum of Art. WikiArt. 

Picasso’s satirical sequence, the individual images intended to be sold as 
postcards at the 1937 World’s Fair in Paris to raise funds for Republican Spain, 
owes a large debt to propaganda leaflets distributed during the Spanish civil war 
and to earlier forms of printed political satire, the works of William Hogarth for 
instance, but it also rubs shoulders with the emergent culture of the cartoon in 
comic books in 1930s USA.  

The comic book was an accessible visual feast; it was cheap to buy and easy to 
read. From its golden age in the 1930s through to its silver age in the 50s and 
beyond the comic reflected popular culture and would influence the values of 
that culture: it observed the changing roles of women and society’s perception of 
race and ethnicity, as well as offering an outlet for artistic expression. The Pop 
Art movement of the 1950s and 60s overtly exploited its influence in the works 
they produced. Eduardo Paolozzi, Roy Lichtenstein, Andy Warhol, to name but a 
few, appropriated its visual language, Lichtenstein even going so far as to 
replicate the Ben-Day dots printing process in his painstakingly precise painted 
canvases. 
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The influence of popular culture, the cartoon and comic book and its expanded 
form, the graphic novel, is still prevalent in contemporary arts practice today. The 
political cartoons of David Shrigley use direct childlike simplicity and hard-edged 
satirical captions that slice through political rhetoric with irony and whimsy. 
Shrigley is a popular artist, his work spanning the breadth of appreciation 
between public and art world.  

The acceptance of the cartoon as produced by Shrigley and the universal 
popularity of the graphic novel is perhaps given greater sanction by the 2018 
long-listing of Nick Drnaso’s graphic novel Sabrina for the Man Booker Prize: the 
first time a graphic novel has been nominated.   

In the following exercises you will explore both continuous and sequential 
narrative forms by constructing two pictorial ‘time-scapes’ using ‘a walk’ as their 
theme. When choosing your subject consider the differences between the two 
formats and have in mind how the layout will impact on the tempo of the story. 
Remember, you will be ‘telling a visual story’, one that has a beginning, middle 
and end. 
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Exercise 3: Continuous narrative 
Put two hours of a day aside to explore a landscape. Have an A4 sketchbook to 
hand, a variety of media and a camera for reference shots. This can be in any 
terrain, indoors or out; a favourite place or somewhere you have never been. If 
you find it difficult outdoors the interior landscape of your house can work well, 
otherwise the city, your neighbourhood, the countryside, hills or the seaside 
make for interesting vistas.  

● After 5 or 10 minutes stop to sketch what surrounds you. Look at what 
characterises that setting; the light and shade in a nook in the corner of 
your room, the height and shape of buildings, the light that forces its way 
through woodland, the sky and the changing shapes of clouds, the 
reflections or dark depths of the sea.  

● Spend up to 10 minutes on your sketch and then move on.  

● Every 5 to 10 minutes repeat the process. By the end of your circuit you 
should have 6 rough sketches representing ‘episodes’ of your narrative. 
These will be reworked later into the elongated picture plane that will 
represent the continuous narrative experienced over the route.   

When you are back in the studio, lay out the preliminary sketches and consider 
their reworking, asking questions such as:  

● Will the ‘episodes’ require resizing?  

● How will you link the ‘episodes’ to present cohesiveness and continuity in 
the narrative?  

● Will overlapping your drawings help maintain a sense of rhythm in the 
composition or perhaps you could use another visual device?   

   

38         Drawing 2: Personal Approach to Drawing 



Exercise 4: Sequential narrative 
For this exercise you will revisit the route travelled in the last exercise. However 
this time you will produce 3 drawings, no smaller than A4, each done at different 
times of the day:  

● the first drawing at the beginning of the route in the early morning,  

● the second halfway along at noon,  

● and the last, at the end of the route, in the evening. 

If you have time, the exercise can be done in one day, or over a period of 3 days; 
whichever fits within your working schedule.  

The changing light, or perhaps changes in the weather, will help define natural 
sequential divisions. Consider the sort of media and marks you use to best 
capture the fleeting nature of that changing light and the passage of time. 

Reflection 

Reflect in your learning log on your experience working on these two exercises.  

● What were the differences encountered between the two narratives?  

● Was there a distinction of rhythm?  

● Was your choice of media appropriate and why? 
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Charlotte Salomon 

The German artist Charlotte Salomon (Berlin. 1917–1943) is best known for her 
evocative body of work Leben? oder Theater? (Life? or Theatre?), a collection of 769 
gouaches with accompanying text, that narrate a loosely disguised version of her 
tragically short life. 

Life? or Theatre? is testament to a complex and under-appreciated talent. 
Charlotte writes, speaking of her ‘character’ Charlotte Kann and the therapy of 
producing this work; 

“… she found herself facing the question of whether to commit suicide 
or to undertake something quite insanely extraordinary.” 

Salomon, C. Life? Or Theatre? (1981) 

Charlotte Salomon, Life? or Theatre? (1981). Image courtesy of the author. 

Charlotte Salomon left behind an “extraordinary” visual narrative, an 
expressionist stream of consciousness outpouring from memory. It would not 
however be from her own hand that her life would be taken but in the gas 
chambers of Auschwitz concentration camp. 
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Research Task: Charlotte Salomon 

Reflect further on the artist and her overtly personal collection of work by 
researching books and online.  

In your learning log write down your thoughts:  

● Do you think the strength of her work lies purely in its remarkable 
narrative or, without knowing the story could we appreciate it solely from 
the quality of drawing or its expressive nature?  

● Can you see the influence of her artistic contemporaries in the work?  

● If so who and in what aspect of the work do the influences lie?   
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Assignment One: A personal narrative 
 For your first assignment, choose one of the 3 narrative formats studied earlier, 
monoscenic, continuous or sequential, to illustrate either: 

● an often told family story. 
● an event that has involved or affected your community. 
● or one that speaks of your cultural background. 

 While keeping in mind the boundaries those formats allow consider your chosen 
option carefully before starting.  

Reflect on the variations of the formats: the single scene of monoscenic; the 
uninterrupted tableaux of continuous; and the fragmented chronology of the 
sequential narrative, and how you would use them to represent the storyline you 
wish to depict.  

This consideration should also include the suitability of media, scale of support 
and your physical drawn approach. Remember the work you produce for this 
assignment is about you, an honest pictorial account of experience, memory and 
identity. Most importantly it will be a narrative that in pictorial terms is first 
‘readable’ but then also challenges you and your personal approach to drawing. 

Once you have completed your first assignment, stand back and consider your 
work. Write reflectively and critically about the experience in your learning log. 
This process will be essential to your learning experience and should be followed 
assiduously throughout the course of the unit. 

● Explain your reasoning behind the assignment piece; decisions about 
narrative format, subject, media, and scale of support; were you happy 
with your choices? 

● Looking back would you change anything or would you consider 
developing this way of working further?  

● Did you find inspiration from any artists researched who use narrative in 
their practice? 
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Send to your tutor: 

● your final piece(s) together with any preparatory work

● a short reflective account (up to 500 words) outlining your experience of
this assignment (for example, the thinking behind your final piece, any
problems you encountered along the way, how you might develop this
work further, etc.)

● a representative sample of your work from the exercises in Part One,
including relevant pages from your sketchbook and learning log (or send
your blog url)

● your contextual research and personal response to Narrative contained in
your learning log.

Aboriginal bark painting depicting an episode from clan ancestral mythology. Eucalyptus 
bark. Art Gallery of New South Wales. Bridgeman Images. 
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Parallel Project and Critical Review 
If you haven’t already done so, read Part Six of this course guide and share any 
thoughts about your parallel project and critical review with your tutor. Don’t 
start work on either of these pieces until you’ve received a response from your 
tutor. Consider noting down some preliminary ideas or areas of interest for 
discussion; you could do this in your learning log as part of your independent 
learning.  

Don’t panic if you haven’t had inspiration yet. Keep thinking about both strands 
as you work through Part Two. You might consider contacting some of your 
fellow students on this course and find out how they’ve responded to the brief. 

Before you send Assignment One to your tutor, take a look at the assessment 
criteria for this course; these will be used to mark your work if you get your work 
formally assessed. The assessment criteria are listed in the Introduction to this 
course guide. Review how you think you’ve done against the criteria and make 
notes in your learning log.  

Make sure that all work you send to your tutor is clearly labelled with your name, 
student number and the project or assignment number. Scan or photograph any 
supporting work and/or the relevant pages of your learning log. These can be 
summarised as a pdf document, uploaded to your blog or organised and 
submitted by post. 

Your tutor may take a short while to get back to you, so carry on with the course 
while you’re waiting.   
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