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Introduction
This course has been designed to follow OCA’s Introduction to Printmaking level 1, to help
you extend your knowledge and experience of printmaking as a medium through further
exploration of techniques and methods.
Building on your experience of the level 1 course this level 2 course assumes you have
already gained some practical knowledge of printmaking methods including relief prints such
as linocut or woodcut, monoprints and collotypes. These techniques will be the foundation of
the projects in this second course. You may have already discovered the techniques you find
most suitable for your working methods. However, during the course please be open to try
new things.
The course presents a range of types of print to inspire you and give you an idea of the
range of effects possible in printmaking. Some of the techniques and effects employed can
be achieved without the use of specialist equipment. However, some of the examples shown
do require printing presses or special etching equipment. Don't be disheartened by this. If
you get really interested in printmaking there are printmaking facilities available in most
large cities. Otherwise some modestly priced alternative equipment is available from
specialist printmaking suppliers who will also provide advice to help you set up.
The most important tools and materials you will need are listed in the Appendix and should
be easily available from good art shops or online. If you discover alternatives you prefer,
please feel free to make use of them as well as, or in place of, those discussed in the course.
The images used in the course are from the Bridgeman Education Art Library which can be
accessed online and where you will find many further examples. The images are a starting
point for you to experience the expressive potential and variety of different printmaking
methods and styles. There are many more sources of images available online or in books.
These are all useful sources of inspiration but you should also seek out the opportunity to see
the real thing at exhibitions or galleries wherever possible. Many museums have collections
of prints which are not on public display and it is worth asking if you can make an
appointment to see them. The British Museum has a large collection which is available to
view for example.
The course has been divided into six assignments. Each one allows you the opportunity to
develop a given theme through a choice of printmaking methods. Here you can become
immersed in your own response to the subject and the method you choose which suits the
way you wish to express your ideas. At all stages of the course your preparatory work and
contextual studies will be the key to the success of your designs and you should allow
yourself plenty of time to develop your ideas in your sketchbooks and learning log before you
make your prints.
Some assignments dictate the printmaking method you will be using – the Chiaroscuro
assignment, for example. Here the project involves using a specific technique to create an
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image. It will require looking at, and translating, a painting into a monochromatic print. The
importance of this project is to develop your ability to simplify a complex design into a
limited tonal range, and to refine your linocutting technique.
In other assignments your choice of the most suitable printmaking method to express your
ideas will be important. Here you will be required to make choices concerning composition,
style and technique.
In the final assignment you will put together the technical and creative knowledge you have
gathered from your course. This assignment is a personal one to give you the freedom to
begin to find your own style in printmaking.
The emphasis in this course is on your creativity and ability to design, prepare and print your
work. Throughout you should be striving towards a professional standard at all stages of your
projects resulting in as good a quality of prints as possible. Slowly, through experiencing
processes, materials and opportunities you will find those which suit you best.
As with all things, practice makes perfect, and do not be put off if the first few times your
prints do not work out as you intended. Try to develop a critical eye which will help you
improve in the future. Discussing your work with friends and other artists will help and you
should not feel you are working in isolation – use OCA’s forums and portfolios to share
comments on your work with other students. Your tutor is also here to help and will be able
to advise you on materials, technical issues and design elements.
In addition to the practical assignments, you are required to complete a parallel written
study. More details of this are on the next page.
At the end of the course you will have gained considerable experience in printmaking from
the history of printmaking, through design and technical processes to the creation of your
own individual prints, and through looking at the work of others.
Make sure you take note of the support booklets OCA supplies, in particular those on
keeping sketchbooks and learning logs. Ensure you reflect on your learning and submit your
learning log with every assignment. You are encouraged to blog your learning online so that
you can share your reflections with others. This is not a ‘requirement’, so keep a paper based
log if you prefer.

Enjoy the challenge of making your series of prints and exploring the
different opportunities printmaking gives you to unlock your creative
potential.
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Parallel project
While you are studying this course you are expected to do a detailed study of a printmaker of
your choice. The study should be around 2,000 words long. Your preparatory thinking in
terms of arriving at who to study, what about the artist you choose to study and why you are
interested in them should be recorded in your learning log, so that your tutor, (and assessor if
appropriate) can see your thinking process.
It is really important to choose the artist for this study carefully. One reason is that the final
part of this course asks you to look back at this study and assimilate all that you have
learned about this artist and do a piece of work that deliberately emulates this artist, while
placing your own stamp on it. Take a look at Part six of the course for more detail on this.
Looking at a printmaker’s vision and work in detail while you are studying will stimulate your
own work and give you insights into creativity as well as technical innovations. For this
reason it’s a good idea to pick someone to study that you admire, whose work appeals to
you. Scan through the contents of the course first to get an idea of the things the course
covers. This may help you find an artist whose work will help illuminate the assignments on
the course.
This could be anyone from the history of art. It could be Albrecht Dürer for example, active in
the early 16th century, Mary Cassatt, printmaker of intimate domestic scenes at the end of
the 19th century. Or an artist better known for painting and sculpture such as Edgar Degas.

The Barefoot Child Mary Cassatt, drypoint and aquatint
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Alternatively, go for a contemporary artist such as Howard
Hodgkin, who although celebrated as the ‘painter’s painter’,
is also a richly inventive and lively printmaker. But most
importantly, you decide who to study. Make full use of the
web to carry out this study. Since most well known artists
are well represented on the web. You can browse Bridgeman
Education art library and the V&A collection. Many of the
major museums and galleries in the UK are busy digitizing
their collections and making them available on the web.
Just hone your web research skills.
Then you must decide what ‘angle’ to take in your study.
Don’t just re-present all the information you can find on the
artist you choose to study. What is of interest is your
viewpoint on a particular aspect of that person’s work. In
order to arrive at a focus for your study, ask yourself the
following questions about the artist you are interested in:
• What is it that has drawn you to this artist?
• What do they do in their work that makes them unique?
Mary Cassatt at the Louvre
Edgar Degas, etching

• Who do you think has influenced their own development?
• How influential do you see their printmaking to have
been in the historical context?

Such questions will help give you
structure and focus to your study.
Make notes in your learning log
all the way through this decision
making process. You may
investigate two or three artists
before deciding on the one you
wish to study in depth. If you are
lucky enough to live near a
museum or gallery that houses
examples of this artist’s work, you
are encouraged to make a trip to
see some examples. You may
come back fired up even more to
study this artist.

Composition from Der Blaue Reiter Wassily Kandinsky, woodcut
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Parallel project development stages
Assignment stage one
When you submit your first assignment you should submit details of the artist you are going
to study and notes about why you are going to study this artist, and what angle you plan to
take in your study. Discuss this choice with your tutor along with assignment one.

Assignment stage two
When you submit the second assignment of practical work you should also deliver a synopsis
of your proposed study. This should be no more than a side of A4. Again, discuss this with
your tutor and listen carefully to any suggestions they have about adjusting your ideas.

Assignment stage three
With the material you deliver to your tutor at this point you must also send in at least the
first third of your study, more if you wish to. Your tutor will then give you guidance about
whether you are on the right track with your study, and whether you need to go into any
more detail in particular areas.

Assignment stages four, five and six
With the final assignments you must complete your study and give your tutor time to review
it and give you feedback in time to adjust your study to submit as part of your final
assessment.
Make notes in your learning log about what you have gained from doing this study and how
it has impacted on your printmaking development.

Lord Goodman in his Yellow Pyjamas Lucian Freud, etching with watercolour
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Flowers in a Black Pot John Piper, etching and aquatint
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Printmaking 2
Part one: Landscape

Untitled Ken Kiff, colour print

This section explores a landscape and townscape theme. At the end of these projects you will
have made two contrasting prints, each presenting a different form of landscape – a natural
landscape and an urban landscape, and experimented with composition.
For each landscape a different approach, colour scheme and composition will be required but
try to get them to work together visually. You might decide to link them by making them the
same size even though they could be in different print methods. Alternatively, they could be
of the same method, for example linocut, but of different sizes and using different cutting
methods. The objective of this assignment is that the prints contrast and complement one
another.
Each print should derive from sketches made in your sketchbook or from life. You will need to
make several of each scene in order to explore details, colours, tones and composition. All of
these elements will be important considerations in your final prints and the more information
you gather at this early stage the better. Work hard to develop your sketchbook practice in an
extensive and experimental way.

Landscape with Poplars Paul Pissarro, oil monotype
In this print the organic forms of the trees have been represented by painting directly onto the plate before printing
straight onto the paper. The whole has a spontaneous quality reflecting the way the ‘Impression’ of a moment is
captured by the artist.
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Project 1: Natural landscapes
What to do
Begin by making three quick sketches of the same scene. You should concentrate on
capturing the sense of the place by recording the scale of the elements in the scene in
relationship to each other. For each quick sketch of no more than 15 minutes change your
viewpoint so that the relationship between the objects varies. Think carefully how the
features appear on the page and the perspective.
Next spend up to an hour drawing the scene in detail using only lines. Pay particular
attention to the shapes of leaves, trees, buildings and hills and try not to take any short cuts.
You can draw some of the bricks in a wall, or grass in a field, for example, without drawing
them all but make sure you have enough information in your drawing to remember
everything.
Once you have your line drawing make a couple more drawings of the scene in different
lights. For example, make one during the morning and one in half light at the end of the day,
or even at night. Whatever you decide, concentrate on the tonal relationships between the
features and the sky. Identify the lightest and darkest areas and work the middle tones into
your sketches between these two extremes. At the end of these preparatory works you will
have sketches to help you with composition, detail and tone.
Finally make colour notes from your scene. Use coloured media to record the colours –
watercolour, pencils, crayons or similar. Alternatively you can write the colours on your
sketches but make sure you are as descriptive as possible. For example if you just write
‘green’ on every tree you will not remember the differences and struggle to create a print
which reflects the scene. It is better to write ‘bluish-green (light)’ or ‘olive green’. Similarly
with buildings describe the colour of the bricks rather than writing ‘bricks’. Look for and
analyse colour relationships in the scene.
With sketching, the more information you record the better. If you have too much information
you can always leave it out of your final work, but you may find it difficult to make an
effective image if there is insufficient information.
Sketches do not have to be made on the same day so do not feel the need to rush this stage.
Try to give yourself time to relax into each drawing and stay focused on what you are trying
to achieve whether it is a quick 15 minute sketch or a drawing which takes several hours.
These drawings will be the basis for your prints. Back in your studio or workroom look at all
the drawings you have made. Absorb as much of the information as you can from each of
them and begin to think about how the various drawings might be put together to make one
well composed and balanced design.
It is possible to take photographs as a reminder but always use them after your sketches.
Sometimes it can be useful to sketch from your photograph to help understand the scene
you are trying to represent.
OCA Printmaking 2: Developing Your Style
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Try a few ideas out by making quick sketches in the middle of a piece of paper so that you
can extend the image out in any direction. Develop the idea to cover the page using
elements from your drawings.
Next, try masking off sections of your drawing with a pair of L-shaped cards. This will help
you compose your image. Look for a balanced design which has visual interest from tonal
contrast, detail, texture, and so on.
Now draw this composition again taking into account any changes you consider necessary.
This drawing, derived from your earlier studies, will form the basis of your print.
Once you have established your design you need to consider which printmaking method or
methods will suit your subject.

Printing your image
Throughout this course you will be expected to show a professional quality in your prints –
not only in the design but also in your ability to use the printmaking process and materials.
You can select inks and paper you feel are the best to make your prints but be sure to
achieve the clearest and best quality print you can.
Oil-based inks will give you longer to ink the block or plate as well as printing time. It can be
worked on dampened paper. Extra care must be taken when using more than one colour to
ensure the first layer of ink is dry before another is printed on top.
Water-based ink will dry quicker than oil-based and requires a faster working time. It can be
printed on strong dampened paper but make sure the paper has been blotted before use.
This will ensure any surface wetness will not spoil the printed ink quality and avoids the
colours bleeding into each other.
It is important to ensure you achieve excellent registration when using more than one plate
or block and that the surface quality of the printed ink is as even and consistent as you can
make it.
Take your time when printing your work. To achieve a high standard in your printmaking
takes careful thought and preparation. If you are working in several colours they may need to
be printed on separate days to ensure each layer is dry. This prevents an uneven printed
surface developing.

It is important to keep everything as clean as possible as you go along.
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Moon Lill Tschudi, linocut

Natural landscapes check and log
• Consider the different stages you went through during your preparatory studies and how
relevant, or unsuitable, the process was in forming the design for your final print.
• In what ways were you able to capture the character of the scene? Did you find you had
gathered enough preparatory work to help with your final image?
• Describe your decision-making when selecting and composing your design and
printmaking method.
OCA Printmaking 2: Developing Your Style

15

Project 2: Urban landscapes
What to do
If you don’t live in a town or city, do your best to find a grouping of buildings to work from.
The aim of this project is to contrast with the softer lines of a natural landscape. Approach
your studies with the same rigour as you did in the previous project, doing several sketches at
different times of the day, concentrating on details, making clear notes and so on.
Once back at home, take a look at your sketches. Complete an urban landscape drawing that
you can convert into the print medium of your choice.
Take your time on the printing process. Work methodically and clean up as you go along.

Freidrichstrasse, Berlin Hilary Rosen, linocut

Urban landscapes check and log
• Reflect on why you chose the print media you did. Was it successful?
• Make notes on the process: the difficulties, anything that surprised you, the things you
found straightforward.
16
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Project 3: Landscape composition
This exercise focuses on developing the skills and understanding to make a strong
composition in lino by thinking about the formal elements of composition. Successful prints
are well designed with the contrast between tones, shapes and textures used to create visual
impact. Try to push your composition towards the abstract.

What to do
Using a pencil on A3 paper and working to the edge of the page, make a line drawing of a
section of built environment. Pay attention to perspective and the main forms and structures
avoiding excessive detail. Think where to place the lights and darks. You may well need to do
a number of drawings until you find the perfect balance of shapes.

Pisa Ben Nicholson, drypoint

Now draw four boxes on tracing paper 15cm x 10cm. Use these boxes as viewfinders and
move them over your drawing trying different angles and compositions looking for what you
consider to be balanced composition of lines and shapes. As you make your tracings you can
edit any unwanted detail and even make the design more abstract – enjoy the freedom of
exploring form to produce an aesthetically pleasing composition.
You will use these tracings to mark up your piece of lino.
The print is going to be black, grey and the colour of the paper. You can start by adding
black to one shape and then to another to balance the weight and so on.
OCA Printmaking 2: Developing Your Style
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Making your print:
• Draw your design onto the lino and mark the different tones. Cut away the white areas
and leave the black. The greys can be cut in any way you like. Keep an eye on the
balance of plain, cut and textured areas on the block.
• Take a rubbing from the block to see how the compositon works – you may have to
refine it.
• Print the block at least five times.
• Now you are going to develop the print further by taking out more of the block and
printing again in black. You need to keep an eye on the overall distribution and balance
of the black so you may find it easier to draw onto the lino or a spare print first.
• Your aim is to make a balanced composition with sharp, well-aligned prints. Don’t let
poor techniques distract from the final design.

Bradford, view of the town Edward Wadsworth, woodcut

Landscape composition check and log
• Did making abstract compositions from your drawings change how you thought about the
scene?
• Which print did you find the most balanced and which the least successful?
• Did adding tone change the balance and interest of the composition?
18
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Assignment 1: A landscape
For this assignment pick a fresh landscape, natural or urban, figurative or abstract.
Using your favourite print medium execute a set of three colour prints, each using a
minimum of three colours.
Each print must be different but connected in some way. For instance it might be the same
scene at different times of the day, in different weather conditions or observed from three
different viewpoints.
Whatever the linking factors are, work out the theme before you start. Prepare thoroughly
and take your time.

Put your name and student number on all pieces of work you are submitting, then email or
post the work to your tutor, together with your learning log or a link to your blog.
Include:
• Your finished assignment prints
• Your working sketches
• The best of the project work you did in this part of the course
• Any questions or observations for your tutor.

Parallel project: At this point you should have researched a few printmakers and decided
who you would like to study in detail and why. Submit this information to your tutor.

OCA Printmaking 2: Developing Your Style
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Appendix:

basic equipment and materials
A good source for printmaking equipment and materials is the Great Art catalogue, which
you can send for or look at online at www.greatart.co.uk where the supplies can also be
ordered.
You will need the following basic equipment for this course:
• glass plates with bevelled edges for mixing inks (alternatives are plastic or metal
sheets). Bevelled edge glass plates can be specially cut to size by glass merchants. Make
sure you tell the supplier exactly what you want the glass for.
• brushes in a variety of sizes, shapes and ages
• palette knives for mixing your inks
• 2 printing plates – glass, plastic or metal plates for your monoprints (these can be of
any size). Ensure whatever you use has bevelled smooth edges so you do not cut your
fingers on the edges.
• acetate sheets
• hard rubber rollers for spreading ink and rolling the back of your print
• printing inks (oil or water-based)
• turpentine or white spirit, as solvents if using oil-based ink
• a selection of papers including some thin practice paper (cartridge or newsprint)
• old newspaper, rags and cloths for cleaning up
• disposable latex gloves (if you choose to use them)
• linocutting tools
• several pieces of lino
• a suitable solvent. If using cellulose thinner make sure you are in a well ventilated
room and don’t work near naked flames as the thinner is highly flammable. Air the
room after use and make sure the air has cleared before returning to the room.

All the projects in this course are designed to be printed without a press. In other words you
can make them at home on a table and achieve a good impression of your prints. To help,
have a variety of kitchen tools nearby, such as old wooden spoons and rolling pins. These can
be used to apply pressure to the back of your printing paper. You will need to apply a strong,
firm pressure as you burnish the back of the printing paper.
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