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About the Open College of the Arts 
and the MA Fine Art

The Open College of the Arts (OCA) is an education charity 
dedicated to making creative arts education at higher level 
available to all adults, regardless of age, educational background 
and academic qualifications. Established in 1987 by the social 
entrepreneur Michael (later Lord) Young, OCA enables students 
to learn from academics, practising artists and arts professionals 
as they reflect on and develop their own practice. 

The MA Fine Art is a three-year, part-time programme offering 
students academic challenge and  innovative delivery. The use 
of technology to facilitate and support personal tuition and 
peer-to-peer and tutor-led group learning go beyond standard 
practice for creative arts courses at postgraduate level. 
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OCA’s MA Fine Art was launched in 2011. The first MA Fine 
Art in Europe to be offered by open learning, it is OCA’s first 
step into postgraduate provision in its 28-year history. In 
2014, the programme received the Prospects Best Teaching 
Team award, having been nominated by a student. This UK 
award is made each year by postgraduate course and careers 
advice organisation Prospects from a shortlist of postgraduate 
programmes offered by British universities.

By placing study at postgraduate level within reach of students 
whose circumstances may not permit them to opt for a campus-
based or full-time programme, the MA Fine Art supports OCA’s 
charitable objectives of widening participation in creative arts 
education. I hope what you read here about OCA’s MA Fine 
Art will encourage you to join our international community of 
creative arts practitioners.

Gareth Dent
Principal

Image credit: Tanya Ahmed
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The work illustrating this prospectus was created by 

students of OCA’s MA Fine Art during the course. The only 

two exceptions to this are the images of work by course 

leader Caroline Wright on page 19 and tutor Angela Rogers 

on page 20.
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Who awards the degree?

OCA’s MA Fine Art is awarded by the University for the Creative 
Arts, one of Europe’s largest specialist universities of art, design, 
architecture, media and communication, and the only specialist 
university in the UK with a similar curriculum focus to OCA. 
Its alumni include fashion designers Karen Millen and Zandra 
Rhodes; Oscar winners Daniel Greaves and Suzie Templeton; and 
fine artists Tracy Emin and Humphrey Ocean. 

At the most recent revalidation of the MA Fine Art in November 
2015, UCA commended the academic team, the quality of the 
course materials and the positive impact of the programme in 
terms of the experience of students and the model of delivery.

Find out more: visit the University of the Creative Arts at: 
www.uca.ac.uk

Image credit: Emma Delpech, 2015 year 1
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The Quality Assurance Agency for Higher Education (QAA) is 
the independent body entrusted by the British government for 
monitoring and advising on standards and quality in UK higher 
education.  QAA acts in the public interest for the benefit of 
students and supports higher education providers in providing 
the best possible student learning experience. OCA’s most 
recent QAA review took place in May 2014.

Find out more: read the May 2014 QAA report on OCA at: 
www.qaa.ac.uk

Image credit: Jennifer Mawby, 2014 final exhibition
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Studying on the MA Fine Art

OCA’s MA Fine Art prepares students for professional practice 
in their chosen discipline, supporting the existing practice 
and aspirations of students working in a wide range of media, 
including painting, drawing, sculpture, printmaking, installation, 
performance, time-based work, digital art and photography. 
The emphasis of the programme is on studio practice, which 
occupies the majority of student time, but with theory, context 
and professional practice integrated throughout. 

Students travel through the course together in a cohort, sharing 
experiences and learning through group and individual work. 
The curriculum builds from a more structured programme 
towards autonomous study, with an emphasis on enquiry, 
critical reflection and exploration. Initial tasks to analyse practice 
lead on to more in-depth focus on the development of ideas, 
critical response and innovative solutions. Through lectures, 
seminars, tutorials and critiques as well as one-to-one tutorial 
support, students benefit from the expertise of core tutors and 
guest lecturers.

Image credits:
Jenny Ault, 2015 year 2

Mark Daniels, 2015 year 2
Alexa Cox, 2013 year 2
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Progression routes are individual as well as collective. For some 
students, progression comes from receiving commissions for 
work. For others, it is about exposure of their work to a growing 
audience through exhibiting in specific galleries. Equally 
important evidence of progression for students is increasing 
the range and impact of their peer networks nationally and 
internationally or moving on to further study at a higher level.

An international showcase for student work
Students devised a travelling exhibition to take their work 
to a public audience. They agreed a format that provided 
creative scope and an opportunity for them to develop their 
practice as artists, as well as being practical for sending to 
six locations in the UK and to Ireland and Canada, countries 
in which two of the cohort lived. Once the exhibition had 
finished touring, the artworks were uploaded to the group’s 
blog to be used as the basis for critical debate.

Image credits:
photographs during the installation of the degree 
show and the opening night at Bank Street Arts, 
Sheffield, UK, November 2014.
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Who is the MA Fine Art for?

In the time that OCA’s MA Fine Art has been running, it has 
attracted students from across the world, with participants 
from Africa (Zambia), the Far East (Thailand), mainland Europe 
(Spain and Germany), the Middle East (Oman), North America 
(the United States and Canada), the UK (England, the Republic 
of Ireland, Scotland, including the Isle of Man) and the island of 
Mauritius.

The flexibility of the programme, through online delivery and 
being part-time, makes it accessible to students who, because of 
work and family commitments, would not otherwise be able to 
consider studying at higher degree level. 

Image credit: Mathew Aldred, 2015 year 1
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The programme has been designed to provide a stimulating, 
open and reflective arena for high level debate in, and study of, 
fine art, in particular for:
• artist practitioners seeking to develop their practice further;
• undergraduate students looking to progress to 

postgraduate study outside the conventional higher 
education system, including those who have recently 
completed a first degree at a higher education institution 
that does not offer a relevant postgraduate course;

• tutors who want to develop their own practice to inform 
their teaching;

• those with an undergraduate degree who wish to move into 
creative sectors of employment.

The programme may also be of interest to art technicians 
working in the art departments of schools, colleges and higher 
education institutions who wish to take their own study further 
and gain a postgraduate qualification.

Find out more: 
www.oca.ac.uk/creative-arts-degrees/ma-fine-art/

Image credit: Judith Farr, 2015 year 2
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How is the MA Fine Art taught?

Teaching encompasses group orientation and study workshop 
sessions; online seminars; real-time lectures; peer group 
discussion and critiques; and group projects. The varied use 
of online teaching and learning methods includes: a coffee-
shop style forum for discussion and debate between students 
and tutors; personal tutorials through Google Hangouts; video 
lectures; online seminars and real-time debate; group and 
cohort critiques, shared studio days, a blog to which all tutors 
and students can contribute; regular emails to each cohort; and 
signposting to web resources to help students develop their 
own practice and engage with contemporary thinking and 
debate.  

Professional practice is embedded into the curriculum and 
students are actively encouraged to exhibit their work. A specific 
project placing work into the public domain forms part of the 
course. Invited guest lecturers and tutors include artists and arts 
professionals such as curators and arts marketing experts. 
Students take an initial online introductory workshop with 
orientation exercises and presentations by the course team 
and OCA staff. From the outset, collaborative and mutually 

Image credits:
Alexa Cox, 2014 year 3

Jane Dudley, 2015 year 2
Mathew Aldred, 2016 year 2
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supportive relationships form between members of each new 
cohort. Student communication takes place within OCA’s online 
MA platform and dedicated MA site that is the central location 
for MA information. 

We encourage students to be inventive and propose ideas for 
new and creative ways of working together, and to take the 
initiative to put their ideas into action.  

Image credit: Clare Parfree, 2012 year 2
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About our students

Students on OCA’s MA Fine Art programme come from all over 
the world and have varied backgrounds and career histories. 
Some work outside the creative sector and some are practising 
artists.  

Examples of current students and graduates: 
• a woman from Canada who gave up a well-paid job in the 

commercial sector to devote herself to becoming an artist; 
• a teacher with an active art practice wishing to deepen her 

critical approach within a group of other artists engaged in 
contemporary debate;

• an engineer for whom study at a conventional university 
would not have been possible because of his professional 
commitments;

• a man from Barnsley, England who has a recent first degree 
in Fine Art from a college in the north of England; 

• a woman with a non-arts first degree who chose OCA for her 
postgraduate learning, knowing she was not interested in 
the social demands of a conventional MA programme.

Image credit: Iain Holman, 2015 year 2
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Mark Daniels
‘Much more friendly than many studio-based programmes’ 
Mark Daniels runs his own business in the Far East and has 
a varied schedule with frequent travel commitments. His 
motivation for enrolling on OCA’s MA, Fine Art was simple: to 
make better art. He opted for the OCA programme because it 
was affordable and flexible, and for him, offered better value for 
money than other international programmes he had looked at. 
He also relished the idea of being associated with a not-for-profit 
university, and one maintaining high standards while being to a 
certain degree ‘open source’.

Commenting on the impact the MA has had on his practice, 
Mark says: ‘I can say with certainty that the programme has 
exceeded my expectations and that my work and images have 
improved. I have a better knowledge of contemporary and 
historic artists and works. I have reframed long-held views and 
adjusted my interpretations. I have a clearer focus on where I 
am going with my own practice. Equally important has been the 
exposure we have all received to alternative ways of exhibiting, 
curating and marketing work.’

Image credit: Mark Daniels, 2015 year 2
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Jane Dudley
‘Ahead of the game in its inclusivity, diversity and ethos’ 
Art therapist Jane Dudley was convinced that having the 
structure and deadlines of a postgraduate programme would 
enable her to deepen her art practice. She opted for OCA’s MA 
because of its emphasis on practice, and because, studying part-
time, she could carry on earning a living. The consistent support 
and interest she receives from her fellow students and tutors 
means she feels they know her work, even though they haven’t 
visited her studio.

‘It’s been very exciting to look so closely at what I’m doing, 
deepening my knowledge and understanding and getting to 
know much better what I want to achieve,’ explains Jane. ‘The 
programme has had a really positive influence on my art therapy 
and psychotherapy practice too. Attending college during the 
day is unrealistic for many people and fees for full-time courses 
can be prohibitively high. In contrast, I find OCA’s flexibility and 
awareness of students’ different circumstances very inclusive. It 
is enormously supportive, enriching and inspiring to meet with 
a group of artists from all over the world and of such differing 
ages and experiences.’

Image credit: Jane Dudley, 2015 year 2
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Amelia Wilson
‘One year on from graduating, we’re all still supporting one 
another’
Amelia Wilson, an alumnus from the MA, Fine Art first cohort, has 
found through the course a new confidence in her abilities to 
work within and beyond her comfort zone. Her first degree was 
in fine art and she was keen to continue at postgraduate level.  
The flexible format of OCA’s MA and the variety of technologies 
used to deliver the programme suited her needs, allowing her to 
continue her career [as a graphic designer].

‘What worked particularly well for me was the sporadic but 
consistent contact with other students in my cohort outside 
timetabled sessions,’ comments Amelia. ‘You can be around as 
much – or as little – as you wish, being supportive to others 
when it’s needed but not putting on the pressure when people 
are struggling with work and concepts. The MA has allowed me 
to be far more experimental with my work. It has opened my 
mind to further exploration of materials, caring more about the 
process and less about the outcome than I did before. I’ve lost 
my expectations about the creation of a piece so I’m a much 
looser, more experimental painter now.’

Image credit: Amelia Wilson, 2014 final exhibition
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Sarah Lundy
‘Having graduated, I’ve been awarded a fully-funded residency 
in Austria’
Is it realistic to consider an MA, Fine Art if you live in rural Ireland 
and didn’t study art at school?  Sarah Lundy, an OCA MA, Fine Art 
alumnus, thought it was until an online search brought up the 
OCA programme. To create a personal portfolio in preparation 
for her application to OCA, she did a year-long certificate course. 
At the beginning of the MA programme, she saw herself as ‘a bit 
of a tech dummy’ but found that contributing to threads and 
debates in her own time meant she had time to think through 
her responses in a way that would have been less thorough in 
real-time debate.

‘The impact of the MA on my practice has been dramatic,’ 
concludes Sarah. ‘I actually feel like a professional artist now 
I’ve completed the course. Before, I was floundering. I had no 
personal aesthetic, I engaged in a lot of representation and 
mimicry, and there was no real exploratory element to what I 
was doing. The course taught me all of those things. It literally 
sculpted my efforts, directing my creativity into research and 
reflection and making it a much richer and expressive entity.’

Image credit: Sarah Lundy, 2014 final exhibition
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Eleanor MacFarlane
‘My ideas are more robust now and I know myself much better as 
an artist’ 
A moving image artist, Eleanor MacFarlane has a broad practice 
encompassing construction, sound, installation and writing. 
She was looking for an MA that would enable her to approach 
study through a fine art, multidisciplinary approach, rather 
than restricting herself by opting for a media-based course. She 
also needed a high degree of flexibility to fit her studies in with 
family and other commitments.

Reflecting on her experience as an OCA postgraduate student, 
Eleanor says: ‘Being proactive and thinking for yourself are 
highly regarded in the arts. OCA’s balance of structure from 
the curriculum and self-direction is a fruitful combination 
for an artist. It’s one that has allowed me to develop my own 
voice, uninfluenced by house style. The MA has opened up 
new aspects of study and practice, including research. Since 
I graduated, I have surprised myself by starting an MSc in 
Psychology as a way into deeper writing about art practice and 
culture.’

Image credit: Eleanor MacFarlane, 2014 final exhibition
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About our tutors

The MA Fine Art course leader is Caroline Wright, whose practice 
spans visual and live work. She works in mediums as diverse as 
glass and gold, as well as the human body. She has made work 
for cities and rural spaces, community spaces, galleries, theatres, 
churches, on desolate uninhabited islands and for audiences in 
the 100s and of one. Her research interests include loss, memory 
and the value inherent in the object. She has shown work 
nationally and internationally. Caroline is a BA and MA graduate 
of Norwich University College of the Arts, and subsequently 
studied for a Postgraduate Certificate in Higher Education (Art 
and Design) at the University of the Arts in London. Awards 
include an Artsadmin bursary and selection as an Arts Council 
England East Escalator Artist for visual and live art. Caroline is a 
fellow of the Higher Education Academy and her work has been 
included in several research journals and publications. 

Image credit: Caroline Wright, Out of Water, producer Artsadmin. 
Funded by Arts Council England, made in collaboration with Helen Paris.
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Angela Rogers is an MA and BA tutor, she teaches in the areas 
of Drawing, Fine Art, Visual Studies and Contextual Studies. 
Her practice explores the breadth of human experience in 
the spaces between us and in between places. Her video and 
drawing explorations are concerned with process and have 
embraced site-specific installations, paper-based artefacts and 
collaborations with strangers, often in non-gallery settings. She 
has held artist residencies in the UK and Europe and her research 
on drawing has been published internationally, most recently in 
the anthology Artistic Research: Strategies for Embodiment, with 
the Nordic Summer University. Angela has a long held interest in 
creativity in learning, she was a Research Fellow at the Creativity 
Centre at the University of Brighton and is a Fellow of the Higher 
Education Academy. She holds a BA (Hons) Fine Art, an MA in 
Drawing and a practice-led PhD.

Image credit: Angela Rogers, Drawing Encounters, Viinistu, Estonia
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Guest lecturers and tutors complement the teaching of the 
course tutors. They may be OCA tutors from other programmes, 
or guest lecturers invited because of the relevance of 
their research interests and areas of practice to those of a 
particular aspect of the MA Fine art curriculum or to students 
in a particular cohort. All core tutors on the MA Fine Art are 
practising artists with more than 10 years’ experience of 
teaching in higher education.

Find out more: www.carolinewright.com/ 
www.oca.ac.uk/profile/angela-rogers/

Image credits:
Alexa Cox, 2014 year 3

Mark Daniels, 2015 year 2
Judith Farr, 2015 year 2
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Guest lecturers

Five MA Fine Art guest lecturers in 2014 and 2015

Les Bicknell
Les Bicknell makes, exhibits, curates, teaches and talks about 
art, design and creativity in a broad range of situations. His 
work explores manipulation of materials, looking at structural 
memory in deformable objects and realising this through large 
scale public art projects to intimate personal commissions.

Lucy Day
Lucy Day is an independent curator working in partnership 
with Eliza Gluckman as Day+Gluckman. Lucy has worked as 
an external consultant for organisations including AIR, Shape, 
Freeform Arts Trust and Bow Arts Trust, and was Director of Arts 
Training and Resources and Co-director of Exhibitions at SPACE.

Image credit: Jennifer Boldt, 2015 year 2
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Dr Haidy Geismar
Haidy Geismar is a Reader in Anthropology at University College 
London. She is interested in intellectual and cultural property 
and how digital technologies are reorganising knowledge 
systems in museums. She is currently working on a publication 
looking at new practices and forms of digital photography. 

Susan Jones MBE FRSA
Susan Jones is an arts activist, PhD researcher, mentor, 
consultant, writer for  the UK daily newspaper The Guardian, and 
was director of AN The Artists Information Company between 
1999 and 2015. She is a founder of the Paying Artists campaign 
and lectures on professional practice for artists.

Dr Jaimini Patel
Jaimini Patel is an artist whose work explores the non-linguistic 
expressiveness of matter. She makes slight interventions to 
materials and spaces to reveal their ability to hold memories or 
associations and examine how these can be transformed, shifted 
or even removed. 

Image credit: Alex Kershaw, 2015 year 2
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Structure, credits and assessment

Level: higher education level 7, OCA level 4
Course length: three years on a cohort basis
Number of credits: 180

Successful assessment on the course attracts credits under the 
Credit Accumulation and Transfer Scheme (CATs), used by many 
universities in the UK to record and reward passage through a 
modular degree course. 

Each unit of the course represents 60 credits and spans an 
academic year. At the conclusion of the course in year three, 
each student completes a final project realised in a public 
exhibition, portfolio and written work. During the course, 
practical and written work is submitted for assessment. The 
final unit of the course requires a contextual study of between 
2,500 to 3,500 words, plus a professional practice plan of 2,000 
words. The criteria for assessment are drawn from the generic 
set of assessment criteria that govern practice regulated by the 
University Postgraduate Regulatory Framework.  

Image credits:
Emma Delpech, 2015 year 1
Ines Gonzales, 2015 year 1
Emma Delpech, 2015 year 1
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The final unit, [Resolution and Exhibition], is assessed on three 
criteria:  
• demonstration of advanced scholarship in the student’s art 

practice and contextual work;
• demonstration of a sophisticated understanding of complex 

concepts through written and professional studio practice 
and presentation;

• demonstration of the development of self-sufficiency and 
a clear vision and strategy to enable sustained professional 
practice beyond the course.

Image credit: Jenny Ault, 2015 year 2
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MA, Fine Art credit/mark scheme for Master’s degree: 
180 credits total

Distinction 70% average in the last 120 credits of the 
award and an average of 70% in the final 
60 credits of the award at the first attempt

Merit 60% average across the whole award at the 
first attempt

Full credit 40% or above

Pass mark for all 
units and work 
submitted

40%

Fail (no credit) 0-39%

Image credit: Simon Gummer, 2013 year 2
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Fees

Residents of the European Union, 
including the UK: 

£2,600 sterling for 2016/17.* 

The cost for the three-year programme is therefore around 
£8,000 sterling, taking into account a small cost-of-living 
adjustment each year.

Residents of the rest of the world: 

£3,900 sterling for 2016/17.* 

The cost for the three-year programme is therefore around 
£12,000 sterling, taking into account a small cost-of-living 
adjustment each year.

*Fees for the 2017/18 academic year to be confirmed.

Image credit: Jo Keeley, 2013 year 2
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Making days
Coming out of personal, tutor-led research, ‘making days’ 
are held regularly throughout the programme. Students 
spend six hours in their studios working on a task they 
choose themselves. At regular intervals throughout the day 
they share their experiences and process with their fellow 
students through video, online chat, readings, photographs 
and discussion. The ‘making days’ are held for up to five 
students at a time. The tutor who facilitates them works on 
their own practice in their personal studio at the same time, 
sharing their experiences as a fellow artist. This approach 
to developing studio practice has been commended at 
assessment points by the internal verifier and external 
examiner and is a very popular part of the course.

Image credits:
photographs of the degree show at Bank Street Arts, 
Sheffield, UK, November 2014
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Applying for OCA’s MA Fine Art

Students who wish to be considered for OCA’s MA Fine Art 
course need an active practice and a good degree in a visual arts 
subject. Students with a first degree in another subject and an 
active practice are also welcome to apply. OCA will also consider 
applications from students with other academic or professional 
qualifications, or relevant employment experience and a 
portfolio of work. 

All students accepted on the course are required to have a 
dedicated studio space and good, reliable internet access. They 
are expected to visit galleries and museums or other cultural 
events throughout the duration of the course. 

It is OCA’s policy that all students accepted onto its foundations, 
undergraduate and postgraduate courses be proficient in the 
use of email, the web for research purposes and standard word- 
processing software. Exemptions to this policy are only given to 
students with specific disabilities or to those studying in prison. 

Image credit: Tanya Ahmed
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As part of the MA programme, students will be proficient in 
the use of image processing applications and working with 
video as a tool for documenting their work and uploading to 
the MA interface. For students working in specific disciplines, 
knowledge and competence in video, sound and image editing 
or other relevant software, software are useful.

Applications are reviewed by the Programme Leader before 
portfolio interview, which may take place online through Skype 
or Google Hangouts or in person, depending on the country of 
residence of the applicant. 

Image credits: photographs of the degree show at Bank Street Arts, 
Sheffield, UK, November 2014
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Undergraduate degrees

OCA offers twelve degree pathways at undergraduate level:

Each degree is validated by the University for the Creative Arts. Successful 
assessment of OCA courses earns credits under the Credit Accumulation and Transfer 
Scheme (CATs), used by many universities in the UK to monitor, record and reward 
passage through a modular degree course. OCA’s degree programmes attract 
student finance in England, Wales and Northern Ireland. 

Samples of all OCA degree courses are available to download free at oca.ac.uk.

‘OCA offers flexible study conditions, a wealth of learning resources and the 
supportive one-to-one relationship with a tutor. The OCA has an excellent balance 
between theoretical content and practical application.’ 
Lina Homer, Visual Communications

• BA (Hons) Creative Arts
• BA (Hons) Creative Writing
• BA (Hons) Drawing
• BA (Hons) Fine Art
• BA (Hons) Graphic Design
• BA (Hons) Illustration

• BA (Hons) Moving Image
• BA (Hons) Music
• BA (Hons) Painting
• BA (Hons) Photography
• BA (Hons) Textiles
• BA (Hons) Visual Communications



Live  |   Learn  |   Create
Start out on the next stage of your 
creative journey today

Sign up for our weekly e-bulletin

Join in the debate on our blog about what’s shaping 
contemporary creative arts practice oca.ac.uk

Front cover credits
Sarah Lundy, 2014 final exhibition
James Kowacz, 2014 final exhibition
Rob Brisco, 2015 year 1
Jennifer Mawby, 2014 final exhibition
Eleanor MacFarlane, 

Back cover credits
Alison South, 2015
James Kowacz, 
2014 final exhibition
Jo Keeley,
2014 final exhibition


